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Ton e restrnts. A victiom ol sech decisions
i often the Broadwey musicil. loreds a
repertony torwlneh sy of the students can
el freguently becise they were in high
sehool or community productions, and
Pecuuse of the popularity of the penre
througl flo adaptations and their inno
mieribile television rehroadeases, Similarly,
there are stuadems mn ||Il' eliss whio ||;l‘. 5
Canrgrrisitiely 1 never Consciousty identilied
a Rodgers and Tlammerstein tune as just
taar, andd hevve no idea abowt its source or
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LTI TUsi

wlding ver another compeonen o their
|5=L'.ld[. over-cromncled conrses
At e ||.1|||.'1'|:.::' = Fycow Bon infesrate s
cal theater wiorks into thie ml'r.l“ CONCe
-||I.I: i-\._ TR RTHALY i.='|
vieleroabiling” amed fet 1o fsolate the reper
tiory Froom the rest of the course content. By
ciphasizime themes in the mosica] theater
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chiscussion that lave abreacy been addressed
in other reperories, stucdents can gain acddi-
tiomal perspective and insight and form
Broader views of the overall musical world

A Tl of themmses that can e emplo
sizod are

1 artistie integration of musie, deama,
dance, and visual ans;

2) relationship  between  music
wiorchs (lext setting

3 performance practioe-and imerpreia-
e

i collobortion;

51 sociologdcal implications;

) popular-an music intersections

anel

The first of thisde, the aristic fntegration
ol music, dma, doanmce, o the visual ans,
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facudty: membwers, and students beneli
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finds its most obwious musical hemer incir-
mtions  in o works Dy Hodges and
Hammerstein such as Odderbnme! 1 1943
and el 19450 Comparisons Delween
the westhetic clmmpioned by Rodgers and
Hammerstem and those of others whe
sought integration Gsuch as Gluck amd
Wapgner) can provide valuable topics for
class discossion, The integrated approach
1o e musical observed in West Sidle Story
C19STY A Closrnes Eine 019750 el € ez
19751, as well as inomany otier works, <m
edfer fodder lor funher dialogue,

The relationship hetween muosie and
worels is undamental in any genre that
includes text T the mosical theater resilm,
the crestion of a pariculr mme and phice
i st e thimgs i can be accomplished
theeugh music aned worchs. Does the mosi-
cal stvle maneh the wx? Does the music
cresite i sense of place? Are loca] musics
incorporarce or referenced in the score?
Wit about fez. rock. and countnye sivies?
Phoes a [undimentally Tin Pan Alley stvle
il song work well in evernv instance?

Thiese are just o lew ol the guestions that
can be addressed in o discussion of the
micsical themer,

I the area of texa setting, songs lmom
msical tieater works provide valualsle
insigehin foce this paaricukar aspect of the an,
The eries of Lorenz Hart, s Gershwin,
Chssr Flmmwerstein 1L Cobe Porcer, Sieplien
somdhcin. cte., were the source for many
oo the “canonical” songs menmtioned in Faul

Lairds paper. A discussion of - how
composers et these [yrics, in comparison
with how Lurepeiins such as Schubert,
Sehumann, Woll, Mahler, Faure, and enbers
sebtests, cin he most enlightening. Rhvee
sehenes, cinphasis Cword and syllbic),
phitase construction. and west-puinting are
st sommie of the specilic tssoes that can e
acdchressed,

Performance practice and interpretation
in the musical thester are rve arese which,
thanks i peconding weolnology, can provide
vatluable classroom material, Conmparing
renditions of e sone song by artists lom
the carly twenticth contury 1o the present
dllevws For discussions of vibrato, porta-
prenter, ovenl vocal lechnigue sd sound,
orchestragion, and other fgions.

Addiionally. the alieriton of lvrics, or
even the entire boolk, w address current
interpresitions of “politcal comecness” can
leawed o intriguing discussions, Lisiening o
performances by singers trained in hath
musicsl theater and opera sivles allows
students o ascerbain differences between
the twer and 1o discern the appropristencss
o the voive e spevilic interpretitions and
UL TS

The an ef colliboration—hetween Ivri-
cist and composer or between perdonner
and cretor, 1o name just iwo exsimples—
i atlsor evicdent i the mnsical thesier, Just as
in the operatic realn with kegendan collab-
onations such as Gluck and Calzabigi,
Meszar andd di Ponte, there are significanm
word and music partners i the musical
thewer—iodgers and Hammerstein, Levner

and Loewe, Kander and Ebly, Ahens and
Flaherty, for example. As @ corollary,
erestors whe write both the words and
rusic exist inopera CRchand Wagner) il
in the musieal thester: Irving Berlin, Caole
Poner, Frank Loesser, Siephen Sondhein,
Adium Guettel, Jason Robert Brown, amd
Michaed Jeduy LaChiusa are just s lew ol
these composer-lyricists,

The iden of o compaser writing [or o
specific performer is a significant pan of the
musici]l  theater realim. Roalgers and
Hamvmerstein ceesating Tive Koy ervel 7 lor
Gertruche Lawrence i5 one example ol this,
ard Michae! John LaChivsa writing Mearfe
Chydaine for Aude McDonald offers @more
COTHCMPORITY OCCLImUnoe,

The sociological implicimion of music is
another doest where e psical theater con
provide valuable classeoom material. The
post-Wiorkd Whr 1 assertive Americanism is
clearly present inthe waork ol Roscaers amd
Hammerstein, and Mark Blitestein's The
Crerelle Wl Rocke € 1938) offers o politen]
work whose perfomiamee Distony s s B
miting as e work itsell ANDS issues ane
acldrossed in Ferlsetfos C1992) amd Kot
E1996). Sock] issues also appesie in K of
Fhe Spaieler Wonineens C1993), Pervode ( 1998),
and Freneh megamusicals such as Les
Misgetdes 01985 band Miss Sefpon (19891,

The role o wonmen in cresting mosical
thomter is undenialbde. Librenists include
Powehy Donmelly, Bty Comiclen, Dorothy
Fields, sind Lynn Ahrens, simong others,
Comprosers incluche Kay Swill, Luey Sinon,
ard Jeanine Tosori.

The tvpe ol audience that aends e
musicil themter aned depictions of the genre
in populer culture are other aspects related
v the socioloey o mosic thar can e
acledressed. Rebned o ihis s the marketing
and commercizlization of the musical
Comprrations suchas the Shubwens, Disney.
and Lloyd Webber's Really Usetul Group
Davvee Baied o msnjon impwact om the genre, The
mackening of kyomddden merchandise mng:
iy brenm t-shirts tes themumeaective migs are
aspoects of the muasical theater o which
studdents can easily relite Camd could even
B s i b clissrson e ainy given dy s

Poprdar aneksee msic intersections ire
luncamental in the Amerdcan muosical
themter. The very mature of the senee lends
itsed e discussions as o where Broadway
Gills An the spectrum of “cultivated ™ and
“vermacular” stvbos, Wit bt Porg e
Hows, The Most Hegppy Feller, Beiter, aned The
Platarteimir oot Cpered, no 1 mention the
19205 opereti stvle of Sigmomd Roambeng

T Beetlotine fine the Soctoty for Amterice Miesic = Voll XXV Nee |
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anc Budoll Friml or more contemperary
works such s those D Siephen Sondbein,
Chude-Michel  Schoenbere and  Alidn
Beaihlil £ £ Miserertilesy and Michael John
Lot i (M earde Cristine ¥ Where do they
Ll T bomndaries are conainly not tgid.
The musical thoater i abso a fomos for ingre-
duving new pop songs tincluding every-
thing Fresm “A Pretiy Girl is Like o Melody”
1o 7menh i the Clowns™ 1 and acsouree for
j improvisamons, s simuhancousty an
it Form whose ereators mclude classically
tratined fgures such as Rudol! Friml, Viaor
Herber, amd Leonared Bernsiein, among
s,

The “popukatzmion of chissic opers tor
the musical theater s another facet of the
ppLlir-art muosic interseciion. Mentioning
M Seaggennd el Bewd s reintorpretations of
Meredevmrer BrationfTy and Ler Bobeme ofter
schulivional depth into discussions of nol only
the hmmanic power of Prccing’s opoenis bt
abser the universalivy of their themes amd
their reworking For dilferent audivnees,
Elen Joabun uned Tim ice's recem Al also
fits dnre this theme of operatic reworkings
loor Broadwary.

Onler points of interseetion can be
discovered as well. Forexample, there is
the sl o= Cor oventlys b oaricnalistic,
Girgst Flains-hased musteal depiction of
America by both Rodgers and Hammerstiein
] Acrom Copland. Agoes de Sille chore-
ergraphed Both Oddrelieine and Rocleo, alier
all, Viewing megamusicals such as fes
Miscreeles and The Phaniom of the Ofere
as e twenticth-ventuny reincarnitions of
French Grand Opera allows comiections
andd relevancics between the two penres o
b eneles, Mrennston even incledes Hannibal
as an dnnermt] homage to the nineteenth-
century phoenromenon. Lirge-scale anistic
miovernents cianalso be mentoned—in fuio
e Weaoeds, lor exumple, the huge moon and
lines referring o drcams Becoming night-
nEres”  sugeest  associtions  with
Expiressionism,

I acddlivion o fnding themes et ane
vasily shared bovween musicnl theater
winks and other chiss topics, nemy works
in this repurtory lend themselves o maorne
in-clepth analyses. Whaher i be the use of
Lettmenil aned similir musical wnifying
devices in works such as Show foal and
Wiesd Séedes Steory o Investigating specilic
nunibors, inorder o disconer, foe essinple,
what meitkes o Gershwin song o Gershiwin
soanig, msical thesier works can and moeed
1ex D subjeoned e the simie beveld of eritical
amalysis as any other repenory studicd ina
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music history class, This is perhaps more
applicable to gradhuate-level courses, Tt
can stlse b accomplished on the under-
wricluare Jevel

One of the most sigoificant challenges,
of cotrse, is o sclect representnbive msi-
cul exanmples. Creating o canon is filled with
complex issues, To normow this canon to
maiterial that can b presented i poreniadly
i fifveminute or seveniv-Ave minute session.

ar=—in heaurious circanestances—two filiy-
e sessions is comainly a dianting sk,

I crcdelition ver repertony, an imporini
asprect of the musical thaner is the ok of
the performer. A good way 1o inlegrate
Breicdwary personalities is to inelude thear
perfomumees in class presentations. For
exampiv, Fred and Adele Astzine performe-
ing Gershwin's ~Fascinaun® Rhythm,” Erhel

Crhindivel s feiye ¢

e Brellerins for the Soctety for Americenn Music = Vol XNV Now f
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Memuin's recording of *1 Got Rlwthm™ or
Genrude Lawrence's “Someone o Warch
Over Me™ provide wonderful material for
the discussion of vocal sivie amd swr
persocmality, as do recordings by Julie
Andrews (whether or record or on i),
Bernodete Peters, Patti LuPone, Audr
MeDonald, eie, In Brct, one could chronicle
the development of the Broadway “sound”
in the pwentivth cemury through many its
purlomiers,

The mention of Julic Andrews leads 1o
the consideration of [lm versions of
Broadwiy musicals. Questions of authen-
vicity wre as many as the films themselves,
b Al versions do offer another mode of
presentation for the Broadway musical, IF
time permits, this of course isa great entree
tor the world of the fibm musical, Jeanetie
MacDomud snd Nelson Eddy, after all, were
role models for young singers during the
1930 and 19408 beciuse of their opereit
films, Young singers would attend the
cinent 1o hear what were for them among
the most accessible—and affordable—
examiples of goxol singers and good singing.
This type ol staement seems (o have an
positive. impact on the opera-oricnied
stuclents,

S0, “They Say It's Wonderful.” Students
often come 1o chiss with some som of expe-
plence with at lepst pan of this repertory,
and hopefully discussing the music in class
will contestualize the works and their expe-
rience not only in the realm of musical
Uiester D salse in o broader musical sense,

For the instructor, the inclosion of mosi-
val thearer works in surnvey clisses can also
b rewarding, In addition to presenting
some very wonhwhile music in and of is
o dght, many of the issues often emplis-
sized in g survey course can be addressed
el sipplivd 1o the musical theater canon,
This enhances the learning process by
encouriging students o draw connections
between apparently dissimikar anistic mani-
Festations. The nusical thesier thus provicles
strnachkhivional Forvm 1o discuss topics ring-
i Tronn aesthotics and collabonion (o in-
depth musical and textual analysis and
perfomuinee practice.

— Willferim A. Ererctt is assisteant prfissor
oo ir e Distory o e Consernaforny of Music,
{ ariversityof Missoori-Reensers City. He seves
aas revoaererof the oy for Armevicese Miesic.
This peapaenr soves prrvsenttoed o fhe Tommmo 3000;
Musical Interscotions nregacosfenenoe

Sty it — woniiviad froen e §

Africin-Amencin music course incomo-
ruting both Afrcan and Afdcin-Amwrican
maiteril, That worked so well tha 1 devel-
oped another course in American nusi-
cal theater that could be cross-listed in the
Theatre Department's courses as well as
fulfilling the Wheaton College General
Education caegories for Ans and
Humenitics. sind Cultueal Diversity.

Having attended some Wheston-spon-
sored workshops about culiuml diversity,
1 hegin o think abow the new counse in
a cloural diversity context. While ancther
chronologically orpanized course wonld
probably be approved by the Wheaton
College Educational Policy Commitiey,
what about o course that was anganized
arownd issues such as ethnic identily,
stereolypes, and nationalism, and how
these ideas are explicied or mansmitted
by stage an Alm works?

The course that resulted, now being
taught for the fifih semester, is called
"Broadway Bound: American Musical
Thearer.” Ivis divided into three sections,
The: first section, “The Black Expericnc
in America,” may include maperial from
such shows us Treewondshe, Shouwer Boe,
Carlyim in the Sky, The Green Pasiures,
FPorpyennd Bes, or The Wiz, among othors.
The second section examines how
Americian musical theater constuets ideas
aof Asian identity: the shows might e
Merclenre Fnttenfly. Sonth Pacific, The King
amtel £, Flonver D Song. or Aiss Sajpon.
The third section is eniitled ~Romuantic
Treauments of American History™ and
ofien wses Olfabone. | 776, La Fancinfla
el Wiest, or Gird of the Geddlen West, Thae
msical theater repenoine ks so oich tha
mch varety is possible year 1o vear,
although choices must be made with
certin criteri in mind,

Many stuclenis in these general adies
classes about music or theater have linde
or no applivd perdfonmance experience in
cither music or theater, nor are they
ustelly Gamiliar with the Blm adaptations
that many of us assume o be commaon
grouncl, Most of them have no expericnee
with open or opertically imined voices,
even theugh they somehow already know
that they just batte opera. And For the
musjority of the Cuass, thinking of Amwercan
musical theater as anvihing more or less
than pure enlerinment is @ very new
CONCEI.

Many ol us would wrrew that ne mater

how the course is constructed, one must
cover cenuin aspects of mesicl theater,
vocal styles and hos they live changad
through the twenticth century: the mans
differences between stge and film
proxchaction technigues: skl formes and
genres: and the process of writing book
and lyrics. Iis essential o explain why
we freguently use fibm in studving
American musical theater: and the course
should grive an beast a brel overview of the
grea composcrs and lyrcists. However,
if the conirse is primarily structurcd around
stacial and political issues and hunan
eapueriences and begins with histon and
literature, the siudents can foeel very
involved in the course immediately, no
matter what their musical backgrounds o
skills might be.

With this gencral context in mind. hene
are some siraegics [or presenting
American musical theater material 1o
generdl studies students,

Let's begin with Trecmonizia, (Yos, |
know: Freemomisha, Porgy covd Boss,
Maddamea Butterfly, and Lee Feetnller ol
Wt aire egfnenves. Baal, vou se, pan of my
mission is 1 slip a litle opera into the mis
hefore the students can object. To my
delight, many stuchents really likecd mcs
of the opertic examples!) To discuss
Treemonishe, we must Brst know alwou
ragime and Scotl Joplin, The usual
approach discusses the rise of mgdmee, s
mussical chancerisics of myinme, the [H8)
publication of “Maple Leaf Rag.” Scon

Joplins life, and the opert sell: the char-

aeters, the setting, the musical Toems found
i it, and the rediscovery of the oper ke
in the twenticth century.

This is mporans knewledge e
should be available 1w every student,
However, some stuckents will abwsors this
menerial more easily if we st from o
context they can grsp more readily than
new musical ideas. Suppose the study of
Trecmentisher Begins with a lecture abowt
African-American hissory: for exumple,
the chamnges in the slave tmde froum 1508
tex thee Civil War vears: thie chiel Erilures of
the reconstruction penod (e Bulures w
achieve lind reform and 1o guamntee civil
rigghis for free people of colork the share-
cropping system; the rise of the Ru Klox
Klan: Plessy vs, Ferpuson (the THSG
Supreme Coun degision tat instintion-
alized scgregation): and fnally, the
Niggarn Movement in the fiest decade of
thes pwentieth century (meetings which led
to the founding of the SAAMCED and the
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elvite within the black copumunity abwou
Acconmmiodlaion oF resistnee o injustice

e wseen stepcdenis vebae this complex and
angst-laclen astory wan operywritlen in
1211 with o soporific plotabout 2 young
Ihick: girl anel the significinee of her educa-
Hon? Suppose they read excerpls of
"1]'" 'I."I.'|'|k,"~ r“ HTl « Ill'l-j'.lt il I'Ill ﬂ.[ll'q llr View
gviert by Booker T Washington, head of the
Tuskegee Institute and proponent
il Alricin-Americans “pulling them-
silves s the social Ladider 2 bit ata
v, ancd WO, B Dulwois, the Dril-
liao Ervindeducaned author of T
Seareds o Bleacke Fodle aimed o proponem
ol conmplete, mimediite social and political
cepuniling? 10 hey read these speeches along
with the opera libreto and then write a
paaprer abonn which side of the black
conmmiinity’s delsite Joplin would have
Liken, the historical context becomes a
ol citeinde into the opert and often
leads 1o o Tiwvely class discussion,

Treared i this fashion, Preemonisha
leseds puite: reurally o the more dramati-
cilly successiul stores of Shoge B (19271
el Py Hess 19330 With fts ponwe-
Tl teegtment of stcial dssues, Show B, e
1927 callaboration of Jerome Ko and
Csear Fhimmerstein 1, sepues very natu-
rally ires e Askan section of the course dand
Ristlgers wnd Feimmersiein's Siiath Pacific
andd The K e 1.

Seenthy Pecific is Tomiliar o many students
andl it is particularty appreciated by those
whiae live been in a high schoal or commu-
nity theater proghuction and know sevenil
Pt s from the shea, They usually don't
ks famess Michener's Pulitecr Prize-
winning book of short stories, Tades of the
Sty Paacifie, published e 1947 and noaw
ot of otz aned they huve rmarely read the
twia short stories than were conflated inte
the shosw: “Chr Heroine™ and =Fo’ Dolke”
o of Them heive seen the film acdapra-
o, and they inevitably agree unanimously
i thwe lighring effecs dn this Al e just
dreadiul, which useally leads w a discus-
s abwonst Bowy the Bl could be improved.
Therclore, thetr project for thas show is 1o
upikiie Soneth Pacific for filming. They must
o] the tove slyorn stories, vieswe the old fibm
anid preocioce the following: anew seenarnio
or plot cuthine: a list of musical numbers
ey can wse or dedete old numbers or add
new ook and i proposed cast list includ-
ing their reasons for clioosing these actors
and actesses. Althwoagh their chodces of new
o lopics reflect the dissonance between
the exotie .!E:l!u:-]'lllh,'j'u ol o Southy Pacific

and be pre

islancl parnchise and gty Werld Wi 1] expe-
ricnces, they stll find moch of the show has
warn well, particulardy “You've Got o Be
Carefully Taughn,” They may comemplae
o darker amosphere for their updated
verston, but the sooial commentany in South
Pacific is mrely improved on by their
changes

Phe King and §appears at the mid-point

This merterial is addictive.

of the curmment svllabus. The entire class is
looking a ke ghed from midHem exims,
the cimnipresent cumpus cobd, and the onsc
of winter weather, The dance element in
The Ky earted s the perfeat antidote w mid-
seesior oron Alteran introduction w e
show (the plot, the charcters. the principal
songs, interesiing fors about the creation
of the show, wae view the “Shall We Dance”
segment. | ask them why Rodgers and
Hammerstein chose 1o use a polka here,
rather than o waltz or some other appro-
]1ri;,ﬂ|,' [800s dnce. Since most of them
aren't quite certain what o polka or walte
are, | hove roo chivices, Lmvite a voluntecr
fronm class o joim me and we demonstrate
bonh dances. This has the advantage of mae
making quite o fool of mysell, always o
gpuick atentiore-geter m class, Even bener,
[ tesch all of the clss the polka and waliz
in class in about a half-hour session, Once
th staclents are hreathless from the polka,
Jran the Rosdgers' ol
Hammerstein's chiice of this dance
becomes clear It so perfectly reflects the
stz of the relationship Detween Anna and
the king as they realize they love one
anoiher.

regson  for

We pow proceed 1w The Small Horse of

{ncle Thomias, lerome Robbins's imagina-
tive hallet adaptation of Harriet Beecher
Stowe's 1832 mowel, Owcle Tom s Cabin
,-‘I|,|J,:|nf_|._; with a discussion of the st iy ! i ke
Yo s Cerbnin andh its relationship to The King
aned §owee ook at the charming elements of
pseuclo-Thai dance and dean in this “show
within a show?™, and set up a discussion of
the usetulness of including ballet amd
vernacular donce inomusical theater, as well
as exXolicism.

As the semester whizzes 1o its end, we
tuke up mumanbc treaiments of American
histesry and Cldeebomea” The filim version of
deabiomed! capturs the sunlit, pastonl ¢avi-
ronment described o eloguently by Lynn

Jor larpe classes!

Riges and Hammcrstein in pliy and musi-
cal adapiation respectively. T haedly nakes
thie harckship of Fromtier life i the Okkshonia
terrtory el In ths wrancpuil, Buocolic
Oklaboma, there's plenty of tme For
romence and dancing. A companson of the
exirordinary black and white documen
ey e Mo Thiot Brodse the Pliatis (with
film score by Virgil Thomson ) mstanthy
shows how romanticized a musical
thieater production van be, how
huniin
expenence. And alter hall b semes
ter of looking ar so muny shows in
wihiich the love interest is pammount,
a dliscussion of how history s written and
st s o weloome change

These essentiably imerdisciplinany wavs
o approach mweshenl theater are only iminsd
by wour time and Bmgination. You might
teach T Grownr Pastrores by condentrating
on the spiritual wracdivion and Hall Johnson,
aryou might choose g add w thar reading
an artiche on black English orebonics and
chiscussion of the political comeciness of
sing anything then contains minsirel dialect
How about following tha project with a
comprrison of Bieet's opera Carmen in
French and Fhommicestoin's Carmen frnes,
or it comprinson ol both the 1936 and 1951
Film viersions of Shon: Boar* You might
divide the class into spull groups, giving
cach a short work 1o adapt, such as O,
Henry's T Ceifdef the Merii-Or the Dalalical
story of Moab and the Flood, Alter they wrine
a short seenario of their assggned show,
vompile i list of musical numbers, and &
cast list, ask them o present some portion
of heir misicn] acaptation in class

Whatever unlogue assignmicnts and leson
plins vou develop in such o course, the
Interdisciplinary approadls integriting nusic,
theater, history, and Breraure will capgivane
viour studems. I0s very sewsarding wo watch
general studies students learn new ideas
through these venues amd develop an affec
tican for the works slong with o good deal
ol self-confidence in their abilities; and this
is Hkely 1o beone of the most eopovable
podapopionl experiences of vour caneer e
forewearned th this material s addictive,
anved e prepared for Birge clisses!)

removed fooam authentic

—Arn Seeies G5 eussoctale frofossorof msic
Bistory at Wheaton College tnr Nowtons,
Meassachusetts, She chaivs the nonrinaling
copmtntitter of the Soctety for Americean Mrsic
Fhis peapxer wers presenilod anf the Torunto 20000
Musical Intersections moaconfermice
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‘If You Asked Me | Could Write A Book’:
An Approach to a Broadway Musical Theater Canon

—Hul Lairdd
Linieersiny of Kansas

Severl vesirs ago discussion of canons
wis all the mige in musicodogy with the aa
of constriction as controversial as content.
Whether or not canons should be formied,
however, seenes an inapproprate quesiion,
heciise the very act of choosing listening
examples for a cliss conspructs o canon of
sorts for one’s students. When choosing
listening examples, it is practically impos-
sible wa aveid influence from pre-existing
canons, vither becwse we believe there ane
warks that students should know or
Brecause we want them e hear, for exam-
ple, u different Moz symphony,

Canonic  formulation  for  operas,
symphonics, Livder, or piano concenos is
Iy oo unaveickible, ancd in some genres
CHUNONIC CONSICTon SCems even maorne
importint because of inadequate repre-
sentiticon inomusic history wexthooks, Inothe
bt few dlecides, our discipline has shown
greater interest in American vernacular
music, especkilly jazz, blues, rock, and the
Broachway nusical, Whiether or nol canons
berve been formed in the st thiree of tese
genres s not the guestion for this paper, bt
novconsensis has been reached on which
Broachway musicals students shouldd know,
The genre s long Deen a staple for pedor-
nuinces [y collepe and university music
depariments and mainy students sing
Broadway songs in voual studios. While
performers sing Broadway  musicals,
however, music historians sceldom help
stucdenis learn enough aboot the genre so
thit e studere might, for-example. he able
e plivee a fimous Broadway show in an
historicul copext. Given the staying power
of Brosidwary musicals in American culture,
the stylistic diversity of their music, and their
importunce in the history of filim, sueely we
owe our studems more than o cursory
kneswledpe of just Obfabomal, West Side
Story, or one or two other shows,

The question of musicological canons is
addressed  from several  angles  in
{discipdiing Music: Musicology aned s
Cattnanas (O Iniversity of Chicageo Pross, 19920,
cdlited by Katherine Bergeron and Philip V.
Baohlnuin. In his “Epilogue,” Bohlman notes
tht "Sery few of musicology's endeavors
Ll ty exhibsit some investment in canons

andd canonizing,” (p. 198) He describes the
priocess of canonic formukiion: discover-
ing a repenony with “some puitive value”
or “conscious repudiation of the past™ a
shilt in mindset from the past and present
s works are appropriated for use in the
future; and linally the canon’s replication in
publicitions. (pp. 203-0:0)

Cerainly these steps oceur in the
Broadway musical theater, where various
canons iilready exist, usually for reasons of
conmmercidl suceess, Beginning witle Sheer
Hoat (1927, there are three or four dozen
shows that have never left the repenony
Peeuse they offer presenting omganisdions
a marketable product, Another canon
includes Broadway songs that are “stan-
charels " Replication of these caimons occurs
in performances and hooks,

A canon formed  for  educational
purposes, however, must be broader,
presenting in iself a sketch history of
Broadway. Members of this panel recenitly
confronted the de fico formulaton of such
a cinon when assembling a0 table of
contents for The Cenbitelue Comipiion fa
the Musieet!, currently being written. The
sinon presented here exists at vwo levels:
b e Burger list ol thirny-twao shows frons the
nineteenth and twentieth centuries of
special impomance for reasons of innova-
lion, as representative of a significant
crestive e or type of show, as a vehicke
Tor an imporant star o for a combination
ol reasons; and (23 a smaller subser of
cleven shows intended o stand for the
Broadway show among symphonies,
voncertos, operas, ez, and other Western
genres, The Eweer list could serve as the
basis For a course in Broadway histony: or as
a handou for an undergraduae or gradu-
de survey course on twenticth century
music. encouraging siudents 1o explore
Broadway history in gremer deil. Below
wee briefly survey the Bt citing resisons for
the inclusion of cach, This is, w be sure. a
subjective exercise designed 1o stan discus-
sion, which [ hope we will have in this
session and perhaps continue over luncl.
On vouwr handoul (see Table 1 the eleven
shows for the shorter list are incicated with
an asterisk. This list will be explained funher
an the end of my paper.

The five shonws From Defore 1900 Gine not
casily accessible ockiy, but all represent 4
seminal point in the genre's history. The

Hilacl Crook (18600 s cited usually as il
first important Broadway musical, Alwer
mere than o century of musicl theater
New York Ciey, whast mache this shiow signif.
icant was that it brought together the basic
elemoents that distinguished  Broadway
shows Tor the nest several docades: o loose
plat. interpolated songs. comedy, dancing,
andl the allure of women in briel costumes,
The show ran lor sin astonishing 475 perfur
mances, proof of o new ercs dawning in
New York's commerciil themter Boeiecifine
C187-1 ) was a burlesoue that ran only two
weeks in s iniial oo, ban i Became ong
of the mast popular Amercn mesicals vntil
the cnd of the contury, Rebii f oo CIHDTS,
with book wnd lvrcs by Tarnye 1 Seith and
music by Reginald  De Koven, was
produced in New York by the Boston ldeal
Oper Company fora shor un while on
naticnal tour, This show helped introduce
g contemporary  sensthility into e
American musical. Despite being based on
the medivval English legend, Smith's dialog
avoided the stilied Victorian phssing of the
day and approached the way i
Americins tilk. The score incheded the huge
bt O, Prowmise Me.” A T to Clibiitenen
C1E91) opened in New Yeork Ciy six woeeks
later alter aloweost o vear of woring. B bl
a simple plot and proviced sonight cvening
of recognizably American entertainment,
an important step in the development of the
musicitl comedy, s run of 057 perlor
manees wis the New York recoed Tor almeas
three decades. The Passing Shone (1800 was
the Arst Amercan revoe, offering the comiby
mation of music, dance, women, aod satine
that was o distinguish this imporanm
Broadwary genre into the eary 18508,
Several shows from the lirst thiee
decaides of the twentivth-century serve as
impornant ouchstones and repeesent the
three importiant contemponiry Broadwiy
penres: musical  comedy, revae, and
operetn. e Belomey CF903) wis o musi-
cal comedy and the fiest Tull-length
American show written and performed by
Alrican Amerivans o play in o major
Rroseloy hotse. Bvvios wene by poct Paul
Lavrence Dunbar, music by Will Marion
Cook, and the st were Hen Willkuns and
George Walker, Ibonly mn 53 perfomemees
in New York and iter seven mombs in
Londkon, but it helps represent the dmipor-
tnce of Afigcan Americins in the hislory of

0
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i Brocedway stage. Litde folnngy frines
P serves s representative of Geome
M. Cobam's seorke, o figure significant for Dis
poputbanty s the breachiy of hus contrib-
tewns o the mustcal comedy umiil aboa
9200 The wewie Yk Booedle Dandy
102 andd the shiow Crenargies W 1SKGH ) |!tL'J|3
to ke Cohun's work more aceossibile for
[ter genenitions, Victor Hlerbert is amnitlics
sernine] crearor Froam the period. T Red
L0, wihdch Herbsen wrote with writer
Henry combines some of the
el of thie opercita ond musical comedy
andd included the Gumed weam ol comics
1 navid MomtgomeTy and Fred Stone. Among
the seore's hits was “The Streets of New
Yiork, " W Red Ml s Deen revived several
tinniess, bnusaal for showes from this ey
peneniion. Cfen cited a8 ground-reaking
comtel s s the shoss ounied
At thee tiny Princess Thepire in the
mich-1910s,  which included  the
prearticipation of composer Jerome
beern Viery Goowaed Eelelie represents
these shows here, with a ook by
Ciay Belion aned Philip Banholonge
and score by Kern and Schuoyler
Cireene, among other hyricists, For
e period, these creators paid an
syl ot of atention o the
integration of plot and music and
Viwp il Filelier weas preaised a5 themoughly
American ecotertainment. The continuing
importance of Afncan American shows is
represeried [y Shagffle Along (19211 with
Hibretto by Fowrmeny Miller and Aubrey Lyles
aned lyrics and music by Noble Sissle and
Fulvie Blike, The show, which min S04
performances, helped bring jaze thythms
daned Afncan Amwencan popular danee i the
New York thweseeer [es Tupe it was =L Just
Wild Abown arry.” Representative of
operetta from the preriodd is TheShddent
Prauce 19200 with a populir score by
St Homibwer that Basted inthe popu-
it conscionsness past mibd-century, The

LA IRTSTITT

of an exotic locale
aned operaie voices and later became o
oo velincle for Mo Larnen,

St Hocet 1927148 such a Bimious omus

sheww canried the appes

cal thar it need not be deseribed here
Historian= note Kern and Hammersiein's
st core witlvintegraning plos and musi
andd the deprenon of white and Afncan
Amenican chamoters ina ‘!]'llr.l‘-'h'llf'lj.:. il-l'ldi."
miahly Americian story, Ahout d yvear and
o1l s, the revue ot Chocaleates
| 1‘}_"J|rqh'|11.'L| 10 wens an Adoican Amwrican
night cluby shew with o score by “Fais
Warller corl thessioong At Misbelovin" The

pitorchestm incloded Louks Amistrong, whio
also plaved oo stage. Broadway continued
1o b o place o expenenee fine block ener-
Ghmmen

No Broscdway canon could be posited
witheut the representation of George and
Izt Crepshiwein. Possible shows o |i:|.:| i e les
L, Keny?, G Croezys or others, but perhaps
thiesie st important contribuation was Of
fhoer ] Siveg_ the brilliunt satire with ook by
Creorge 50 Kaofman and Meorrie Ryskind
The show combines Geonge's sune melodic
seensee and Ira's dehighiful hnics with teches
nicjues of opereita and several extended
musical sequences. Anything Goes (19340
i 3 fine representative of Cole Poner’s work,
including the standards “Anvthing Goes,”
“You're the Top,” “LGet A Kick Out of Yoa,”
and “All Through the Night.”

) Broadeay canon could be posited

without the representation of
Gearee and Ira Gersbwin.

Perbaps their most imporiant

ntribution was Of Thee [ Sing.

Diesgite thie close integration of ploand
naisic N some shows, the old-time musieal
comedy remained popular, a tendency
found in Anptbing Goes, which bubbles
ovier with comic life and dances, Another
seminal crearive weam of the perdod was
Richard Rodgers and Lorensz Har, repre-
senied here by Pad foer (19400, one of their
Biter shosvs, Paf foey includes mermormbbe
exampies of Rocdgers and Har's wonderful,
Bitrerswoet songs, ot also was one of the
First shicws in Broccbacy history withyan anti-
hero as protagonist, paving the way for
other showws that explored hununkind's
chircker side. Latedy i the Bark (19410
included o litere book by Moss Flart and
a mesmorable seore from Tr Gershwin and
RKurt Wil s mature exploration of the
husmun psvehe caprored enough audience
torum 441 performances and its e sen-
ousness foreshadowed later developments
i e el seen o soch shows as Sonih
Feacifie and Wizsr Scde Story

The vears between Ckdabomial L 194930
andl sy 01959 will alwivs rank among
Broadwas's grestest penod, muking canonic
selevtions here difficul

I'he chioice of
CMsleePomet? = obwious for its unconventional
topie and locale landled sympathetically

rather thoan fronically, Rodgers and
[ Bimerstein's extreme care with song
phicement, and the concern for iy real
stic plot development, Several mone of thei
shows could be considerned canonical Tor
s s o innesartion and commmued popu-
!.uiﬂ, It weitly Sogerd Peie {,fh. {18 the
msteal pliy comie o its first level of paita-
rity. inclucing the show’s memornble et
ments Gf projodice and the United Sties
wair, Bt withwe aosignificant dince Compa-
menl. Rodeers and Hammestein produced
At Gt Yorer Gonr (194600, the most
successful show with a score by Living
Berlin and a vehicle tor Ethel Merman,
Broadway's biggest fepnle sur in the
e o the Centery, "L|1J|LH:|H||. the shom
includes songs difficult o revive today, such
as “I'm An Indian, Too,” the score huas
perhaps the highiest percentige of
true hits of any contemporry musi.
cial. Among the crenors who
follomved Rochgers and Flammerstein
intey the genre of e mosical play
were Frank Lowsser and Lermer anmd
Loewe, responsible for two ol the
Firveest shiosws o the 10508, Loesser's
Crreys e Dalle C1950) eatures
sennless integration of an exoellen
score ard Danon Runson’s wunfor
wettalle characters fromm thae ower
rung of New York society, ddapted For the
theater by Jo Swerling and Abe Burrows
Thee st perhaps Droke linke new ground,
bt it a5 s treee o life aned well-oralted than
it arppesl rermsins, W B Lol C19500 was
another netable union of music with fine
FHrermoore, in this case Lerner ol Loewe's
sypceesshul .L:.L'!i'ﬂ.uji i ol Ui s He rarel
Shaw's play Pygmadion. Broadway has
seelelonm seen aomore literate musical show,
its appeil assisted by porfec song place
meat, Lerner's Clamcter-specific lyncs, and
Losewar's inmate mclodic gt West Sede Ston
(1957 g5 almost universally recognized as
wne of Broadway's finest shows for Jerome
Robbinss fusion of damee aimd drmatis
action andd Leonan] Pemstivin's score, which

catrmies 1 sense of musical unity seldom
heand on Broadway. Arthor Lavrents's hook
is a1 carelul ;Id,|1‘rl;i!u M1 ‘\l1.|};r.'-|31.'.11-."-
Romgeo el Jrifter with the reguibsite sense
of fesinness, Three of thie show's cretors
( Robbins, laurents, and lvricist Stephen
sondheim colliborited with compeser Jule
Styrae on Gy 1959, which feanined Ethed
Merman's Lst grest sosles s Dbrowaghn the
el tecliniegies of the musical comedy 1w
e service of dramatic impacy

Leanpiiirtied G e o
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Thee preriod after 1959 saw grean change
For the Broadway musical in terms of
conomics, as shows becuome more expen
sive o mount and producers stamed ook
ing even more [or blockbuster hits tha
wontled run many hondreds of pedommunces,
making o show's lengevity an important
dspet of its canonical status, Melfe, Pediyt
119641 15 highly regarded for its
record-breaking mn, bt it is also
representative of composcer) Iyricist
Jerry Herman and producer Travid
Mernck, for the saturation level of
choreography employed by dinec-
tor Gower Champion, sind ds i veli-
cle for Carol Channing, a stir whao
tells one much about Broacdwery

Fielellewr o the Roof 1N, which
guickly broke Hello, Dolly!s record
fear thie lorgest-runming msicnl, wis
a e reatment of  Sholom
Aleichemy's Yiddish shon siories and
one of the kst successtul musicals
based upon the musical play as explored
by Heacdoers and Flanvmerstein, Fedoier bene-
finedd wreatly from the inspired direcrion of
Jeromie Robbins and incladed o bhook
aclapted by Joseph Swein, yrics by Sheldon
Farnick, sind musie by Jerry Bock. Another
dircetor, Hal Prince, who learmed his oraft
frosmt George Abboit dmd Jerome Robibins,
hielped bring o Bife Cabarer C19060) and
Comparny (19700, Cabaret represents the
wink of composer John Kander and lyncist
Fred Ebb, who helped craft a show that
s mwach of the spiri of the Wil Brecu
collaboritions, but in @ comtempory light
Prince madhe muajor mnovations in the area
oo the concept musical with Crlweret, 1welling
e Ay s mch witly i aned mctaphios
as dciual plot development. The show ran
L 165 performuanoes. Congiein went o stiep
further, with George Furth's book inchad-
g no conventional plon, instead simply
commenting on love and marmage in
cortemporany America The show also illus-
trates the work ol composer and lyricis
H[r.']ﬂ wen Sonddl WAEITE AL Sy I LA LT
i his creer and was an imponant step for
choreomraplier Michacl Benneu

Canonical musicals of the last guarter
century include four thar enjoved, or
continue o enjoy, extremely long nins, and
a ey example from Sondheime A Chorns
Lt C1975) was anather concept musical
with no el plot ot revealing much alyou
the Tves and hopes of Broadway choras
dancers. The material was woven into a

almast entirely in son,

crosttive whiale during two workishops by a
team led by Michael Bennen. The show's
chancing was extmondinary, but sometimes
overlooked are the book of  James
Kirkewoed] aned Nichobs Dante and the score
of composer Marvin Hamlisch and Iyricist
Edward Kleban, The show is seamless,
LI;_']1|;|14,I-1 upn the m:il':. of an ensemble
caist, s i mzmy ways @ amigue wiork in
Breadhway history,

Phantom sbows bow far the musical

theater bas come in the way of

spectacle. With a dramaelic story told

-

respect bow Lloyd Webber bas

popularized opera, despite bis

wriwillingness to wse the label.

Thae st twor decaches an Broadway have
sten extraorchnany growih in inernation:l
offerings, led by the contrilsutions of the
British Andrew Llovd Wehber and the
French ream of lvricist Aliin Boublil and
COnTipxaser Chavde-Miche] schonbeng, Llowd
Webbir is represented in this list by Cary
CI982) and Pldntan af the Ofpere (19E8),
pweer works the berdly recquire further ino-
dhuction. Both have ardent advocates and
critics, but it is indisputable that Lloyd
Wiehber has found the audience’s wave-
length, o major accomplishment in a
CURIETILTL |'.|.| 1I|rd|n|'|'| Crnts 15 a0 Inise It
upcte of the ald Presdway revae and
hased upon nearly continuous  music,
Pheomtonn showes Fiowe G the mosical theter
s come inthe way of spectache. With a
draminic story old abmost entirely in song,
ome must respect how Lioyd Webber has
populanzed opera, despite his unwilling-
ness o use the label, Operatic intentions
and hupe spectacle mle as well in
Schonberg and Boublil's Les Misérafiles
{1957, here inthe service of Vicior Hugo's
Belowed story. The work includes many
muasicadly satisfving moments. Some Critics
have torm unimiércifully ino these so-called
“megamusicils;” but the fone of neiny
shows rests on iheir audience appeal, uncle-
miable in the case of these commercial
sucvesses, Only Cais of the three s closed,
andd thian alter seventeen conbinuous yeirs
in New York. The London man cominues
Sondhctin's Stk i the Pek with George

g, one must

1984 1 showes this fscinating creator ol o
later stage in Lis career, writing anolicr
concept musical about the creation of an
and howe one defines success, with a boolk
by James Lapine. They attenpt more i the
wity of artistic mert than many wish for
Brencvay. The show' i one and one-talf
vezirs, long for Sondbeim bue shor for the
timie, illustrating how essemially uncom-
ierciil his work renkiiins

As may be seen in Table 1, the
following eleven shows form the
smuiller cinon

i Dxibonen

Flwe Stieelenit Privece

Shore fegi

O Thew [ Sing

Clelerlyoiner!

My Fetir Lewely

Wt Sielo Sty

oy

A Chirves Einree

Ceis

fos Miserables

P oof thee ebesin of this shortes list s the
curricular benchn of having meaterial svail-
able on each showe, fowmed ol st on vou
Famcdour Ineluded here are an iinportn
African American show s early osical
vomeely, an operetia by Rombeng, Kermn and
Hammerstiein's carefully-inegraned S
Heat, George and Ira Gerslwan's fively
satioe, one of Rodpers and Hamowersiein's
finest shows, Lerner and Loewe's miaster-
piece, e best-integnmed show for music
and ekimee of the 19505, 3 nisterwork from
Prince and Sonacdieion, ol tree shows o
introduced the single musical as lifime
Beesiness venture, Other representativie lists
could be made, and 1 hope they ane,
becawse the advancerment of o Droadwa
musical canon should become o prinvin
concern in Amencan musical scholirshup

N - Inthe discussion Tollowing the
suession, it wis stgggested that this canon
shiesuled include a rock musteal T would g
thes recert bt Reond 1o the Dist as o successtul
show thiar s ,u.lu|1[l_'1|. sy -.'-u-11|!|1|. thiit
rsical v

Feared B Levived {5 prosfissonr of smvesic ot iy
{riversity of Kabesas, Hhe cheairs the Musical
Theetre friterest Grotg of the Soctety fine
Amervcert Music, This fefaer was frvsersied ol
he Toronto 20000 Musical Intersections
eSO ference,
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Table 1

Below are shows proposed as a
Brexschweay comen. These thintv-thnee shows
might finction as the core ol a course on
Broeidway hiswory, The eleven marked with
an asterisk (*) ure offered as examples off
Brosidhway™s hest o be considered along
with samples Trony other genres, possibly
in courses on i of the twentieth century
or on Amorican nusic, For these shows, i
selective bibliogriphy appoars,

The Blercl Cronale {1506 = ook Ty Chares
ML Barras and songs by a number of yri-
Cists ancl compaosers

Fretigeline (1870 - book by ). Chevver
Goodhwin and herics and music by Edward
E. Hive

Resbvive Hood CTR10 = hook and Iyrics by
Hary B Smith and music by Reginaled De
hewen

A Trip to Chinetown (1891) - original
Tk ane lyries by Chardes oyt and music
by Perey Givon, bant songs by others ofien
mnsened

e Peassfang Sheaed 1H94) - first American
revue, brought 1o the stage by George
Lecherer sand Sydney Rosenfeld

e Dabomer (1903 « lyrics by Faul
Lavrence Pundsr and music by Will Marion
Cook: sturs included Berr Williams and
Guorge Walker

Score andd Hbreneo: Will Marion Cook. i
Daahomey. e, Thonws Lo Riis. Madison,
Wis:  Published Tor the American
Musicological Society by A-R Editions, 1996

Book: Gerald  Bordman. American
Musical Theatee: A Chronicle, 2nd ed. New
York and Ostond: Oslond University Press,
1992 (ppe. 190911 see also Riis's edition.
wited alwone

Eitele fobrnny Jontes CLUG04) - book, lvrics,
ancd music by George M. Cohan, and star-
ring Cosdizin

e Keed MEHCI9060) - book and Ivrics Dy
Heory  Blossom and music by Vietor
Herben: stars included David Monigomersy
sndd Fred Stone

Ve Gloeed felier (1915 - hook by Cuy
Bolton and Philip Bartholomae, music by
Jerome Kem, Byrics by Schuyler Greene and
others

Shugfffe Along (1921) - book by Fournoy
Miller and Aubrey Lyles, lyrics and music
by Niobbe Sissle and Eubie Blake

*The Stident Prisce (1924) - book and
lyrics by Dorothy Donnelly, music by
Sigmund Romberg

Recording: studio version with Mario
Lanz: RCA Hed Seal 1LSC-2339, 1960; 1973
revival: Columbia Odyssey Y32367; 1997
stuichios version with ofginal orchestraticons:

Jay 1252

Score: Sigmund Romberg. The Siedeni
Prince: A Spectacudar Lipht Opera. New
York: Warner Bros. Publications, 1932

Books: Ellict Arnold. Ovep in My Hear.,
New York: Duell, Sloan and Pearce, 1949:
Gerald Bordman.  American  Musical
Thavtre: A Chrosticle. 2nd e, New York anel
Oxford: Oxlord University Press, 1992 (pp.
307-08)

*Showe Hoat (19271 - book and lyrics by
Oscar Hammerstein U, music by Jerome
kemn

Recordings: 1966 Music Theater of
Lincoln Center production: RCA Victor
09026-61 1H2-2; 1988 studio version with
Frodenica von Scke, Tenesa Steatas, aned Jorry
Hadley, conducted by John MeGlinn: EM1
CIC 7 49847 2

Score:  Jerome  Kern  and  Oscar
Hammerstein 11 Show Boat. New York: T.
B. Harms, 1928

Libweno: provided in 1988 recording

Books: Geolfrey Block, Enchanted
Frenivigs: The Broadiey Musicad from Shoe
Bewit to Sondbeim, New York and Oxford:
Oxford University Press, 1997 (pp. 19-40);
Miles Kreuger., Shon Boer: The Story of o
Classic Amevican Musfcal. New York:
Oxford University Press, 1977; Joseph
Swain. The Broadway Musical. New York
and Oxlford: Oxford University Press, 1990
(pp. 150t

Hot Chocolates (1929) - vrics by Andy
Hazal, music by ~Fats™ Waller; stars included
Louis Armstrong

YO Thee I Sing (1931 - book by George
S, Baulman and Morrie Byskind, lvrics by
Ira Gershwin, music by George Gershwin

Recordings: 1952 Broadway revival cast:
Angel ZDM 2435-05025-2; 1987 sudio
version with Mawrcen McGaoviern and Lamy
Kuen, conclucted by Michael Tilson Thomas:
OIS M2K 42522

Svore: George and ey Gershwin, O Thee
FSizpg. New York: Now World Music Com.

1932

Libreno: George 5. Kaufoun, Morric
Ryskined, and Ten Goershwin, OF Thee § Sing.
MNew York: 5 French, 1935

Books: Edwsird Jablonski and Lawrence
D, Stewsrn, The Gersbiein Yoars, Gorden
Ciry, NY: Doubleday & Company, Ine.,
1973 Edward Jablonski, Gershein, New
York: Doubleday. 1987: Deena Rosenberg,
Fascinatin' Riwthm: The Collaboration of
Ceovge andd Tra Gersbaein. New York: A
Punteon Hook, The Penguin Groap, 1881

Anvthing Caoes 1193400 - ook by Howard
Linsany and Bussel Crouse, bvrics and music
by Cole Poner

Pl Joey L1940) - hook by John O'Hara,
vries by Lorenz Hart, music by Richard
Rodgers

Leaely i the Dede 0194 1) - book by Moss
Flar, lyrics by Tr Gershwvin, music by Kun
Wil

*heleedrenmnct! 0 19:43) - book and lyrics by
Osear Hammerstein 1, music by Richard
Rodgers

Rocordings: 1943 Broadweay original cast:
MCA Records MCAD-L00:6G; 1979 Broadway
revival cast: RCA Red Seal CBL1-3572

sScore: Richard Rodgers and Oscar
FEimmerstein 1L Oldaboniad. New York:
Williimson  Music: Winona,  Minn.:
Distriluted by 1 Leonard Publishing Gomp.,
1943

Libreno: 6 Plays, by Rodgers and
[ Esmanerstein, New York: Modern Library,
1959

Books: Fihan Mordden. Rodpers &
Herrrersitefnn. New York: 1. N Abrams,
1992 Max Wilk. OKE The Siony of
Olederhonme!. New York: Grove Press. 1993

Sonth Pacific {1949 - hook by Oscar
Hanumerstein [ and Joshua Logan, yrics by
Hammersiein, music by Richand Rodgers

Arnntte Gt Yorr Gron V19460 - book by
Herbert and Daorothy Fields, yries and
music by Irving Berlin

Conys anel Dodfs (19500 « book by Jo
Swerlimg and Abe Burrows, lyrics and music
by Frink Lowsser

"My Fair Lacly U1950) - book and lyrics
by Alan Jay Lerner, music by Frederick
Losowee

ﬂmrr'.llmﬂmlll'rw- 1]
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Recondings: 1956 Broadway oniginal cast:
Columbsia OL 5090: 1958 London odginal
cast: Columbia CK 200%; 1976 Broadway
revival cast: Columbia PS 34197 1997 studio
version: fay 1277

Score: Frederick Loewe and Alan Jay
Lerner. My Ferir Lady, Rev. ed. Winona,
Minn.: Distributed by Hal leonard
PPuhlishing Corp., 15968

Librretta: Alan Jay Lerner. My Fair Ludy.
Mew York: Coward-McCann, 1956

Book: Geoffrey Block, Enchanted
Erenings: The Broadwery Musicel from Show
Hoxtl to Sondbeim, New York and Oxford:
Unord University Press, 1997 (pp. 225-244%
Gene Lees, fneenting Champelgne: The
Wirlels of Lerier anid Loeee. New York: St
Manin's Press, 1990; Alan Jay Lerner, The
Street Where [ Live, MNew York: W W, Normon,
1978; Joseph Swain, The Broadway Musical.
Mew York and Oxford; Oxford University
Press, 1990 (pp. 179-204)

*Weest Sicle Story 11957) - book by Anhur
Laurents, byrics by Stephen Sondheim, music
by Leonard Bernstein, directed  and
voneeived by lerome Robhing

Recorndings: 1957 Broadway orgingl cist
Cofumbia CK 32603; 1985 recorded version
with Kiri Te Kanawa, Jose Cameras, Tuliana
Troyanos, Kot Ollmann, and Marilyn
Horpe, conducied by Leonard Bernsioin:
Dewsche Grammophon 415 253-2

Score: Leonard Bernstein and Stiephen
Sondheim, West Side Story. New York: G,
Schirmer, 1959

Lilseette: William Shakespeare, Romeo
eorved Frilier/ Arthur Laurents and Stephen
sondbwim, West Side S1ony. MNew Yiork: Dell
Publishing Co., Inc.. 1965

Books: Geoffrey Block. Encheanited
Frenings: The Broacdwey Musical from Sheny
Hoal to Sondbeim. New York and Oxford;
Oford University Press, 1997 (pp. 245-273);
Keith Garebian, The Meaking of “West Stole
Story " Toronto: ECW Press, 1995 Joseph

Sweain. The Hrodewery Musical, Mew York
and Onford: Cieford University Press, 1990
(. 20506

s (19591 - hook by Anhur Laurents,
byrics by Stephen Sondheim, music by Jule
Styne, direaed by Jerome Robbins

Hefio, Dolly! (19643 - houk adapted by

Michael Stewan, lyrics and music by Jerry
Henman

Fidletler o the Kool C1964) - hook by

Jaseph Siein, lyrics by Sheldon Harnick,

music by Jerry Bock, directed by Jerome
Rolshins

Cabaret (1966) - lyrics by Fred Ehb,
music by John Kander, directed by Hal
Pringy

*Company 19708 - book by Georpe
Furth, Iyrics and music by Swephen
sondhcim, directed by Hal Prince

Recording: 1970 Broadway onginal cast:
Columbia 08 3550

Score: Stephen Sondheim. Company.,
New York: C, Hansen, 1971

Libreti: George Furth and Stephen
sondheim. Company. New York: Random
s, 1970

Books: Stephen Banfickd. Sowdbein’s
Hrewieleeay Musicals, Anm Arbor: University
ol Michigan Press, 1993; Craig Zadan.
Sonbein & Co, 2nd ed., updared. New
York: [ Capo Press, 1994

A Chorns Line (1975) - book by Junwes
Kirkwood and Nicholas Dante, lyrics by
Eolwird Klelan, music by Marvin TEmilisch

Revording: 1975 Broadway original cast:
Columbin SK 65282

Score; Marvin Hamlisch, A Chorns Line,
MN.p.: B L Morris, 1977

Lilsrewe: James Kirkwoosl, Nicholas
e, and Edward Kleban, A Chors Line.
Mew York: Applause, 1995

Books: Denny Martin Flinn. What They

e foor Love: The Untold Story bebind the
Maleing of A Chores Line. New York,
Hantam Books, 19859; Ken Mandelbaum. A
Chertes Line and the Musicals of Michacl
Boveedt, New York: S Manin's Press, 1989;
Jewmeph Swain, The Brosdivey Musical, New
York and Oxlocd: Osford University Press,
1954) Lpp. M- 1KY, Roben Viagas, Raayork
Le, snd Thommie Walsh, On el Line: Tl
Ereatfon of A Chorns Line. New York:
Willizm Morrow and Company, Inc., 1960

*Cails (1982) - hased on Ofd Possim 's
Howl of Practival Cas by T. 5. Elior, music
by Andrew Lloyd Weblber

Revording: 1982 Broadway orginal cas:
Ciefien Records 2GHS 2031

Scont: Andrew Liovd Wehber. Care: The
Senrgs from the Musical, London: Faber
Music: New York: Entertainment Co., 1981

Libwretie: Cits: The Book of the Musical,
San Dicger Hawoun Brae Jovanovich, 1963

Hooks: Michael Walsh, Amdree Loy
Webher: His Life and Works, New York:
Hurry N. Abrams, Inc., 1989, 1997

Sreveedey fu the Pack with Geonpe (198:4) -
lyrics and music by Stephen Sondheim,
besoak written and directed by James Lapine

*Les Misérebles (1987 - lyries by Alain
Boublil, music by Claude-Michel Schonbeng

Wecording: 1987 Broadway original cost;
Geffen Records GHS 24151

score:  Clwde-Michel  Schonberg,
Coenmervine Meackiviosh prosens Les Miséroble
fWinona, Minn.: H. Leonard Publishing
Corpr, 1987

Lilretteor: provided by Edward Behr (see
[T TS

Bowok: Edward Behr, The Complete Book
of Lew Misérahles . New York: Arcade Pub,,
1LY

Pheostent of the Opera (1988) - lyrics by
Chardess Tl and additional byrics by Richard
Srilpoe, music by Andrew Lioyd Welsher

“fesifiziy " — coniilivtieel froun page 14

in the beginning of the twenty-liest contury is accompenied by var-
os reflections. [t is no longer a simple passage from good old
Gurmany 10 the land of Mickey Mouse, Woodstock, and the

of destiny 1o dig up the bistory of Cmusical) passages across the
Atkantic and the experiences and reflections connected with these

Minimalists. The experience of the Exs has changed the experi-
vice of Going West, Tt has sharpened the senses, wade eyves and

vitrs more acute for the chams and pleasuees of differences, unfa-

miilizir gecents and habits: And somehow it seems o be the frony

transatlantic movements. Fust and West seem i me more than ever
a matter of perspective, 1 enjoy differences, as long as they are not
chassifiect into good or had Anel 1 edey not want 1o miss them.

—MEriinne ez

Heochsehule fite Musik o Thoeater Felie Mencdelssolbm Bartholdy
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‘You’ve Got to Be Carefully Taught’:
Canonical Concerns in American Musical Theater

—Thennas L. Rits
Lariversity of Cidoreedo at Borlder

1 find mysellin hasic agreement with ol
Laird's excellent summary of canonical
shows and the reasons we justily our
cunons, mamely becavse of o work's
commercial popularity, siylistic innovation,
representitiveness, or histosical influence.
How do these ideas apply specifically e
American works* To put it another way,
what are the signifiers within musical
comedy that point 1 “Americinness™?

What is it then muakes a msical comedy
orany son al musical thearee, distinciively
vurs? When do these non-deriviltive cssen-
tially American shows st appear? Wt is
thedr imponance for us nowadins? What do
they el ws abowt our communities past and
presem—and ourselves?

These are pressing guestions because
they huve o do with the identification of
villues. Since [ would argoe tu all theater
is ripvalistic, symbaolic, and value-laden in
some way, it follows that a crucial pan of
our pedagogy about themer (musical or
otherwise ) is kving bare these Toundation
stenes, these basic idens—which do not
change nesrdy so often as their supericial
mtrkers, the surfice manifesenions, or wha
we might call the Fashions or disguises of
theater,

It b5 ot possible in this small space o
present # full-blown discussion of histori-
vl Aanerican value syswems, but let me put
loarweard 2 simple hypothesis: that Americans
asa group tend to prefers comic theater that
is filled with Gad dyvnamic phvsical activity
and () inellectually accessible stodes ofien
hased on familiar political, historical, or soc-
ological themes, (Our naional themes ane
embodied in words like “liberty,” “inde-
pendence,” "freedom,” wnd “cquality.” No
nutier one’s specific political beliets or pary
affiliations, these words have resonance.
We connect with them. We construct our
personal religiows, ethnic, and psychologi-
el sellevaluations in relation w them, We
make up myths and stores o incirmane
ihem,)

The different disguises in which these
values and myils trvel are what British
dirvctor Peter Fall calls the "forms” of musi-
cal theater. With the word “form™ I don't
mean 10 sugpest the Familie mesaning for

musicians, ternary form or sonata form or
something of that kind. Form for Hall, as 1
understand him, has 1o do with all of the
constriints that we place on ourselves as
we doart in order w contain the underly-
ing emotion in an art piece and thereby
express—paradoxically—the  limitless
power of it all in a specific tme, place and
shape, Hall’s Fivorite cmbodiment of this
iden s the Mask, the physical Face mask
used in ancient Greek tagedy, I s the key
concept in Hall's recent book eotitled
Expresead By the Mask (New York: Theatre
Communiczitions Group, 20000 Il vou—ihe
actor— cry,” he savs, “the sudience will not.
The actor mst exercise resienint. 1 is moade
casier for [herd if the: form provides 2 nusk—
the emotion can then be cxpressed without
indulgence” [p. 230

By this definition almost any element of
structure in an can serve s o nask. Indeed,
a significant challenge for building and
defending a conon is o account for the fngee
aumber of descriptive caegofes—we might
call them types of masking—li come into
play when we sre confronted with the need
to pigeon-hole even a single work, much
less hundreds of them, a work that takes
place over several hours of time, involves
spoken diglog in prose and poetry, chang-
ing sets, vared lights, a lirge number of
indiviclual acts and actors, music in diverse
styles, dancing, costumes, and so an.

We might helpfully imagine a set of dials
on a contri board 10 ealibrate and compare
the various elements by which to judge and
estimuaie the depth ol clfective masking,
With whatever metaphor one chooses o
get 4 hold of this slippery abstraction, let's
now take up some specific themes and
wiorks of musical theaer,

One of the cherished nwvihs of Americ
is its self-image as the meeting plice of the
world's peoples and mces. The depiction
of mee is a well-known convention on our
stages. What does this habit el us abow
our sense of naional identity? What migin
the absence of an overtly racial theme
sugpest aboul a show? Does this theme
loom so karge inour collective psyche il
it is present even when invisible on the
surfuce? Has anyone, for instance ever
noticed that the musical Oabomea—with
a story setin a temitory reserved by ireaty
for Native Americans, telling o e abow
settlement. movement, love of the land,

ploncering spirits, the beauty of nature,
innocenee and stoicism confronting adver-
sity and rapaciousness, in other words
themes associned with Nonh American
aborigines since e least the time of
Rousscau—noever even has cause 1o
mention an Indian in three hours of music
and dinee?

Another mythic rope of America §s “the
Landd of Opporunity.” Invention, newness,
dliscovery, and individual enterprise are all
very American words, Wie might therefore
adil one dial 1o our canonic control board
to register “degree of innovation.” Should
we ot ask il a contender for placement in
the American canon embodies the old and
out-maded as oppased o the new and
different? For example. is the peculiar
concoction we call The Black Crook (the
first nineteenth century show which Paul
Laird includes on his canonical list) really
the beginning of something or the end in
losemal teoms? Laird, you will recall, deseribes
the show s “representlingl 2 seminal poin
. o« [bringing] together the basic clements
then distinguished Broadway shows for the
next sevenil decades: o loose plot, interpo-
el songs, comedy, dancing and the allune
of women in hriel costumes.”

Inamother recent publication., yours tuly
has described the same show as 4 unigue
work in vinually all respocts, . The Black
Crook lwerlly provided something for
cveryone. Widely denounced] From the press
and pulpit as orgiastic, it also enjoved the
benehits of exirsordinary pre-pedformance
pubdicity. .. . Bur it did not so much point
the way 1o the future as summarize all of
the features chameteristic of its own time”
(Crombriclpe History of Amerfcan Theatre,
vol, 2, 1999, . 115),

Apparently Paul and 1, tevo normally
agrecable scholrs disagree on the guestion
of influence and possibly on form as well,
(I o pedagogical aside, ler me suggest tha
this kooks like a good teachable moment. 1If
we are irying (o engage our studems in
canonical issues that interest us, levs look
for more of these discrepancies among ort-
it seroes. )

“Giender coding and sexuality” migh
constiluie cither a theme or o mask, 1t s
undoubiedly a subject that we love 1o
mani pulate nowadays, whether locusing
on male or female chamcters, masculine or

conimned on g 12
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Tonaglet — conperntand Fronr peige 17

leminine behaviors, eroticized or de-erod-
cleed situitions, androgynous, panscxual,
dsexual, or queer tmnsformations

Gundered seenarios ure i‘-lﬁ."-L'ﬂlt.'d st
cofwventionally in familiar “bande of the
sexes” termis. (One thinks of Cole Poner's
1 Hate Men”™ from Kiss Me Kate on the
wonmzn's side; Lerner and Loewe's “Why
Can't A Woman Be More Like a Man?” from
Ay Ferr Letaly On e nuun's, 1o Cite just o
among dozens of possibilities within the
canomic shows under discussion oday, ) B
gender coding is sometimes more subitly
introcduced and often appears withour the
audienee’s being conscious of L I is
proveseative to ask: o what degree individ-
wal chuarcters, speeches, melodies or move
mients are meant and understood by their
authors (o convey assumptions about
gendered behavior? Audiences also lave
soetling w say abou this, Susin Cook
gave an excellent example of what Tam
talking albwout sorme vears ago ina freiper
delincaring the clearly gendered musical
vocabulary of Olahomals songs. A set ol
skipping and triplet chvihms that Cook
istlated were aimed, she noted, m
chamctedzng the moods of Lirie
and Ado Annig; these same musical
gestures wiere completely avoided
with the male characters, Gendered
behavior and its appearance are
almerst always described with respect
ey bowlily carringe and  physical
pesture, which is of course inscribwed
o underscored by music. Which
brings me o my last theme in this
necessarily briel ovenview.

Physical activity” is another mask
with an idemifinbly American tint,
relatedd as 1 suggested at the wp of this
paper with “dynamism,™ It was
precisely the dynamic element—ithe
exceional mmount of business in Amenican
musical comedies, singing and dancing
simultancously @t a breakneck pace—that
English critics noted as o common lEatune
ol nuiny ULS, 1iouring shows about a century
ago—an element that distinguished ou
shows from the ones the Brits knew an the
stages of the West End, In this regard, we
mught ask of a shows applyving o be admir-
e (o the American canon, “How does
dance Apure in vour scenano and what som
i i 1s pantomime included? Or is actor-
mesvement more restrined. limited o the
conventional gestures of comedy, tmgedy,
baller or gpymnastics? How closely coordi-

syncretic cultural trail, embo

nated is the movement of aotoms 1o music?
It swell understood by the stars of the
nineteenth century, for example, tha the
effectiveness of melodmma was proecisely
tieed fer the effectiveness of musical-veral-
;I.l'l."*-l"ﬁll interiction even when aclors wene
not singers or dancers

The subvject of movement and distinotive
physica] gesiane in an Aamerican contexs also
brings o mind Robert Cantwell’s recem
book When We Were Good  (Harvard
University Press, 1990, in which he recalls
o phiese that Wal Whitman applied in the
[RAalks 1o the fist burmit-cork minsteels. These
miceh were working-class circus perormers
of Irish descent imitating the '-.1|F‘.||1:1*-|_':|
Bealsies oaf Sounhern skaves and urdwin dandics,
They display, Whitan says, 2 picturesiue
lovseniess of cmriage” thar Canewell extrap-
obites and gencrulizes about: “The point is
that such o trait, whether charctensne ol
fromitier o plantation or both, whether it is
Wiest African or Scoks-Irish., or some symenetic
el ozl i, symilaolizes and embodies the
informality, unrestring, Frecdom from mle,
absence of servility, and confident natreal
dignity that a demacricy is supposed 1o
Bestow, -, " (pp. 65-6)

"Srch c trail, whether characteristic

af fron

West Af rican or Scots-Irish or some

informatlity, unrestraint, freedom

[from rule, and confident dignity that

a democracy is supposed to bestow.”

-Hisl

I we are looking for a definition ol
Amwerican musical theater ar the musical
comedy specifically, the minste! show must
e factored in and is not so far in the past
s we i suppose, only one gencrition
after George Washington and owe helore
Cieoarze M. Coluin at its greatest Qourishing,
Moreowver, the antics of practically every
singing actor in the twenticth century from
"nIiLLt"g.' Mowse to Mg F\_LI}:.}.:!"I have bevn
traced back o that source by more nimble
critics than mysell. Perhaps we can ke
Whitiman and Cantwell's description of an
inchividual charmoer o siep fusther and wite
it kg fow the genre

rorplantation or both,

es the

il

Whar dex | mean by this? Only that o
widdual shows, whole shows, can an times e
described with the very words that they
have applicd o singhe archetypal individ
wal minstrels, Look at the comic play of
Lranpefine—wwith the liberties it tiles with
Longfellow’s poem. Smith and Dekoven's
fobin Hovd—with its informal kinguage
completely unfited for Merny Old England,
I Ddarfrcamey Cof 19030 ol (.-'n_|,*_v.'f—.l',h|.|'.|'_-;1|.1t
1950 —baoth watl thear sassy dindogues and
hckster lnngunge and charmeters exuding
unrestrined movement, Linde Johnny Jones
is thie embodiment of confident cin-do-ism
.'\'.I’Jr{,f_li"fr'.-”uu.‘.;, Shealnoent Ayt Crioes
Pargy and Bess, Pal ooy, Oblaboana?, A
bz Line, even Sondheim’s Assassis all
rusorite in pre with tis string of scjoctivies
Cntacle from Cantwell's nouns): inlormal,
vnpesiriined, free from ule, unservile, comh
dhoemt, nuanlly dignified. OF course Canpaell
sava nothing about specific techniques or
forms in Peter Hall's sense bt [ dank the
connection i clear enousth, A -loose-limlwd
cartiage,” whit we mightoday call the epii-
e of “cool.” is the American nask 1o a1

Fimally, let mie suzgest that it docs scem
ol e be the essence of an—coommernciil
spectacular and accessible though
it is—1o appear completely cnless.
We, most of us, find concenteatad,
dynamic, graceful bur appareoily
effortless human motions—every
thing from a foothall plaver's
running ouchdown caeh 1o o
dhaneer’s leap into the wings—_o b
frresistible. Chur common miusical
comedy methods used 1o enhance
thie awesinspiring physicil gesnures
are the skingy pun. the doulsle shul-
e, the back bear, the syneopation,
the bent blue note, and the one
liner—devices that are casily
i=ofmedd as singletons, Some of them
uve been complexty developed 1
cremte what we might call the masks or the
Formis of our musical theatee, Al of them
combined, overkypped. multiplivd wgethe
aned put om display have amounted o proi-
giovis new creations. The best of these
“confident.” “unservile,” “natueally digi-
Fied,” formal informalities are worthy ol
canonical consideration

— Thownees L Riis 18 professorof mresicoleny
eiried elfveciorof the Americens Mesic Bsegch
ot the Urniversity of Cidormedo ar Beg el
This pegpaer tes prreserited sl the Toranto 2000
Musical Intersectiions megaconfereice
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LETTER FROM LEIPZIG

Litpew fram Lefpzig: O A Gerntan
Amrertcanist o he Traces of American
Muesre History o New Enploved conel Leist

Germany, Somewhere i dhe Poid of

ftersection Bettween Musical Bosios e
Lz

Bloaston sl Ledprage e, an loeest musically,
nesl s L apuirt a5 ome might assume. Both
have an immense culius] rmditon, wibch
tha lical siglus themselves seem o narrate

Throwghou history. Letpeig has been a
wealihy wown, cvonomically importam
because of s central location and
renerwned for its tnde-Eiirs as well as its
institutions: the Gewandbaus Opera, and
Comservittorys the fmeus churches St
Phommias and St Sikobn; and of coume,
Lesiprzig niviersay, The unmiversity, one of
Gernuiny's oldest, awracwed  oor only
Creattsched o Goethe, Tt also the voung
Arrerican Theodore Baker, whio o the ened
of the kst centory submined @ musicolog-
cal thests Gber die Musik der amenkanis-
chen Wikden, As the dcidemic sphere of the
uriversity was the resson (or the ickninme
“Pleiss-Athen” (with Dresden as the “Elb-
Flonenz ™), soowas the tithe “musical ‘Mecea'
dhae tor the fame of the Gewandhaus and
conservatony, Aler s foundation in 1543
Py Felix Mondelssolun Bartholdy, the ke
cpuckly became o center of musical train-
e The mumes “Athens” and "Meca” e
been applicd to Boston as well: the first
because of the intellectual power in the
cmerging universities and sacadenie inst-
putiens, the second olwioushy an allusion w
Leipiig. Boston's Hounshing musical insti-
tutions, the New Englind Conservatory, the
Boston Sviphony Orchestr, and, for 2
short term, an aper il an Opera hoose
were seen as comerpieces, which mude
musical life nov only s powerul, but even
e splendic than i the Old World

Without doubr, Leipzig has recently
undlergone the more significain changes,
After Worlcd War 11, Leipirig was still well
Ko for its Buirs and for its murny pulilish-
ing houses, Yot it was no longer an inter-
natiomal center, but one restricted ot
paart ol the world now on the east side of
the wall, cut off from the west. Suddenty
concerts of the Bunmous  Gewandhaus
Orchesira or the 5. Thomas choirboys
Pecame as exolic enterprises as o perlor-
manee of the: Peking Opern. Even worse,

socialist politics did not shy away from
destroving pans of the visible memorals of
Letpzig's Dlossoming culiural life in former
times. The Gewandhaus, damaged, ban not
imreversibly nuined o WOWO L e e univer-
sty churehy, one of the churches connected
with Bach, were hlown up. Brescanise !]J-."!.'
were interpreted as symbols of the bour-
peads and thus hindered the development
of sochilism. Nevenhieless, music remained
orwe of Liipeigs most impomant fisruees snd
tradlemarks. Wath the reunification of the
pweor pants of Germany in 1989, the world
seemed 10 change. Kurm Masur, the
Gewandhauskapellmedster, who had panic
ipated  in the revolutionary Monday
marches, became a symbol of the link
hetween Ledpeg and the musical Americ
Whiatt has now Become of Ledpag and its
ricfaticon o Americ? The Gewandhaus and
the conservatony are still imypsoreant institu-
s inamusical e, Amenican professors
have joned the academic siaff: many
American students are enrolled, Vice versa,
Gernmn students trave] (o the United Stites,
participate in exchange progrims, join
master sumner  schioals,
Furthermewe, o well-known bank sponsors
i grint fora Leipaig musie student to study
it the Juilliard Scheol for one year.
American stuchies s an acidemic suly¥ect
can b Jowmed at peardy all German univer-
sities. In Lhe nineteenth century, Leipzig
Uiniversity had been amongst the first to
establish an instinte for studies of English
Languaee and litesiture
After 1959, huge donations helped the
Eust German Amcricanists updite thei
library sticks with recent lerture, citi-
logued now, of course, according o the
Lilarary of Congress cataloguing system.
American studics at Germmn acidemic insa-
tutions wre ustally connected with Tivera-
ture, linguistics, cultural studies or history,
T chissse Americanistics as a main subject
ur rescarch feld s very popular, Sinee the
sixties, interest angd knowledge in Amencin
culture in West Germany have  grown
immensely, due 1o the post WW 1 policy of
Germun-American fdendship CGemn” of
course meanming West German exclisively),
Bt neither there nor in East Germany,
where the interest in American studies is
increasing steadily, have musicology and
American studies thas Gir come close
Which, ol his o do with

classes  or

LTS,

Gurmamy's musical soundscapee. T the clis
stcal genre, Amernican composers of the
wenticth  century are plaved  mither
frecuently. Butwhene Ives, Copland, Babbit
or GCage have become Famillar nomes,
American composers of the ninctecath and
thes turm-of-the-conture sre ssill fema ince M-
nitil — Joln Knowles who * Evervday Nife.
lorwever, seems 1o Iwe pervaded with music
fromm the Upited Senes. The mmusie industry
s spread American pop, rock and even
couniny music as G in Eist Ceermanmy as il
had already been in the West Jazz as well
isvery popular, as i has been since after
WAL when D and other movenwents
lisconeree itas o thrilling new sound and
s 18 s an acoustical « 11?'-[["-'”}:‘: in the Micl-
Eurtipean genetation conflict. 10t some-
tirnes Besirs o shigh German avor, D woulkd
rotther caall nhen s Charminge distinctive feature
i a detect) in o world of unbversalizing
sobned, sccents still offer vanvty,

Al sors  of  Amencanisms  have
conguered the new East quickly. Baseball
citps, snedakers and jeans Fishion, hardly
aceessibile only filleen years ageo, are by nos
as common as the heroines and heroes of
American seers, bought, or better, adopted
by German TV tamongst them even
Prowidence! ). The wave of Kentucky-frivd-
MacWhopper and recently discovercd
mulfinology luive eotered the sphiene ol
Pommemace cuisine, And Brally the Intermict
seems o unite everyihing and everyboudy
Bl Gattes and company have made the
wiatlel appesr smaller, as i the distinoes bad
shirunk and the continents somelwow shified

But in spite of all global thinking, there
is sl something different. Lelpeig is still a
v i East Gepmany. East signifies mope
than a geogaiphic direction: it has become
the synonvm for a qualite, oftien eoualized
with a momal value, “C¥h, vou ane froom East
Germany” nurks wemtity, while being West
implies o be a lorcigner. The wall s
ety et vet ety wrnedown, This two
prwrts of the conmey are still apor. And it is
still wasier 1o be ponsGermun than Wes
Crerrmian i Fast Gorinanm

Througliont history the wav towards the
Wiesst wirs emphasizced s the journey o the
Better. a0 ol that is still in our minds
tespectlly m those of historans), The way
to MNoh America fora Goerman Amenicimisi
Fromm West Germany, nosw in Eist Germany,

gunitrrd on fwige R
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NEWS OF THE SOCIETY

Letter from the President

Greetings! My, how two yvears have
flowen. How well 1 remembier standing @
thie podiveam in Forth Worth shaking in my
Bowosts wondering how on earth 1 could

et Tolkow Anne MoLucas as Presidem of

this great socicly, The time has come For
me o pass on the gavel to Paul Wells,
who T sure, will Jave an equally busy
Bt rewarding two years, | have truly
erovied the challenges and oppomunitics
ol the past couple of vears: T wish o thank
all el the committes chaies and members,
e editors of the Bulletin and American
Music, conlerence nunager Jim Hines, and
the Executivie Directors, Kinty Keller and
Mariana Whitmer, Their hard waork and
dledication o the Soctety is astounding
Absalutely nothing could hoave been
sccomplished withouwr you. You have
el vy ol somch casier P your good
will, oo humaer, support and, above all,
wour restcdiness 1o step inand do whatever
is mecessany, whenover necessary

In September, the Board met in
Pittsburgh at our new national office.
Thanlk you, Mariana, forsetting up our
mecting and hosting it Thanks also o Jim
Cassaro for armnging for our use of a
meeting room in the university library,
Such of oo discussion centered on estaly-
lishing shon-term and long mnge plans o
develop our resources. We have muiny
wanderful plans for SAM underway and
Wi e more generous than any other
professicnal society in recognizing the
importance of student parmcipation at our
conferences. Student suppon hos always
been a-central mission of SAM and, in
oy wiys, bs what distinguishies our saci-
ety Fromm nvany others. To this end, we anre
wrateful for the establishment of two nea
endowments (described more fully else-
swlere in the Bolletin: the Student Trovel
Endowment, to suppon attendince at our
annual and the Wiley
Housewnght Dhissertation Awand, which
recognizes the  best dissertation in
Arnetican music in a given vear To this we
aeled the Mark Tucker Awsrd which will
recognize the best student paper given ol
the aanual conference.

The Toronto conference wias a huge
Many thanks o Kiny Keller.
Marzamn Whitmer, Kiny Preston and the
Progrum Committer for their efforts. SAM

conferences,

SUCUCAS

Wils o Iy presence il the confuvrence,
o of the “Big Five™ socieries involved in
every aspect of planning and producing
this once-in-a-lifetine event. Our sessions
were well atended and well received. It
is awesome 1o think abour our society,
smaller in size than the others ver so
powerful in its wnpact. Our presence o the
conference wis noted cvenywhere and we
aun be prond of our visible involvement
in the dissemination of American music
internationally,

In closing. I want to thank you for the
harwar of séerving as President of the Sociely
for Amierican Music. This is a wemific ong-
nization and 1 look forward 1o working
with you toward the continued growih,
fimancial stability, and implementation of
new fdeis in our collective efforis 1o
suppen SAM.

I appreécimon
Rae Linda Brown

Voo bt oo—

News from the Executive Director

Onee again the membership of the
society has displaved its penerosiny

Giills to the Sociery since the beginning
il the year hive wotaled over §5,000,

These domations go o long way lesard
supporting  our pewly  endowed
Housewright Disseration fond and the
stuicdent Trwvel Endowment, as well as RILM,
publicaton subventions, and several of the
SOCIETY s interest groups

As of March 1, 2000, significant contri-
buntions 1o SAM include:

5100 and over;
Vie Cardell

Susin Koy

Anne Dhua Melucas
Melva Peterson

IRay Heeder

Deane Root

Ann Sears

Jurchy Taosy

Risbwert Walser

S200 OVET;
Paul Charosh
Margery Lowens
Judith Tick

S1000 and over;
hattv kedler

Sustaining Members

Rerer Lindka Brown
Hewmwer Ruddedph
ANN s

New Members

The Socieww for American
pleased o weleome the [ollowing new

Music i=
mcrmbiers;

Aviden Wo Al ..o Roschwester, NY
Elizabeth Amman v Washington, I
Nevaneii Binford Lexington, Ky
Stacey Bastwick . Adtoona, 1A
Guy Bowdish o, Lis Alamins, CA
David Brodlwseck e Pintsbuargh, 1*A
Clyde W, Brocken ... Newport News, VA
Mardn CIzmie covi i LES Anpeles, CA
Shasmn Clad oo Sonmerville, MA
[T Ty S — Prescolt, A2

Dick Connetic ....ooeeeceeveeees New York, NY
Joseph DRy e neienes B0, NH
Jeremy Day-O'Connedl .. Ithaca, NY
Sorztlt Dray-OrConnel| ileiez; WY
Kevin Deflgsdo Los Angeles, CA
viary Talbot Pee i, San iego, GA

SN Francisco, CA
.......... Annanchale, VA

Kevin Pellezs e
Naomi Frenkel ...

Carodyn ), Fulton ... Tallaltssee, Fl
Rebecen Giacosie ... Sania Barbiea, CA
| ETE RO RTRH BT 5 1 Reschesier, V7
Kirsten Helgelnd ... Cindinrd, Ol
Kanhileen Tleogsn | Clurtonesville, Vi
Richaed Hulan .....oa Springficlcl, YA
Bonnie- S, Jaeobi- i g Spring. TX
Michael Bramer ....i Chapel Hill, N

Alyson MeLamore ... Arroyo Grande, CA
Ehabaeh Yates MeMamee o Sun Frincisco
Kathleen |, Mills ... San Cristolal, NM
katherine Misener ... o D, Caaicd
Mirchell B. Morris . West Hollvwood, CA
David B Praci ..o Tullaluissize, FI
Richard Rischar ... Carlisle, PA
Franceson M, Rivera Berkeley, CA
Professor Doc Rosst e Peruggia, Daly
Robwer Saladin e Aflinggton, VA
Chiris Shultis o Albuguerue, N
Pravic Sudsmn ..., Mew York, NY
Matthew Tilt Michdletom, W1
Dranne Vars .. Federal Wy, WA

New Instingional Member:
O Diommmion University Morfolk, YA
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Members in the News

Peter Dickinson's book, Marfgold: ife
Mieste of Billy Meanerd [OUP 20000 diiscogr-
phy by John Watson and st of works by
Abex Hassan B major study of the British
novelty pianist and conposer who was
promtinent in the UK from the 1920s 1o the
19505, The book has heen awarded a
Cortificate of Merit i the curegory of Best
Research in Recorded General Popular
Mussic Ty thie Assockition of Recorded Sound
Collections,

Brtish preparitions see being mide for
the Billy Mayer Cententry which Falls on
May 31, 2002, There will be at leist twao
nujor London concents, attention Dby tawe
B andd several miere Cs o Eric Parkin,

Inckinson s now working on a Coplad
symposium based on centenary papers
given al the conferences in Toronto and
Lomchon last vear, This will also include
unkiown interviews with Copland s will
e published next year

Allwny Revords have dssued three Chs
of Peter Dickinsen's musie, which hayve
attrcted mtention in e major record nug-
zines: The last of these CDs, Reps, Blies &
Proroefies, vs—like Tilly Mayerl—another
example of Amencan idioms affecting sen-
ous composers abeoad.

Meeeo soprano Peggy Balensuela hus
recently had released on Albany Records
CTROY 4380 o G featuring the songs of
American composer, poct’ publisher Caerie
Tacols Bomd C1862-1947 1 itleel: “Songs My
Grandmaother Tauglt Me: Songs of Carrie
Jncols-Bond,

O Memnckry, June 18, the Longy School
ol Music presented velemn music icon
Gunither Schuller with its prestigious
Lemard Bernstein Lifetime Achlevemeni
Awaaird for the Elesaion of Music in Society

schuller, the second redpient of this
il Bonor, received the sward o Longy's
Tropical Garden Party held a1 Boston's
historic Symphony Hall,

The event, lso celebring the recipients
of the Georges Longy Achicvement Award
pdd the Nadia Boulunger Achievement
Award, benelits Longy's Scholarship ancd
Chatreach Program.

A freguent collabormtor of Bemsiein's
throghout the 1960s, Schinller s a desery-
ing recipient of this awird which =recog-
ks extrordiney anistie accomplishment
onver o performer’s lifetime and the contri-
burion thar he or she has made inaniro-

ducing new audiences nationally and
word-wide to the beauty of great music.”

Throughout his nearly sixty years in
professional music, Schueller has advinced
the canses of innovative mosic and musi-
cians through his caneers is a hom player,
composer, conductorn, educitor and conser-
vatory president, author and e historan,
andl independent music publishier and fabel
founder. He s consistenily used his own
notoricly o help others by supporing their
carly careers, working is a college-level
eduznor for neary A0 vears, publishing over
LM compaositions,  premiering  and
conducting  contemporary works, and
priwlucing over 11 recordings on his awn
GM Recordings Lilsel.

Founded in 1915, the Longy School of
Music presents this swsrd, with the permis-
sion of the Bermnstein trustees, to Gunther
Schuller as he celebres his 75th binhday
and the 20th sanniversary of GM Recordings,

New Interest Group Formed

Members of the Society huive formed the
Gay/Lesbian/Bisexual Transpendered In-
terest Group, as approved by the SAM
Benred Last fall

I thedr letier of petiton ol boaed, the
group nated that “similar groups have
recently been established in our sister sock-
eties, inchuding the Amercan Mustcologionl
Society and the Society for Music Theory,
and o growing lerture suggests that in
muty cises, the experdence of an alierna-
tive' lifestyle lies belind many distinctive
aspects of American an and popular mosics,

“In addition o the scholarly issuces on
which such an interest group might focus,
others express an enthusiasm for a forum
in which they cin discuss problems rebed
1o the workplice, not the least of which s
discrimiretion based on sexual proferende,
In promoting G/L/B/T visthility within the
el the very existence of such ian interest
group within the Society would make a
significant contribuotion w our discipline.”

The new group did not meet in Trinidad,
P will instead hold its first meening at the
Lexington conference mn March 2002,

Serving s wemporary chair until the
group holds elections an that fiest mecting,
anicl as officinl contact foe the group, {5 Dhvid
Patterson, Liniversity of Ulinois.

David Panersen also chairs the 20th-
Century Music Intetest Coroup.

Hee may be reached via esnuil at:

dhwpaner@uincedu

Letter from the Editor

Nearly two decades ago, amalvst John
Naisbin deseribed 1O movements amed 1o
reshape Western society in his nmaway
hestseller Megatroneds,

These trends ermeraed from the rescach
compiled by Bis consaliam e, derived Iy
reacing hundreds of regional newspapers
and abulming placement, mention and
tresitment of certain key words, phrses and
concepts. With his finger squarely on this
particulir pulsing anery of homeown
America, Naisbin drew Iis conclusions,

Among the trends he identificd was an
important concept be called "high lech, igh
touedy,” o trend he revisited in 1999's Hiuh
Tech, High Touch : Techuology and Our
Seporvh for Megning, Staed simply, this idea
proposes Har the more complicaed, anifi-
il and rechnodogically advanced o person’s
life becomes, the mone that person will seck
uncomplicared, muural and technologicilly
simple means of relaxation and leisone

Nadshitt originally: pointed o growing
interest in gardening and crafts; | have
enjenved watching this trend o work in the
miusicil srena, s pardcipation in low-ech
tancd no-tech ) expressions such as shaped-
note singing, raditional folk musiomaking,
Blues, bluegrass, ancient music amnd ethnic
mikisic of all kinds has liverally explonded.

This trened continues o affeat wechnology
as well, Toncing toolmakers 1o creite ever-
fricncllicr maches with etibe, myoee natuml
interfices and creative possibilites, One can
purchase a high-tech, MIDEenabled, all-
dliggital guitar effects provessor that includes
a lowe-teeh, 19505-vintape 12AX7 vacuum
twbe circuit chosen for its warm envelope,
A recent favorite of mine is an all-digital
viriual Leslie rotating speaker, which even
places a replica Leslie contral paned an your
comprter sereen and allows vour mouse o
move the dials Gind even pull clssic rock
tricks such as setting GilTerent rotition ciles
for cich “speaker™ to shape your sound,

Music research is cenainly bigh-touch!

I would like o make vour Buellerin as
high-touch as possible, while using high-
tech tools such as e-mail and the Web to o
mone mformution dissemimaied faster. Semd
1 VOr s Bleans ina tmely Gshion, and
1 will encdeavor o reduce the tme between
deadline and debivery to one month twith
a lietle hetp lrom same of my jourmalism
mujors ). Larry Worster greathy imiprosid this
Brelletin—lor's udld on that momicniunm!

—Philip A Tiockd
EMlelerhomer Berist Lnirersity
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New Grove contributors include
at least 238 SAM members

Curions 10 see how many  fellow
Americianists participated in the New Grove
um=of-the-mdliennivm musical reference
project, Michie] Meckna Cwho comributed
T4 articles himsell) rn o quick comparison
o the Socivry's 2000 Membership Directory
agziinst e New Grove Dictionary of Music,
2ol e, comtributors list in Volume 28,
Appenchx T and come up with un impres-
sive 238 namus.

Listed i alplabetical onder, they include:

Faren Ahloguist, | Heywood Alexander,
Christine Ammer, Donna K. Anderson,
Ellictt Antokolete, Aaron Appelstein, Chardes
AL Arkinson,

Wailter B Babley, Rebwcen A Haltzer.
Steplien Banfield, Mangaret Downie Banks,
Miriam W. Barnde-Webly, John L Baron,
Cyrilla. B Thomas: Bawman,  John
Beckwith, Lawrence E, Bennew, Wesley
Berg, Edward A Derlin, David Bernstein,
Marianne Betz, Marsholl Bualosky, Paul E,
Bicrley, Addenne Fricd Block, Geollrey
Mock, Philip V. Bohlman, Jane Bowers,
Gary R Bove, 1) Rovee Boyer, Horee €
Boyer, George Bogiwick, Buvid Bricken,
Clurles 15, Brewer, Jimes R, Briscoe, Tim
ok, Willim Brooks, Rae Lind: Brown,
Michael Broyles, Carolyn Brvant, Rebecea
Ao Bryanr, James: M. Burk. 1. Peter
Burlcholddler, Ronald 1L Byrmside,

Raoul . Camus, Vie Cardell, Polly Cancler,
Mol Carmonithe, Fumes 1 Cassaro, Susin
Cifaleh, Framk ), Cipellz, Wiloa Basid Cipolla,
1. Bunker Clark, R, Androw Clark, Dale
Cockrell, Susan €, Cook, Nym Cooke,
Robent M. Copeland, Lenore  Coral,
Frederick Crane, Richard Crawford, William
Critser, Lione Cuontis, Mary Wallace Davickson,
Jamies Devalle, Andrew Dol Antonio, Sam
Dennison, Mark Devoto, Peter Dickinson,
Theodor Duda, Doris |, Dyen,

Edward Eanes, |, Michele Edwarnds,
Lavmine Elkins-Aarkow, Dena Epstein, Tany
Eskew, David Evans, Sylvin M. Eversole,

James Farrington, Margot E. Fassler,
George Ferency, Annelle Fern,

Sophic Galaise, Jolin F Garst, lean Geil,
Anthony F Ginter, Sharon E. Girnrd, Jane
Girdbom, Emily Good, Jolin Gruziano, Gary
A Greene, Mark €, Gridley, William D,
Gudger, Clades Hamm, Paul G, Hammon,
Marrfac Anina Hirdey, Bdward 1 Tharsh, John
Edward Hasse, Deborah Flayes, James R
Hentzee, Clavton W Henderson, Carol A
Hess, Barbary B, Flevamn, Val Hicks, David
K. Hildebrand, James R, Hines, H, Wiley

Hitcheook, Cynthia Adams Hoover, Rolwen
E. Hoplkins, Joseph Homowit,

Dorothy Indenbawm, Susan Jackson,

Charles H. Bavfman, William K. Keams,
Elaine Keillon, William H. Kenney, Elise K.
Kirk, David G, Klockoe, Wolfram Knauer,
Ellen Kaight, John Koegel, Oy Leab
krsner, Kenneth Kreiiner, Rarl Kroeger,
Don Krummiel, David 2, Kushoer, Paul
Laind, Steven Ledbenter, Ellen Lermer, Victoria
Lindsay Levine, Beth Levy, Ralph P. Locke,
R Alen Lo, Margery Morgan Lowens,

Jocelyn Mackey, Brinn Mann, Marun
Marks, Olivia Mantis, Eleanor B MoCrickard,
Diaris Evans MoGinty, Wallace € MeKenzie,
Anne Dhu Molucas, Michoed Meckia, David
Metzer, Letn E Miller, Terry E Miller, Dennis
Monk, Kevin E. Mooney, loan Morris,
Sterling B Murmay, David Music,

Myrmz Nachnun, Severine Nell, Arlwr
Mess, Bruno Nettl, Jon Newsom, David
Nicholls, Robent F Nishen_ Kay Norton,

John Ogasapian, Carol Ojz, William
Oshorrne, June C Otenbeng, Barbar Owen,
Tom C. Crwens,

Roben L. Parker, David W, Panterson,
Kirin Pendle, Vivian Perlis, Dolores Pesee,
Barbar A Petersen, Leslic Penevs; Linda
Polly, Howaord Pollack, Harrison Powley,
Katherine K. Preston, Cynthia Richardson,
Thomas L. Riis, Delmer D Rogers, Deang
L. Rosont, Craig H. Rurssell,

Leonom  Saavedra, O Frishberg
Saloman, Eiera Schabas, Malindn Schane,
Mairtha Furmian Schleifer, Johin €, Schimadr,
Wayne 1 Schoeider, Arthur B Schrader,
Gunther Schuller, Denise A. Seachiist, Ann
Sears, Howared S, Shanct, Marorie Mackay
Shapira, Stephen Shearon, Kay Kaufinan
Shelemay, Wayne Shirley, Stephen Sick,
Walter Simmons, James B, Sinclair, Catherine
I, Smith, Howard E. Smither, Ruth A Soliis,
Susan T Sommer, Stephen Spackoum, John
Spiizer, Ly Starr; David Warren Sieel, Fred
Stemner; B Larry Stempel, Amy K, Stillman,
Jucklin Bolton Stopp, Willie F. Strong.
Juanne E. Swenson-Eldridge,

Nicholas Tawa, Timothy D. Taylor,
Nicholas Temperley, Eldred A. Thicrstein,
Trebor Jay Tichenor, Judith Tick, Frink P
Tirre, Barbar L. Tischler, Judy Tsou, Mark
Tucker, Nancy F Vogan, Metro Voloshin,

John W, Wagner, Gravson Wogstaff,
Hobernn Walser, Richard Wang, Thomas E.
Warner, Richard D. Werzel, Robert B.
Winans, Robert E. Witmer, Larry Warster,
Josephine Wiight, Victor Fell Yellin, Su
Zheng, and Marilyn ). Ziffrin

Please notify the Bufletin editor of any
inadvenent omissions from tis list,

s — Codattnied froa paiget 24

With the death of Bill Lichtenwanger
(1915-2000) on December 16, 206001,
Amrican music lost one of LS nest vener:
able and knowledgeable anhorities, in
speecilties thar mnged across the spectnum
of our ficld and encompassed its whole,

B on Foebruare 28, 1915, in Asheville,
Mot Corodine, De stuchied an the Universin
of Michigan and, with an imtermuption for
wartimis service, senved on the sadf of the
Music Division an the Librury of Congress
until his retirement in 1974, Here, gs pan
of an eminent staft Cncluding Harold
Sphvackes, Edward N Waiters, Richard 5. Hill,
and Frank C Canphbedl), he: beGime precn-
inent a5 the master reference specialis, the
ot who mude sense out of disorpanized
collections and lfovnd things in them, the
srritegist for unswering the unaswesible,
the counsel for perplexed researchers.

In the course of his work on American
popular pusic, he learned the curows and
chnotic history of copynghn registeation and
deposit practices, As o wind pliver, he
curated the Dayton €. Miller  Flute
Collection in o day when i was being re-
discovered. Fle saw 1o it that the Buodapest
String Quarten canme o Koo b alwout
the Washington Semmors, Henry Cowell
fomnd in him a devered chronicler, Nicholas
stonimsky found in him an encyvelopedic
memery oo mareh his owns He helped
Irving Lowens uncover the netelsooks ol
Orsear Sonneck, and he inberited Richard
5 Hill's mamle in studying The Star
Spetalee! Bevapner,

e cdited the book reviews in Nides
during its formative yvears, and served as
the archivist of for this society, 1977-87; s
a member of the Editorial Boord of
Awmerican Music, 1983-80; Chair of the
Lovweens Book Awand Comminer, 1988 and
on the Honors Committee, 1990019495, In
1989 he received the Society's First
Diistimguished Service citition, for outstand-
ing service 1o the Society and the Held of
American music. while his book Oscar
Seaeneck and American Music (University
of Hlinois Press, 19530 was the Oest work 10
receive  support from the Sociery's
Publication Fund. Aliloush he was plagocd
by poor health for many years, he could
always be depended on for imtelleciual
energy dnd quict personal support, He
charcterzed whal e dspire 1o

— LW K]
Unsivorsiny of Wineis, Prbina

I
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siggestions for future indices.
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Part L. General
“Aaron Copland Festval,” 2/357.
A Conference in Paradise: SAM in
Tranicdad,™ 27350
“The Advent of Music Festivals in Late
Nincteonth-Century Petersburg, Virginga,”
U augehon, b 273:61-63,
“A Lady Gives o Monster Concerl,”
CMillesr, 2) 121, G5
= Amercan Mosic Education Initiagive,”
2730870,
“Amertcin Music in American Schools
Interest Group,” CFRmeen-Yeske, a) 27353
=Armerican Music Month at UR (Pen,
iy =12
“Andd 50 They Fled: Eipheenth-Century
Fuaitive Shive Musicians,” (Peeples, @)
1:15- 14,
“Annual Business Meeting,” 273:00
Austin, Williaom, s, 27 3:H2,
Barber, Samuel, s, 1:11L
Beach, Amy, 5, 1:11
Boad, Amy €, ¢ = Index wo Volume XX
CTOR9" 1:22-23
Berg, Wesley and George Keck,
Trvinge Lowweers Awaard Lor Anicles,” 273500
51
Bomiboenger, E. Douglas, a, “Retlecions
o the Fort Wonh Conference.” 1910, 17
Bulletin Board, 1:20; 2/3:69-71,
Pushard, Tony. o, “Charleston From a
Stuelent’s Perspective,” 27354,
“Call for Edivor of Amercain Music,
1:14
“Call for Ednor of Bullenin of the Society
Tobe Adavwerican Music,” 1:14,
Canatdla, 5, 1115.
‘Charleston Stuclent’s
Perspecuve,” (Bushard, o) 20354
“Cormmntes Chars,” 27307,
Communications, “To the  Bditor”
(Reams, ad 1:16; “To the Editor”™ {Rils; a)
1 10=-17: = To the Editor™ (Delio, a2 1:17:
“Letter froan the Presicent™ (s, 2 1318

From L

and 2/3:64; “Letter from the Editor
{(Worster, a) 1:18-19 and 2°3:64-05; “From
the Executive Director”™ (Whitmer, a)
23S0l

Conferences. 1:19, 28 2572,

Conferences of the Sociev. 1:21,

“Continuity  and Change in  the
Hobioken, Geongia Sacned Horp Tradizion,”
tSommers, 1) 203:33-30, 444

Copland, Aaron, s, 2/3:57

Curtis, Liane, g, “The Music of Amy
Beach: A Cross-Disciplinary Conlerence,”
1£q B 5

Pavis, Mary E. 2. “Fashioning
Modernism: Music in Vanidty Fair, 1914

“Drefining Texas Music: Low May Spell's
Contrilutions,” (Mooney, a) 1:1-0.

“Drigital Libraries Tnitaive at 1L 20370
i

‘Distinguished  Service  Citation
Presented to Deane Root,” (Rudaolf, o)
2/ 345500,

Eightcenth-Century Music, s, 1:13-14

“Bileen  Southem Bestowed  With
Lifetime Achicverment Award,” (RBudalf, a)
25340

Falconer-Salkeld, Bridget, o, “Letter
From Britain From America,” 2/%:55, 57.

“Fashioning Moclernism: Music in Vanity
Fair, 1914-1925." (Davis, a) 255:33, 37-40,

Fawoeti=-Yeske, Maxine, 3. “American
Music in American Schools  Interest
Group,” 243:53-54

Fraoe, Arthar (113, 5, 1;31.

Forn Worth Conference, s, 1:9-10, 17

Geil, Jean, 3. “Interest Growp Council,”
21351,

Gorgiz, &, 2/3:35-30, 44.

“Creorizia Sea Singers Named Hlonorary
Memnbwers 2000, ( Rudolf, a) 2/ 344,

Gibson, loice Waterhouse, ¢ “Some
Recont Arvicles and Reviews,” 1:29-31;
238387

i '|n.~.|‘n:| and Saerecd Music and I :||'ILIE.L|
Music Tmerest Groups,” 2/3:51-52

“The Great American  Briss
Fostival,” (Warfield, a) 2/%:56-57.

Fhaarris, Marparet, s, 27582

[Maughton. Erhel Noris, a. “The Advent
of Music Festivals in Late Nineteenth-
Centun l‘t-n:rhhlu;;. Virginia,” 2/ 3:01-03.

Heintze, lunes B, 4. “Lewis Spratlan
Wins 2000 Pulitzer Priee in Music,” 27369

Heskes, lrene. s, 1-31

‘Honors and Awards” 2/5:0

Baimd

Homers  and  Awards  Comumninge
Members, 27371

Hutchinson Family Singers, s, 2350
(4]

“Inddex to Volome XXV { 196580)
o) 1:22-23

Interest Group Council.” (Gedl, ad
24351,

“Irving Lowens Awarnd for Aricles,
Berg and keck, a) 2/3:50-51.

Keck, George, and Wesley Berg, o
“Trving Lowens Awared of Artiches,”™ 2350
51

Keller, Kate van Winkle, .
Auction Repon,” 27554

Laircd, Paul, . Muosical Theater Interest
Group,” 2/3:53.

“Lenter From Britain From America,”
(Falconer-Ralkeld, a) 273:55, 57

“Letter From Canacky,” (Morey, ad 1:015

Lewis, Alan, a. “Lillie C Phillips of the
Hutchinson Family Singers,” 2/3:59-00

“Liwis Sprithn Wins 2000 Paliteer Priee
it Music,” (Heinbee, a) 273060

“Lillic €. Phillips of the Hutehinson
Family Singers,” (Lewids, a) 273:50-00,

MeLucas, Anne Db, a, “Report from
thes ACLS Mecting,” 2/3:545.

Members in the News,  Nassim
Baleswring, 2/3:08; Cyrilla DBare, 1:1%:
Adrenne Fried Block, 1219 Cecilin Brwer,
2508 Camolyn Brvant, L% Bende Cans,
20308 Bunker Clark, 273068 Teresa
Conbaoy, 2/3:08; Susun C. Cook, 2/3:08;
Robert M. Copelind, 1:19; Linne Cortis
119 Dena Epstein, 203:68; Harry Eskow
2508 Frederick Fennell, 119 Deborah
Hayies, 2/3:08; Cvnthin Adims Hoover,
1:19: Joseph Horowitz, 1:19:; Sondra
Wicland Howve, 1:19and 2735:08; Donald
Hunsberger, 1:19: Blise Kirk, 27 3:08; Ellen
Roighe, 1:19 Kitty Knight, 119 Lildw
Larson, 2/5:08; Steve Ledbener, 10049 Gail
Levin, 275:68; Ralph P Locke, 1:19; Mictul
Meckna, 27368 Carol ) Oha, 2 308
Floswsard Pollock, 273208 1 larrison Powley,
119 Baren Hege, 20308 David Runiion,
27%:068; Michuul Saffle, 1:19: Ann Seuars,
1:19: Christopher Shultis, 1:19; Hrian
Thompson, 25:08; Judith Tick, 2/3:08;
Paul Wells, 1:19; Larry Worster, 1:19

“Millennial Celebrtion of Amwerican
fchentities at SUINY Potsckun,™ 2/3:71

Ahiller, Beasy G, a. “A I"“".‘ Laives a
Monster Concert,” 121, 6-8,

{Heal,

“Sileni
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Miller, Bonny H.. a. “Voices of o Nation:
Reflections of World War | in American
Mecdemisn. s, 2/3:33, 3710,

Mooney, Revin B, a. "Defining Texas
Music: Lot Ay Spellis Contrlantions,” 1:1-
i,

Morey, Carl, 2, “Leters from Carmada,”
1:15.

Murray, Sterling, a. “Samuel Barber
Festival, ™ 1:11,

“Musical Thoemer Interest Group,” (larird,
W) 2/43:53

“The Music of Amy Beach: A Cross-
Disciplinary Conference,” (Cunis, a) 1:11.

“Mew Excowmive Director and New
Headeuarners,” 2/3:65,

News of the Sociery. 11519, 28; 2/%:04-
K.

“Nincteenth-Century Music [nterest
Giroup,” 273:53.

Non-Print Subvention Award, s, 2/3:51,

Noron, kay, a. “Research on Gender
andd American Music Interest Group,”
253

Obitwaries, William Austin, 2/3:82;
Arthur Foore 11, 1:31; Margaret Hearris,
2/3:82; lrene Meskes, 1:31.

“Open Content Encyclopedia Calls for
Submissions Abour Music,” 2/3:69,

“Orrepon Festival of American Muasic
1988 How Sweet the Sound=—From
Gowpe] 1o Swing.” (Radph, a) 1:12,

Peeples, Geongii, 4. “And So They Fled:
Eighteenth-Century. Fugitive  Shive
Musicians," 1:13-14.

Pen, Ron, . “American Music Month at
LIR" 112,

Performances of Note, 1:11-12; 2/3:56-
57,

Phillips, Lillie C., s, 2/3:59-00,

Puliteer Prige, s, 2/3:08,

Ralph, Jim, 0. “Oregon Festival of
American Music 1999; How Sweet the
sSound—From Gospel to Swing,” 1:12.

“Reflections on the Font Worth
Conference,” (Bomberger, 20 1:.9-10, 17.

“Heport From the ACLS Mecting,”
(Achucas, a) 27358,

Report From the Conference. 2/3:49-54,

“Repwors,” 2/3:60.

“Rescarch on Gender and American
Music Inmerest Group,” {Nofon, a) 2°3:53.

“Rescarch Oppornunities in the NEH
Sunmumer Stipends Progrom,” 2/3:69,

Renot, Deane, s, 275:49-50,

Hudolf, Homer, a, “Eilcen Southern
Bestowed With Lifetime Achicvement
Award.” 2/3:49: 1, "Georgia Sea Singers

Named Honorary Members 2000, 2/3:99:
A, “Distinguished  Service  Chation
Presented 10 Deane Root,” 2/3:49-30,

Sacred Hamp, s, 203:33-30, 4.

Sacred Steel Guitar Tradition, s, 203005
4.

“samued Barber Festival,” tMurray, i)
1:11.

“Seuarch for New' Music by Women
Compaosers,” 27571,

"Silent Auction Repon.” (Keller, a)
27 A54,

Skve Musicians, s, 1:13- 14,

socicty for American Music Awards,
2/3:70,

“some Recemt Anticles and Reviews,”
(Gihson, ) 1:29-31; 2/3:83-87.

Sommers, Lavre Ray, i “Continuity and
Change in the Hoboken, Georgia Sacred
Harp Trackition,” 2/3:33-30, 44,

South Caroling, s, 2/3145-i8.

Southern, Fileen, s, 273049,

Spedl, Lot May, s, 1:1-6,

Spratlan, Lewis, s, 2/3:00.

“steel Away: The Sacred Sweel Guitar
Tradition ol Afrdcan-American House of
Gaoxd Churches in Sowh Caroling,” (Stong,
ad 2/ 304548,

Stone, Robert L., o, "Steel Away: The
Sacred Steel Guitir Tradition of African-
American House of God Churches in
south Carolina,” 2431548,

“Stuchent Travel Funding for Trinecdad,”
27454,

“Study Days in Birmingham.” 1:31.

Texas, s, 1:1-0.

“Twenticth-Century  Music  Interest
Group,” 273:52,

Vinity Fair, 5, 2/3:33, 3740,

Vinginia, 5, 2/3:61-63.

“Voives of a MNatiom Reflections of Wold
War | in American Magazine Muosic,”
EMiller ady 2030 Lk,

Warficld, Scott. a. “The Grest American
Brass Band Festival ™ 2/3:36-37.

“Women Song Composers; A Listing of
Songs,” 2/3:T0.

Workd War 1, 5, 2/ 34144,

Part I1. Reviews

A Blues Life,” (Townsend  and
Grocnsmith, a; Less, r) 203:80.

=A Descraptive Catalopue of the Music
of Charles tves.” (Sinclair, a; Kelly, ry 1:27-
18

African-American Gospel, 5, 20377,

African-American Song, 5, 1:25-26,

“American Singing Societics and Their
Partsongs: Ten Prominent American
Composers of the Genre C1860-19403 and

the Seminal Singing Societies Tl
Performed the Repenory,” (Oshorne, a;
King, rl 1:27,

Anderson. Mark 1. a A Sourcebook of
Nincteenth-Century American  Sacroed
Music for Bruss Instruments,” (Manin, r
/381

"A Sourcebook of Nineteenh-Century
American  Sacred  Music for Brass
Instruments.” (Anderson, a; Martin, )
2/3:8L

“Bill Evans: How My Hearnr Sings,”
(Pettinger, a; Loss, r) 2/ 3:81.

Blues, s, 2/3:80.

Briscoe, James K., c. "Gontemporiry
Anthology of Music by Women,™ (Noron,
r} 2/3:76.

Broeske, Pat 1L, and Peter Hamy Brown,
i Down At the Ened of Lonely Street: The
Life aned Peath of Elvis Presley,” (Manin,
r} 2/%:81.

Browvn, Peter Harmy and Pa H. Broeske,
i Down At the End of Lomely Street: The
Liler aondd Dieath of Elvis Presbey,™ (5anin,
ry2/3:81.

Byrmsiche, Ron, it ~Music in Bighteenth-
Cemury Georgia,” (O, 1) 1:28.

Camus, Amy, . “Elan: Music From
Mexice and the ULS.," ree, 2/3:73,

“Contemponty Anthology-of Music y
Women,” {Briscov, o; Norlon, r) 2/3:70.

Cox, Richard, u. "Singing in English: A
Manual of English Diction for Singers and
Choral Directors,” (King, r 1:27,

Prargan, William, r. “Fi-Yer!: A Century
of Afrcan-American Song.” mee, 1:23-26,

Detels, Chaire, a, “Soft Boundaries: Re-
Visioning the Ars and Acsthetics in
American Fodueation,” {Kearns, 11 273.79-
50,

“Dowwn AL the End of Looely Street: The
Life andd Death of Elvis Presley,” (Brown
aned Brooske, o Manin, r) 27381,

Eclucation, s, 2/3:79-H0.

“Edward MacDowell: An American
Master,” Levy, @ Yelling ry 2/3:77-78,

Eighteenth-Century Music, s, 128,

“Flan: Music From Muxioo and the L1057
rec, (Carmus, r) 24375

European Music, s, 27381

Eyvuns, [l s, 27481,

Evans, David, r. "Fire In My Bones:
Transcendence and the Holy Spirit in
Alrican American Gospel.” (Hinson, @)
24377,

“Film Composers in Americi A
Filmography 1911-1970," (McCuany, a:
Marmin, r) 2/3:81-82.

"Fire In My Bones: Transcendence and
the lloly Spirit in Alrcan American

18
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Gospel,” (Hinson, a: Bvans, 1) 27377,

“Fi-Yer!: A Century ol Aftican-Anmwrican
Songe.” rec, (Danzan, ¢ 122520,

oo, 5, 1:28,

Gillespie, Don C o The Search For
Thomas F, Ward, Toacher of Frederick
Delius,” (Sulten, 1) 2/ 3.76-77,

Greensmith,  Bill twith  Henry
Townsend ), n. "A Blues Life,” (Less, )
24RO,

“Guitar Music by Women Composers,
A Anmogated Canaldog,” (dacAustan and
Aspent o Nathanson, r) 20570,

Hinsenn, Glenn, . "Fire In My Bones:
Trunscendence and the Holy Spirl in
African American Gospel,”™ (Evans, 1)
Zogery,

Hurwit,  Ellieat, ro “New York
Philleirmonic: An American Celebration,
Vols, 1 & 2,7 rew, 1:29-25.

lves, Chardes, s, 1:27-28: 20 3:78.79.

"lves Studlices,” {Lamben, ¢ Nicholls, r)
2/3:7H-TY.

Resirmes, William, «oSoft Boundires: Re-
Vistoning the Avs g Acstherics in
American Fouecarion,” (Detels, a) 2/ 479-
Hil

Kelly, Kevin, r=A Descriptive Catitlogue
of the Music of Charles Ives,” (Sinclair, a)
112728,

King, MNaney, n msinging in Eoglish: A
Mauzl of English Diction for Singers and
Choral Directors.” (Cox, o) 1237 1
“Amerivian Singing Socteties and Their
Partsongs: Ten Prominent. American
Ciomposers of the Goenre C1H00- 1940 and
the Seminal Singing Socictios That
Performed the Repertory,” (0shorme, a
27

Roegel, Tohn, roTaguenching Nights:
Compuntey Music Froom South Texaes,” e,
2374

Krasner, Orly Leah, ¢ “Reviews of
Recorded Materials.™ 1:29-20 amd 2/ 4:73-
=% 1, ~ed RBoreny: Evidence of Things Not
seen,” rec, 1220 Notoes in Passing,” rev,
23778

Lambert. Philip. ¢ “lves Stadics,”
iNicholls, r) 237879 0, “The Music of
Chardes Ives,” ENicholls, ry 2037879

Less,  Ixvid, o A Bues Life,”
U Tevwnyseend andd Greensmih, wd 2/3:80: 1,
“Bill Evans: flow My Heann Sings,”
{Pemtinger, ) 27441

Lewvy, Al 1L, ~Edwaied MachDosweell:
An Amencan Master” (Yellin, 0y 2/3:77-78.

MacAuskin, Finns and Keistan Aspen,
e Gt Music by Women Composers,
An Annotated Catalog.” ENathanson, )
2447

MacTIowell, Fdwand, s, 237778,

Martin, Sherrill V., ¢, "Reviews of
Books,” 1:27-28 and 2/3:70-H2 (with
Meyer-Frazierh  r. “New  World
Symphonies: How American Culiure
Chunged Buropean Music,” (Sullivan, ab
2/%:81; v, “A Sourcehook of Nineteenth-
Century Amercan Sacred Music for Briss
Instrumtents,” (Anderson, a) 2/3:81; T,
“Prown At the End of Lonely Sireet: The
Life zoned Treanh of Blvis Presley” (Brown
ancl Browske, a) 205810 L Film Composcrs
in America: A Filmography 1911-1970,"
CMeCamy, a) 203:81-82,

MoeCany, Clifford, . “Film Composers
in Americie A Filmogrphy 191 1-1970,7
idLiin, vt 2/ 381-R2.

Mexico, 5. 27573

Mever-Frazier, Pein, ¢, "Reviews ol
Books.” (with Manin) 2/3:706-R2

“Music in Eighteenih-Century Georgia,”
{ Byrnsicle, a: O rd 1:256.

“1Te Music of Chares lves,” (Lamben,
it; Nicholls, ry 275,787,

Natlsnson, Roben, roGuitar Music by
Women  Composers,  An Annotated
Catalog,” (MacAuslan and Aspen, )
28T,

“Med Rorem: Bvidence of Things Not
Seen.” rec, (Krasner, r) 1:20,

“Wew World  Symphonics: How
American Culure Changed European
Music,” {Sullivan, a; Martin, r) 2/3:81.

“New York Philharmonic: An Amercan
Celebruion, Vols, 1 & 2,7 rec, (Hunwitt, 1)
1:24-25,

Nicholls, David, r. “lves Studies,”
tLambert, ¢) 273:78-79; 1, “The Music of
Charles ves.” (Lamben, 0) 27378-79.

Ninvteenth Centary Sacred Music [or
Brass., 5. 27581,

Noon., Ray., o Contemporiry
Anthology of Music by Women,”™ (lriscoe,
€l 2 370,

Notes in Passing. Recordings (Knisner,
rh, 2 5:74-T3; Books (Manin, ) 20 %81-52.

Cyrr, N Lee, ro-Music in Eighteenth-
Century Georgin™ {Bymside. a) 1:28,

Osborme, Willkim. a. ~Amerdcan Singing
societivs and  Their Pansongs: Ten
Prominent American Composers of the
Genre (1860-19400 and the Seminal
Singing Socicties That Performed the
Repenony,” (King. r) 1:27.

Pettinger, Peter, o, “Bill Evans: How My
Hearn Sings,” (Tess, 1) 203:81

Prestey, Elvis, 5. 2/4:41.

Reviews of Books, 1:27-28 (Matin, ¢);
243 76-82 (Manin aned Meyer-Frazier, ¢,

Rewhews of Revorded Maerials, 1:24-20,

2037375 (Krasner, ¢,

Horem, Med, s, 1:20.

“I'he Scacch for Thomas Fo Wared,
Teacher of Frederick Delivs,” CGillespie,
i Sutten, v 2% T0-77.

Sinclair, Jomes B o, "A Descriptive
Catatlogeae of the Music of Chares Tves,”
(Kelly, e) 152728,

singzing in Englishe A Manual of English
Driction Tor Singers and Chorsl Direcions,”
CCox, s King, 1) 1227,

“Solt Bounckaries: Re-Visioning the Ans
andd Avsthetics in American Educaion,”
(Detels, a3z Keitrns, £y 203:79-50),

Sullivan, Jack, 2. “New  World
Symiphonies: How Amercan Culure
Changed Buropean Music,” (Manin, r
2751,

Sutton, Vere, roThe Sesecls for Thone
F, Wurd, Teacher of Frederick Delius,”
tGillespic, 1) 20576077,

“Tagpuachite Nights: Conjunto Music
Frown South Texas,” rec, (Roepel, r) 20575

Texas. 5. 2474,

Townsemd,  Henry  (with [l
Greensmith), a. "A Blues Life,” (hess, r)
2/ 540,

Wird, Thomas F, s, 27376-T7.

Wormen Composers, 5, 2/3:706,

Yelling Vicwr  Fell, o ~Edward
Machowell: An American Masier,” (Levy,
2} 27777,

dtwides — entiniived frvamt faiger 28

WioHe's carelul historie and cthnogmphic
researel sheds light on the varions ways
fiddlers dealt with such frustrations.
Especially moving is the photograph of
Fiddlin® Anhuor Smith with Sam and Kirk
MeGee ken in the 19305 ot o session For
which smith reponedly strowed up in his
best suit. Smith was furious when the
photographers insisted e don old clothes
and pose oo pig pens and though the
photo becime popular, one can’t help but
nastice e angry leok on this str fAddlers
face.

The Devil's Box would e benelicial
rezicling for pnyone interested in American
liddling. Wolle cffectively conveys the
emodions each fiddler must have experi-
cnved, giving the ook o Bunsan dimension
o which readers can relate, especially if
they sre fiddlers themselves,

—Shiron S, Gral
Eaviversity of (o, Spriepffcld
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ACLS fellowship and grant
programs enlarged

The ACLS s pleased o announce the
Ce g of thes 200120002 v HTCitIon yoar
for fellowships and grnts programs, includ-
frg 1w P Progennms,

Ryskamp Fellowships

Moo this vear are the Chardes AL Ryskeanp
Rescarch Fellowships, funded by the
Andrew W, Mellon Foundation, and named
in honor of Charles A Ryskamp, lierary
scholar, distinguished lbrany and musewm
dhirector, and long-serving trustee of the
Foumdation. These provide a stipend of
SeU.000 for an academic vear of resvarch,
plus an allowance of $2.500 [or research
anel e, ] thes possibilieg of funding for
an additional summer, if justified. The
fellowships support lenure-trmck assesem
professors incthe humanities and related
social sclences who have successtully
connpleted thedr institation's review Tor eap
pointiment but have not yel been reviewesd
For terune, whio have made scholarly contr-
bwitioans that have advirced their fields, and
who have well designed and carelully
diveloped plans for new research.

Mellon Fellowships

Alsonew this vear are the ACES Andrew
W, Mellon Foundation Fellowships for
funiir Gl

In response o increasingly rigorous
eapectations for tenure, funding will be
avatlable for an additional 22 fellowships
fou assistant professors or the equivalent
witly it beast v vears' ieaching experience.
Applicants o the ACLS Fellowship Progam
whio mewt this criterion, and who satisfy all
the requirements and provisions for the
ACLy Fellowships, will be automatically
consiclered for these funior fculy gwards,

Burkhardt Fellowships

UMTered again this vear are the Frederick
Burkbardt Residential Fellowships  for
recenthy temured schalars. The Burkhaed
Fellowships this year will suppon scholars
wenured since Oclober 1, 1997 who are
eogaged i long-term, unusually smbitious
projects in the humanities and related soctal
seiences. The 565,000 lellowships may be
used in 2002-03, or in either of the two
succeeding vears, and provide lor an ncad-

emic vear of residence 9t one of nine partic-
ipating national research centers, plus
suppon from the Fellow’s institution for an
aacldivional peericxd.

Central ACLS Fellowships

The centel ACLS Fellowships are being
offered for wenure beginning in 2002-2003,
Maximum stipends dare 550,000 for full
professors and carreer eguivalent, 540,000
forassociare protessors and equivalent, and
530000 for assistant professars and equiv-
dlent. This progrum reuines three years to
have elapsed berween supponed resesrch
lesives, Dt the twoeyear PhuD, reguirement
has been climinated. New this vear, schaol-
ars may apply with o docomte conlerred
by Octobaer 1, 2001,

International Fellowships

The ACLS/SSRCSNEH International and
Area Studies Fellowships areagain included
in the ACLS Felloawship Progrm toencounr-
age humanistie research on thie socteties
anad culiures af Asia, Alrc, Near and MickHe
Fast, Latin America and the Canbbean, East
Europe, and the former Soviet Union

New York Public Library Fellowships

offeredd  theough  the  ACES
Fedlowship Program are the poing ACES New
York Public Library Fellowships. This coop:
erdtive progrm provides residential fellow-
shaiprs b the Libainys Center for Schobirs ancd
Writers 1o applicants whose rescanch would
b enhanced by such an alfilintion

Alses

Library of Congress Fellowships
This will e the second compeeition year
for the Library of Congress Fellowships in
International Studies. The stipend has been
increased to 53,500 per month for four-o-
nine months” residence at the Library of
Congress 10 pursie research using the
foreipn Linguage collections of the Library,
including hooks, images, films, Jegal mate-
rials, nups, manuscripts, music, prints,
phottgraphs, and mre books, A Pho.is
required and preference will be given 1o

scholis ar an eardy suge of the caneer.

Contemplative Practice Fellowships
The Comemplative Practice Fellowships
will be available this yvear again, with a
stipend of wp g S20000 for the sunumer o
one semester 10 support individoal or

collabarative resesrch leading o the devel-
apment of courses and eaching materials
thiar integrate an awirencss of contempla
Ve pracice,

Luce Foundation Fellowships
Phe ACLS §s pleascd to continue o offer
the Henry  Luce  Foundition/ACLs
Disseration Followships in American An
Thae stipend for these yearlong fellowshnps
has been increased 1o $ 20,000

Chinese Smudy Fellowships

The ACLS Committee on Schobrly
Communication with Ching programs elfer
Lellewwships For schalars in the hunanities
ts el research in the People's Republic of
Chiiret for fowr 1012 months,

The fellowships provide @ monthly
stipendd and rraved allovwance

Chinese Fellowships  for Scholady
Pevelopment will be available for Chinese
scholars: who are nominated by an
American host seholar,

East European Fellowships

The East European Studies Program will
dgain offer postdocton] research fellow-
ships and dissenation fellowships

New this vear, the ACLS s reinstiuting
the progrum of indivichal support for inten
sivie summer training in the languages of
Eastern Burope (except those of the sucoes-
sor states of the Sovier Linion),

Applications available online

Alsonew this vear, application fomms lor
mist programs are—or shortly will be—
available for completion online, Type o
paste in yvour answers! Complete the appli-
cation i multiple sessions! Print out your
own record! Make changes anytime (unnl
the program deadline ! No more brving o
fined a typewriter!

Alternatively, the application forms for
IO PROMEITS an also available i PDYF
Format 1o e printecl oo froo the ACLS she

O, application packets nmay be ondened
from ACLS by lilling in an anline regista-
tion form. (Applications may stll e
recpuiested by esnnail, fix, or nuil, of corse, )

— Alan Burdene, Execunve Directon
The Suctery for Elmomisioology
semexeindbinedu
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REVIEWS OF RECORDED MATERIALS

Edited by Orly Leah Keasner
City Colfege, CUNY

PIANGO WORKS OF CHARLES T,
GRIFFES. 1vo Kaltchey, prim, G New
CIY 123, 1998, Ol compeict disc

CHFall thie mieiu-leivesbesns in American
CINEISIE, [y e i |\H|.J'._"H..lll| [I'I.Il'l llll.' L8 b
of Chades Tomlinson Griffes ( 1sR4-1920),
e dhed atter o shor and undescervedly
cilscure career inomosic. Although isained
in Crerniimy, € wrilfees turneed ine n.*,hi'n}.:h Ly
French midels for insplration during his
lyieet bty procdiucing some fine works
with o certin originaliny. Originalin,
Femvewveer, is nt the first imipression loft [y
Fven Boethichesy s GirifTes dise. The Nirst twe of
thee bour Bosmern Shefohes, €0, 7, “The White
Pesoock” and ~Naghiefall” are overly indelwed
1o Debtissy, “Thee Fotiotain of Aceus Paola’
opens with o Hne Amerdcan-sounding
el :-Lh_.', T then descends inme stancand
Lt Rowmantic mere-spinning. Things pick
up considerbly with the last piece an this
sl “Clouds” is miusie of genuwine beaoy, il
wiisyaw aimcd o B Tighwaeighe.

Thee Pleasiere Dowrie of lubla Khan,™ in
its orchestral setning, wis among the few
wiorhs of Girilfos to aclneve some attention
in Tuis Bifestiene, Infhe ciiganal piane version,
P clirk opxenng brings Mussorgsky 1o mingd,
ancd Grifles works this dchionm effectively with
ciminos Jeft-hamd - passages
Pl pranist Kalichey digs doeep into
the Skavie cdhrkeness of these mensures, and
L greaat elfesct Son oo, in thie Drooding A
Winter Landscape,” heard here in s worled
prevmere recording, “Legend ™ has a strong
incdivicl sty “De Profundis™ s less
compethng, if sl crafismanty, essay in the
Romantic siyle, The mest ambitiows waork
o e dlise, the Peemro Seoreiar, is written
with grear soplistcation of technigue, has

S

morments of considerabile power, and, as
Foaltehies moites, deserves o e d cormersionge
o the Amcrican Pno repenoine

Kalichey plavs all this music with grea
conviction and elepance. His dedication o
Cinlfes s palpable in every nite, an impres-
swon remmiforeed by the Strenuous advosan
ool s Hner notes, This b a8 considenible angd
recommnended addition e e sl g
o Cirfles revorchngs; however, it is unlikely
tor replace Denver Oldhanys New World
dlise, which contains some of the sime
pepwertoire amd s more readily available

PFANG MUSIC BY WILLTAM GRANT
STILL AND OTHER BIACK
COMPOSERS. William Grant still: Thee
Visiewee: Seresn Trevertes. Howard Swanson
The Gk, Robert Nathaniel Do fn the
Bogroms. Ulvsses Kav: Three Inpeitinns
fahin Wesley Wk, fr: Big Brrch of Roses.
Orscar Peterson: The Gentle Wiz Duke
Ellingrton: Comrre Seneley. Smmoed Colendge
Taylor; Valse-Suwite, Cpns 71 Monica
Cvlond, phano, Music & AnsCD 737, 1905
Oine conipact cisc

Ihis appeling retrospective of African-
Amurican piano music covers much of the
pwenticth contury, The Valse-Suile, Op. 71,
is 4 strong set by Samue] Coleridge-1Tavlon
RT3 191 20, a composer of mixed English
ancl West Indian extraction who was widlely
viewed] m s timee as the great black hope
of cultivered music, John Wesley Work, .
C1900-1967 1, thee scion of an eminent musi-
cal Bmily, drew heavily on blick themes,
musicail and othcerwise, in his work. “Big
Bunch of Roses™ from his Appeilachia is
charming. “The Cockoo.” by Howard
Swnsorn (LT 1978), is overly repetitive,
with an obvicus two-note cuckoo lguare
throwghout, bur manages 1o be mbectious
st the same. Ulysses Koy (191719957 heled
an honored place in midbcentuny Amerdcan
miwsic, el it s clear wihy in the three brief
fuentions here Gin G Minor, A Minor aned
C Muagord, The miost abstract, least [olkish
miisic on the disc, these pleces are gems

Fhe cemel Gguee on this dise s Willkim
Girant Still ¢ 1R95-197R), repwesentod by Throw
Vistores aeed Seven Troceres, both from the
first full decade of lus marity as o
composer. “Summerkand.” the Linguoic,
ventral movement from Three Visfons,
shows him 1o particalar advantige. This sl
is o overall  than  the
Imypressionistic, later Secen Traceries,
althowgh i alsa his admirnbiec moments:
central passages from “Mystic Pool,” pars
of the Brooding “Wailing Diwn,” and the
briel, skittering ~A Bat of Wit

B Nathamic] Dent (1852- 19430 is widely
remembered for his spinnls amngements
as well ais his onginal compositions. His five-
menetnenn fie the Hotfoms ts gresn American
music, the work of o BOTIREIIS TTRSICT ¢ if eliis-
steal form roated in the vemacular This s
a5 true of the dark, myvsterious “Prelude:
Night” undd the dignified “1hs Song” as ivis
ol the Ninatiows. raeimey “Honey™ and the

clhective

pavenss “Julst Danee” I the Bettoms
absodutely stels the show here

Pranist Monica Gavlord s capable inoall
this music. evincing fine welmigue amd o
sEIEs SEeTSe | rl' the s .!rl.l.'-,! J'.Jiurllh involved m
this diverse callection. The dise hos eood
sound and is genceoushy progemimed o
seventy-seven munutes ALl vold, this moa
vialuable contribution to the  Alrican
Amnerican chssicil nusic catibog,

THEAMERICAN PIANG. samuw] Wb
Nemeater for Piermo, Ofy, 2. Auron Copbind
Pienro Seoreited. Rt Carter: Pledreo Seneitel
Jehin Owings, plano. Koch 3-7622- 201,
1999, One compact dist

This recent CIY By John Owings featunes
soreatas by thnee giants of tweniicth-coniury
American  music. Samuel  Barber's
cornpelling four-mevement Seeaia opens
witl o feree Allegro encoglon, The Allegio
vivace ¢ ||_'J,3g_i|.:|u, Is o *.p;l|L|i1:|!.: silierse,
while: the third movement, Ackagio mesio,
evinees o deep anxiciy, The condluding
Fuga, Allegro con spirito 45 paricularly
metmiormble, somelwmwy melding o sclwolis-
e onethodd witly o hine af Broochay sensi
Blity. (TThis s Aing, s this prece’s Leagoe
of Compaosers commission wis funded by
Irving Berdin and Richand Kosdgers,)

Aairon Coplancl's werrific P Sontaile
buegrins sweithe o characteriste misture of very
open sonorities and plangent dissomances,
it credtes aostrngely inststent, vet stll, moixd
The fun second movement Lais syt
reminiscent of the Pl Variations: The
fnal movement rmnks withe the beso ol
Copland's planosolos; it derives moch of
its power from a very simple twosnote
pesture inthe bass, a descendimg Rt that
comus o carty a beauty and emotional
weight all oul of propesion o its elements

Ellientt Carter™s Sontedhes b5 less inpmatbating
than the other two o works, Although i
cories o the cardier, mone accessible vl
ol his Bong e, this music denwancds a ko
of the Hstencr, Yer it is original, well wii
tere, ancl will rewsard repeatedd Istenimgs by
those with a high tolerance for the spikwr
aspect of musical moedemism. Johin Owings
rlass all this music extremely well, and the
dise is a goel represenation of American
prianc music dr the midpoint of the centun
fst prist. The bookler comes with o
program notes by Michoel Meckna

el st a2
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Rodirehad Matteeternhi — exipristinal froom peipe 2

ROGER SESSTONS: PLANC SONATA N,
2 Randall Hodgkinson, phino, PEANO
SONATA NO. F: Robent Helps, plano,
DONALD MARTINGY: FANTASIES AND
IMPROMPTUS  Ranchdl 1odpkinson,
prianc. New World CI 80546-2, 1998, One
connpuct dise

This New World reissue of works T
Royger Sessions (1896-1985) and Donalkd
Marting (he 19300 puts us fiemly in the
aesthetic orbit of Tard-cdged md-century
abstraction. Sessions wis dmong e most
bt compeosers of his genesition, i neol
ones the public particulaely clasped e is
cillevive hasom, Heis reprosented Dere
b hiks secondd and thind plano sonas, The
second Soneta, among the composcr’s
finest achievements, is cast in one lonp
miovement with oo List-slow-fist struciure
The cuter sections in particwlar are filled
with impressive ideas thar grip the ear
inmec ey, withesn teson Lo repetition or
easy sequence, I would be diffioalt for any
open-minded, musical person net 1w
respond 1o this great music, Would tha |
could pradse s highly the more ambitions
Stpetter N 3. This st expects maore from
the Bistener, perhaps oo ey, The fiest and
second movenments exemplify the insakn
mexclernisn that bs waenec off soomuch of
the muosic-comsuming pobbic. Tosye sull
nostalgic for John B Kennedy may be able
o inugine some cmotion it the final
movenient, Eenlo e molto tsnguillo =(n
memoriam: November 220 1004

Donnld  Martine's  Fandasios  eined
fmpprremggnnes feels even colder than the
mure Sessions, i cssay in relemless muosi-
cil sy, Though deudsless well crafued,
it effers lintle for the ondmiary mord nind
10 resmember, {NexT o these too proces, the
Cirmer somata mentioned above s positively
cudkllvt) The prerloroes e L'.'\'l.'lﬂ]'ll;l.l'!.'_
as are the sound wnd liner notes, but this
dlise s pringrly wseful os6 reference ol
the earlicor Sessions Soonefa cophatically
L'Ht'l_'['ltr_'l.l

HIE UP THE MOUNTAIN. David
Macdonald: Sutde for P Jonathan
Foiman:  Freate Sodata, Ken Sullivan:
Mararcadbo, Bric Samuelson: Soneta for
Pletries, vl Shohls Dyaentopdonse, Derek
Bormel: Thivee Feorde Steeeliess Doclecagbirenbs
Ricky Fan Gordon: Witter Ageafn: s
Fag. lomathan Faiomoy, i, Musicioss
Showense CDY TE3098, 19099, One Compr
Ui,

The most important and mpressive disc
o this review is Flie £ tbe Mowdenin, music
by composers hetween the sges of about
thairty sineh fifty, powy st resiebibngg e highi
o their creative powers, Not lor them the
Taed eedpes of mid-conury mdemism, v
there s considerable craft in the picees,
which leave the Hstener satisficd, and with
a posd dhend wo think absout
Prinist Jomiatlan Fainan's own P
Sersceter shows o residy technigue, and bos
sore interesing passages. His collection of
miniatures, Five Veerals, is quite diverse and
miostly delightiul. The opening neweiment,
First,” Das an drresistible dothamic Hgure
Pt peturns i taio e neovemenns. ” Pois:
aned “Float™ are especially churming. avicd
Mucdonald's Sufie foor Plan, inspired by
French Barogue Dampsichord mosic, varics
reatly in mood and stvle over s three
movements. The lovely =Menuet™ hints
sommewhan of Ravel, aned there are cartlion-
like sonoritics reminiscent of Federicn
Mompou, ver Macdomald's music has a
Bewty, ancd o oughness, all jis own
rs Sullivan s Meereacerilio is prodicially
tropical and lush, buot Tas some surprisces
sl mempinible monmenis, Fre Samuckon's
Bve-mverment Sergeatet for P opens with
o towrgh Allegro movement that hings
sonmee of the many earlicr mosiers this very
good composer acknowledges. Two line
witlizes frome o magnilicent chomle, enti-
el “Sinerus.” the centerpivee of this excel-
lemt sowtann The Tst movenrent, “Lost
Shiachow Rae” G referenoe o Peter Pan®), s
a stuchy i chythmic displacement, reminis-
cent of Willkim Boleom's plano mgs, bu
it winywaired quiality thit suggests Satie,
Dravid Shiohl's Mywrcomophone—ough,
ke piaae mnsic, and pemsinedy eici-
mgE=—pnits Fainm s considerable technigue
tor the test, Derek Bermel's Theee Pk
Streclies make a lively impression, partiou-
Larly the last, which is funky indestd. His
Ixeslecespbannky, discribed By the composer
a5 o twelve-tone e fugue, s gunty and
never sounds neademic, Ricky an CGordon,
thee best-known of these young imasters, s
represented by two wortderdul pieves. the
intcnse, moody Wiser g and the bricf,
ey fkeine Ko, This Musicins Shovwoise
dise s 2 mzgor contrbution o the mvailable
besly of music by the generation now
nuking s murk i Americin music. [F you
in H|I|'g. alford cpbe ol the Tve dises
reviewed here, then W the Moacistein
b= vnquiestiora iy the o W g,
— e 5, Hurwin
Hientter Collepe, CTNY

Edited by Petea Meyer-Frazier
Metrapalitan State College of Deneer

THE DEVIE'S BOX: MASTERS OF
SOUTHERN FIDDLING. 1y Cliares Waolle
Fosrewiordd I Mok €¥Cogmon, Mosdwilke: The
Country. Music  Foundation  Press &
Vanderbilt Universiny Press, 1999, 151X (-
H205 L3530 Loloth, Ppcoxxiv, 2320 18 illus-
trations, discogmphy, index. 527495

In Fhe deil s Box, Chardes Walfu paints
svividd pictome of weolden age of fddling,
spranning romn P25 1o 1955 in the <owlwermn
Lipdeesd States. During this err developments
in muias medie and transporkition ntno
musicial  perfonmers,  including
Fcldlers. o the Armerican picople by way of
revords, rachio, and sophisticaied wouring
aned proemcnon octhocks, Many Bodlers who
were reconded became “stars” and echyof
thedr innovitive musical styles inspired and
influenced other musicians nationwide:
Waolfer chronivlos the Bves of twelve such
mstinrs,” ofleding evicddence of cach one’s
contrbaion 1o an emerging natonal seele
while e the sive time pointing o the
comtribsatbons of less Gnous Golcliers

T comest oot o whinch this golden age
ol Fuebiling grew s cescrilsod e Wiolkes g
duction,  ~The  Commercinl  Fiddling
Traditton™, and G chaprer, “The Cldest
Restomedesdd Fielelng Siyvles™ These opening
comnponents synthivsize Wolle's carlier srit-
ings Cncluding Tepnessee Serings il
numerous artiches published i The Devil’s
o, the qugerterly publicition thiat has fent
its nme 10 e Dok b weith olservarions
hasedl on mioee recem archival and etiine.
araphic rescarchs The resabisa colorful
descrption of what nincteenth-cenmn
ficldling might hove sounded like. This in
i sels the stage for aodiscoussion of how
nineteenth-century syvlisie procioes worked
aggrinst ot Fchllers wishing to ol
e thelr repentonies in commercial recond-
i st=sions, lnnovation wis necessan il
Fichcllor wanted to e the atrention of the
recording enginver aod, more imponantly,
the paying public. Wilke shows how this
was accomplishod on o casedwy-case bosis,

Perrhaapes thelr greatest cluillenge was the
recording incustrys insistence that Addlers
e msically Cor example, by leam-
inge show lunes, singlag, o plaving hackup
st ), while maintdning te hillkally
e b thedr clonling and actions,

i dabltirrindid ok fikg 01
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OBITUARIES

Nz schiobieship has suffercd o major Joss
Mark Tucker ( 1954-2000), author of twio
Pas ks eann ke Ellington amd articles ona
Vol N i.lr"/ [|||I11 S, |i.l*~"‘1\'l|. dWaAY on
I hecembaer G, 20000, ot the e of 6. A non-
skt Tucker sucoumibedd w lunp cimeer

f il ol his writings, Tucker demaon-
st o exvmplary, methodical approack
1o resesire by aned analysis, coupled wil o
precise and clear writing stvle. His Tirst
Dok, fosz from the Beghnbng: By Gantn
dieeshodl ees Frafel o Meprke Trrcfeor (1 niversin
o Michigen Pross, 1U58), joins soare ()
Bowirs of interviews and written materials
by Bushell 1o produce an ipvaluable
perspoctive of e

In Tacker's magor work, B et The
Feeedy Yowrs (University of Hlinois Press,
PR, hee uses msteal iranseapiions, exict
g analyses, amd interviews o present 2
prgstcal aned permsemal ponteiit of the young
Fllngatom ol 1927, 1 ls Leedse Efldraeen
Kecreler (O Tord | niversity Press, 19930
prowides o colledtion of more than ane
Dnaelpes | articles ancd essavss The lelt unfin-
sl o Bk o Thelonious Monk.

Arnong Tocker's meny anticles, =lnSearch
ol WAl G ey i e ftfacl Massic Roseoch
Joverrrerf Cparinggg 19900, stoncls ot o pathe-
Brcsikangg stucky o the vitdly imperang b
wst v Torgetien compaoser-drmanger. The
wiith's solid scholarship i signilicimee
eatrned e Sonneck Sociery lor American
Miusic's Ieving Loswens Adiche Award

Tudcker's wolumn “Belind the Beat,
apapesiring regilariy in e 28N Newsledrer
{ Drstitunee foor Stochio= in American Music, @
Bresck v Collewe), convered the Tull spaec-
trunnn of g witl incisive commentary

Frn aacdetinbony toowriting Dooks ol antiches
e wans o comsalting colitor with the ffack
Witste Reseerrcd fororned (0enter Tar Bluck
Columbin College
Chicagod, In s LUy Ine aldsen ponnk

Music Fesearch,
el of o sprectal issuies the fal] 1993
devoned 1o Ellington's extendd dompost-
ticny Mlec e, Beogenr, enirgd Betoer, and the fall
10, ddevoated 1o Thelomious Monk.
Fuvker ecarmed  his Bachelirs and
prkster s dogrnees i prianoat Yale Universiny
arwh st on o amother nsster's dnc a Fho,
i pmistondogay i Undversity of Michigan, He
Gitiegzhe e Cealpirmbadan niversity for several
yusirs anich then of thes Collegoe of Willzana and
Ay, wheere B wais Pt 50 arkd Mot
(0 Fottomes Proficsiser of Ausic amed Ancrican

Stuclies. a title e shored with his wile, muse-
corlonist Coreal O 1 he weas, by all accoums,
a superh and dedicated teacher,

Fraivis Tackson relites the interest thet
Tucker had i his sudents’ wok: “When |
wits ule W feldweork Tor an vthnomusicol-
onry clisseriation on e New York e soene
in the 905, Mark secompanicd te on a
cotiple of my outings w get a b sense
Cof wehian the Aeldwork entailid”

I pever b the oppoadunity o elseooe
Tucker m class, b a lew vears ago |
attended g lecres demonstration he gave
at Columibia Ulndversity's Miller Theater. For
a oo two lours, he engaged the -
e s attention as e disensseed tf”rn:.,ﬂnn\
st Wlestrating his points with superh
planiy renditions, Although | had often
cijoved his conference leores, thiswas
the First tionee | Beied haeneed Bien an thie piano
I s mestertol pertormance. botl paeck.
powcilly andd pinistically

Many others had comparable impres
siomns o Tocker™s musiclanship

Anckeew Homey, an Ellington speciilis
amed protessor al Concordia University in
Monteeal, used Tucker as pianist [or Ty
recorstriction of Ellington's B hue Belles
of Harlem.” performed ar the Amberst
Collere Dukie Ellimgon Svmpsosiunm i 19980,
oy writes: =As | directed weith Mark s
pamist—Dhe hoad 2 few solos in the picoes
we plived—I thought: Who clse in the
wotld could bring s much know leclpe and
shill o thee interpretation of this musics
Here 5 o grest tdont w har woraded e
wiclornme i ANY fuiee band

Adrenng Foed Block recalls, =My Bivorie
renorye of him s plaving the piano. His

fowctes was so complete, wlot | heard was
reslly wonderul, as if there was a perped
i | masical steeam insicle tha hee tapped
it whenever e plivesd

Despite his illness, Tucker did not
[k appreciably on his activitees, helping
ws i the false optimisan tan e woukl over
conne this affliction. Tis schedile m s last
veurwas rgorous. He contmued produoc.
ing articles regularly, spoke a professional
conlerences. met his dibies as viee pres:
dent of the Sociery Tor Amerivan Music
(ermesrly the Sonneck Sociey)

Arriewag his East offieeal acts Tor the Society,
D armanged Tor prze planist Uscr Peterson
For peceive an Bonosary sembership an the
Fall 20000 conbercnce jn Tonomo.

When Tucker failed o attend, 1o gree
and present Peterson personilly, we real
bl his comdition was worse than we T
inaginecd

Tl profiession s Been Taod T bw s
lewss, 0] Machling mestecd Fons Walley LS Eil-
ist, wrote, “0sense i there 3s o Kind ol
pervasive stdness about Mark's possing ten
iy in our discipline are feeling, know
ing that weve lost an aothontic intelledr, o
brfuht and Incisive mimd then focasged
intently sod skillfudly: on msie e weye
all Joneeed for o downgz e, Barly joese ancd Jelly
Rerll Moron scholar Larmy Gushee puot o
more rielly aned collogeeally: =1 can't eome
LI witlh wosreds for loss Botmed | am !l!.'
this, Too croel, 10 sixn

Miere have already een severl menio
rict] eribites for Tucker. AU one, Lindversity
oo Ienadizuea prrofessor el Magee, author of
i forlwcoaming Dol on Fleteher Hlencemson,
rernarked that, after learming of Tocker's
illness a0 vear ago, be wrote to hiom and
meveived this response: “1 read o recent
interview with Alben Murms whre bee sl
thot whiles s ddon't knose how oany Toars
wer fuave Jeft tovs, the aportant thing is 1o
fevepy swinging, That's acvice PFavirving o
Lk 1o heart.”

We ol regrer i the measiires il
Peckier's Tile wiene s fiew
b b bis o sweertioges, e s stocdens, in
e begzoey hee Beft o bis colleagues and thi
frter preblic

Bunr werczemesaill

— Febwarel A, Berlin
e Aiswissgpnpd Mg, February 2001
Rueprimted woth penimission
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25-28 Ociober 2001: Socicty for
Ethnomusicology. 2001 Anmual Meeting,
The Westin Hotel, Southheld, Michig:in;
https/ S www.music.umich.ecu SEM2001.
Spucial activities include two major
concerts featuring Detroit’s  musical
henmge, an afternoon “urban ethnogm-
phy” toorof Detroil, and a continuous
evening shutle for conferees who wish to
explore Detroit’s downtown,

6-10 March 2002: The Society for
American Music. SAM will hold s
twenty-cightll national coenfercnce in
Lexington, Kentucky. Seeking (o present
o stimotrkaring mecting thar reflecs the wide
varety of research and pedommmnee mter-
ests within the Sociéry, the program
commitiee welcomes proposils for papers.
sessions, snd pedomunces invalving any
pspect of music in Canada, the United
States, and the Amercas, Given the confer-
ence location, the program commitice
encourges sulymissions that dealwith the
muzsicil trcitions and colore of the South,
in general, and Keniucky, in particular

BULLETIN OF
AMERICAN

THE

SOCIETY

FOYR

THE
Music

CONFERENCES

The: commmitice salso encouniges submis-
sicns thet ackdness American music, broadly
clefined, in an dnterdisciplinary obniext ancd
explores the mediation of musical prac-
tices through recording, radio, elevision
and film. As recomipended inthe Socieny's
Long Ringe Plan, the program commitiee
seeks submissions in aliernative formats
such as panels, oundmbles, position
pipers with respundents, workshops,
mixed pedormance discussion sessions,
and complete sessions involving peaticu-
Lar themes or issues. Presenters do not
need w be members of the Society, but
are required o register for the entire
conference. Individual or joint papers
should be no longer than twenty minuies,
Merformances should be no longer than
thimy minutes and may include a leciure
component. Performinces are not remu-
nerated. Submissions must include six
caples of o proposal (500 words maxi-
) and an abstrct (L0 words maxi-
mum) suitable for publication in the
conference program. One copy of the
proposal should  include.  name(s),

l'||i|ii‘| Tewled
PO, Box 2456

Shawnee, OR 74804 =

Cliinge Servive Reguested

Printed in LISA

adedresstes), phone numberis), comail
addresstes), and o list of audio-visual
requirements, Proposals for pedormances
without a lecture component néed only
include a 100-word alsstract; all perfor-
mance proposals must include five copics
of an audiocassete pe. For complete
sessions or proposals-invelving unusual
formats, the proposer should include an
additional statement explaining the fonmat
sind thes mtionake for the session, Individuaal
prapers or perormances in such scessions
shotild fallow the guidelines for individ-
ual submission, but all should be incladed
inone envelope, Please include two sclf-
addressed smmped envelopes.

The cemmmittee would like (o encour
age proposals from person who did not
present at the 2000 mectings in Toronio
andd Trinidad Tobaga, butall proposals
will B considercd and judged primirily
o mierit Al moterinls must e postmarked
on ar before 1 September and should e
sent (o Susin €, Cook, School of Music,
455 I, Park Street, University of Wisconsin:
Madison, Madison W1 53706,

Monprofit Ong.
L Postape
PAILD
Boulder, CO
Perimin Mo, 9

iIIIIIIl]lIJ‘IIIt"IlIIIIIII "II'II"IIIIIII IITIIIIIIIIII IIIII!!

640530-SAM2T71-200112

seerRasrsRsasaserers AUTO*ALL FOR ADC 220

John Edward Hasse
29 Fendall Ave
Alesandria VA 22304-6341
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Toronto 2000: Musical Intersections

—Katherine K. Preston, College of Willram and Mary

The long-awaited and much-anticipared
“mega-conference” held in Toronto,
Ontario, in November 2000 was, by most
accounts, an unmitigared success, This was a
special conference for the Sociery, as it was
held both ouside our regular conference
time period and in conjunction with four-
ween ather scholarly music societies. We had
a full complement of papers and Francl 5C5e
sions, both alone and in joint sesstons with
sister scholarly sociedes, induding AMS,
M35, SEM, the Historical Brass Society, the
International Sociery for the Study of
Popular Music, and the Canadian Sociery
for Traditional Music. There were papers
and panels on topics from all chree cenruries
of American music history; the topics
ranged from sacred music o rap, from tadi-
tional music to the works of American com-
posers in the Western art musie wradition,
from cighteenth-century hymnody to film
music. The goal of the program committee
wis to represent the wealth of American
music as widely as possible and o foster
cross-disciplinary (or cross-sub-disciplinary)
boundaries; the very clear impression during.
and after the conference was that we
achieved precisely this goal.

Many members of other societies
(nowably AMS and SEM) were drawn 1o the
joint sessions sponsored by SAM; many
more individuals dropped in on our sessions
because they had heard of the Society in the
past and wanted 1o get a sense of what we
were all about. They came, listened, asked
questions, and were impressed: comments
passed on o Society members ar the SAM
information table throughour the conference
were uniformly laudatory, and AMS presi-
dent Ruth Solie (after the conference) men-
tioned that many AMS members had

shared with her their very favorable
impressions of our sessions,

I should make special mention of two
significant award recipients at the conference.
The Society awarded Honorary Membership
w jazz artise Oscar Pererson, who was the
focus of a panel discussion retrospective an
his career; the panel discussion—in which
Billy Taylor participated—was organized by
Mark Tucker. Billy Taylor was also an award
recipient at the Toronto Conference, as he
was presented with the Sodetys Liferime
Achievement Award, after which he present-
ed a fascinating lecture-recital for a large
audience, Particular thanks should go to the
Sociery’s former president Rae Linda Brown
for her significant behind-the-scenes work,
withour which it would have been impossi-
ble for the Society to confer the awards on
these two giants of the jazz warld.

Many Sociery members were concerned
prior to the conference thar its sheer com-
plexity and size would be overwhelming, My
experience belied this. Dipping into the ses-
sions of other societies was bath valuable and
enlightening and although there were some
friends | never did see, there were many oth-
ers with whom [ was esily able to touch
base, The local armangements logistics
seemed to be flawless (Kate Keller was the
SAM representative to that hard-wocking
committes) and the buz of exciement
abour the whole conference was intoxicating.
Although 1 am cerminly not ready to do icall
again, it was excellent thar the Society for
American Music participared in Toronto
2000, Even a year later | continue to hear,
over and over and from many individuals,
thar the gathering was very exciting and thar
SAM's program was the most interesting of
the entire conference.

Summary Report
of the Annual
Meeting of the
Society for
American Music

—Katherine K. Preston
Secretary of the Society for American Music

The 2001 annual meeting of the
Society for American Music was held ar the
Trinidad Hilton and Conference Cenrer at
Port-of-Spain, Trinidad, on 26 May 2001.
Summaries of the minutes of che 2000
business meeting, held in Charleston,
South Carolina, were distribured w the
members present (it had also been pub-
lished in the summer/fall 2000 issue of the
Bullesin). The summary was approved as
an accurate account of the meeting, A
maoment of silence was observed for Socicty
members who had died during the year;
William Austin, William Lichrenwanger,
and Mark Tucker were mentioned by
name. President Rae Linda Brown
thanked a large number of individuals for
their work on behalf of the Society: outgo-
ing editors Rob Walser (American Music)
and Larry Worster { Bullerin), retiring Board
members Nym Cooke and Judy Tsou, out-
going committee chais Cheryl Taranto
{Amencan Music Network), Lenore Corl
(Ethics  Starement), Deane  Root
(Education), Lee Orr (Finance), George
Keck (Honos), Catherine Smith (1999
Dissertation Award), Kim Kowalke (1999
Lowens Article Award), Lee Orr (1999
Lowens Book Award), Mary Jane Corry
(Non-Print Publications Subvention), Ann
Sears (Nominations), Homer Rudolf
{(Public Relations, continuing; interim Vice
President), Anne Dhu Mclucas
{Publications Councal), and Trinidad con-
ference committee chairs Kare van Winkle
Keller and Jim Hines (Lacal Arrangements)
and Johann Buis (Program). She also
thanked Mariana Whitmer for all her assis-
ance during her fist year as executive
direcror. Brown announced several impor-
tant developments over the last year, some
of them gmd, some bad. In the former
category is the esmblishment of a National
Office for the Society at the University of
Pieeshurgh; the Board of Trustees held its
fall meeting there in September. This is an

contimied on page 2



Swammary Report, comtinved from page |

extremiely important development in the
histary of the Society and we are very grate-
ful 1o the University of Pitsburgh for its
significant support. Brown also announced
two important gifts to the Society: $10,000
given by an anenymous donor w function
as sced money for an endowment 1o sup-
port student travel to the Society's confer-
ences, and another 510,000 donared by
Wiley Housewright in support of the
Sociery's disserration award, which will
now be known as the Wiley Housewright
Dissertaiion Award. The sad announce-
ment was the death this past year of Mark
Tucker, who was Vice President of the
Society at the rime of his death in
December. Tucker, who was a long-time
member of the Society, had served as Board
member, program committee chair, and
member of a program committee; as Vice
President, he was overseeing implementa-
tion of the revised Long-Range Plan when
he died. Brown announced the ereation of
a new award in his name, to be given to the
best student paper presented ar the annual
conference.  The firse recipient will be
named at the Lexington meeting,

A summary of the Treasurers Report
was circulated, discussed, and accepred by
the members, This was William Evererc’s
final report as Treasurer (he is taking over as
Chair of the Finance Committee). Ann
Scars, chair of the Nominations
Committee, reported the election of Larry

Warster as Vice President, Georpge Keck as
Treasurer, and Mary Dupree and George
Boziwick as new Members ar Large.
American Muric editor David Nicholls
announced that the journal will be back on
track (in terms of publicarion deadlines) in
2002. He named Ron Pen as the new
book review editor and Craig Parker as the
new recordings review editor. Kare Keller
{Local Arrangements) and Katherine
Preston (Program) both reported on the
immense success of the Toronto 2000 spe-
cial conference. The contributions of
Trinidad conference commitee chairs
Keller and Jim Hines (Local
Arrangements) and Johann Buis (Program)
were recognized with much applause; all
three acknowledged the cooperation and
assistance of their counterparss with the
Center for Black Music Research, Chairs
for the Lexington Conference, to be held
6-10 March 2002 (Susan Cook, Program,
and Ron Pen, Local Arrangements) exhort-
ed members to send in abstracts and arcend
the meeting, respectively, The 2003 meet-
ing of the society will be held in Tempe,
Arizona from 26 February-2 March; Karen
Bryan is Chair of the Local Arrangements
Commiree.

The various honors and awards of the
Society were announced. The recipient af
the 1999 Lowens Book Award was
Howard Pollack for Aaron Copland: The
Life and Work of an Uncommon Man. "The
1999 Lowens Article Award was presenred
1o Brian Harker for “Telling a Story: Louis

Armstrong and Coherence in Early Jazz,”
which appeared in Current Musicology 63
(1999). The Lowens Article Award for
1998 was also presented, to Carolyn Hess,
for “John Philip Sousa’s El Capitan:
Political Appropriation and the Spanish-
American War,” which was published in
American Missic, XNV/1 (Spring 1998), The
Wiley Housewright Dissertation Award
was presented to Amy C. Beal for
“Patronage and Reception History of
American Expcnmmml Music in West
Germany, 1945-1986," a dissertation com-
pleced ar the University of Michigan in
1999, The recipient of the Distinguished
Service Award was Judy McCulloh of the
University of Illinois Press.  Finally, Brown
announced the recipients of two other
awards presented ar the conference (bur
not ar the mecting): Hollis Liverpool was
named Honorary Member and Richand
Crawford was presented with the Lifetime
Achievement Award.

The final order of business at the meet-
ing was the change in administration. Rae
Linda Brown handed over the Society pavel
to Paul Wells, incoming president. Wells
thanked Brown, presented her with a
plaque, and praised her grace, efficiency,
and professionalism as President.  After
naming the new committee chairs, Wells
called for adjournment of the meeting,
which was done by acclamarion of thase

present.

SAM Silent Auction

The SAM  Silent Auction
Commirtee would like to thank all of
you who helped make last years aucton
at the annual meeting in Trinadad a
resounding success. Your donanons and
purchases are appreciated!

We hope to make this years Auction
even bigger with your help. So please
start collecting items 1o bring with you
to the meeting in Lexington, KY.
Donations of books, music, cds, et on
music and American music are all wel-
come, Remember the proceeds all go w
the Student Travel Fund. IF}uu have
an]rqumns urnmcl:hl:ip getting your
items to the meering please contact
Dianna Filand, Chairperson of the
Silent Auction, at 703-765-86G0 or
dkeiland@vahoo.com.
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Trinidad: SAM’s
27th Annual
Conference

— Kare van Winkle Keller
Darnesiounn, MD

From the moment we landed at the old
airport in Port of Spain tll the mke-off from
the brand new airport that opened while we
were there, we were immersed ina land of
olor and music, wonderful fruies and fow-
ers, incredible bird life, and gracious people.
The Society’s twenty-seventh annual confer-
ence was held in conjuncrion with the Inter-
American Conference on Black Music
Research sponsored by the Center for Black
Music Rescarch. The program was
admirably guided by Johann Buis for SAM
and Sam Floyd and Morrs Phibbs for
CBMR. Momis, Jim Hines and Kiry Keller
managed the local arrangements, 4 daunting
task from so far away.

Over 325 members and guests from the
US, Canada, Furope, Africa, the far East,
and the West Indies participated in the con-
ference, as well as an indispensable group of
students from the University of the West
Indies who helped ar our information desk
and with arrangements for pan yard and
other local tours. On a dliff high above the
city, the Trinidad Hilton provided comfort-
able, spacious and soundproof [!] rooms for
our sessions, concerts, and parties. Our ban-
quet was at poalside wich bright steel drum
music and dancers whose energy and joy
was infectious. At this parey, Richard
Crawford was presented with the Socieny’s
Distinguished Service Award, an entirely
appropriate moment for someone who has
led our fiedd with unusual methodologies
and new insights.

Our man-on-the-spor was Trinidadian
Dr. Hollis Urban Liverpool, who gave us a
mwusing keynote address, was inducted as a
SAM Honorary Member, MCd an amazing
show of music, dancing, and song at the
Country Club as well as helping with myri-
ad other details. "Chalkdust,” as he is called
locally, also put together a two-hour session
caturing local tradition-bearers, including
performers in their full Carnival regalia, sev-
eral story tellers, singers and, of course, more

{steel drum) rs.
P"&&Mmimupr?nﬁg:d&um mtions
inspired by the location and our CBMR col-
leagues, especially those on pan music,

calypso, gospel, kalenda, and Camival, o
looks at 19th-century opera, Billings, musi-
cal communities, and the media. Many
focused on bridgings, from cast to west and
south to north. In a special workshop, Rende
Camus bridged th: entire western hemi-
sphere, showing how the Tango changed as
it traveled from Argentina to Americ. She
then us the of the dance!
From the hotel, the world of Trinidad,
and of nearby Tobago beckoned rantalizing-
ly, especially as accompanying family mem-
bers returned from visits 1o fabulous bird
sancruaries, scarlet ibis colonies, white sand
beaches, and the Pore-of-Spain street lined

fabrics from the middle East, Pakistan, India
and Afric. Trinidad is a couniry of both
African and East Indian traditions, the pop-
ulation about half from each continent.
Tobago is mostly African in its traditions, so
Friday afternoon we filled several busses and
two airplanes for the short trip to Tobago,

where very special experiences awaited us, At
Pigeon Point, we were treated 10 a beachside

perfum’umuanhagm dance and music.
Glass-bortomed  boats then took us o an
offshore reef for swimming and snorkeling.
Following the coast around the island, we
then visited an old historical calé perched

contnrued on page 4

The Bulletin for the Society for American Music » Vol. XXVII, No. 2

3


mailto:SAM@american-music.org
mailto:sonneck@nevada.edu
http://www.american-music.org

SAMS, continned from page 3

high on a rocky cliff. We ended the day ac
Canoe Bay where the Pembroke Performers
had pre a Salaka Feast and evening
pcrfum::;: a tradition that celebrated the
end of savery on Tobago. The electricity
went off for abour an hour of this perfor-
mance;, but many didn't realize that it wasn't
of the show—so quickly were the
teed flambeaus brought in. Somehow
d:-us:hghtsmndmuulyappmpmwhr
the intense music and dancing.

Many confferees came early or stayed
for a fow extra days to be able tw enjoy the
richness of the conference as well as the
experience of the Ishinds. Some are plan-
ning w rerum. George Foreman, manager
of the Grear Amenican Brass Band Festival
ar Centre College in Danville, Kentucky,
has invited several Trinidadian bands to
come 1 the nexe Festival and is tking the
Advocate Brass Band ro Trinidad a
Chrstmas dme. As usual, contacts made
during a SAM conference have already been
fruitful. Make a note not to miss aur nexe
ong, in Lexington, Kentueky in March. It
will be just as special in its own way.

Opportunities to Advertise
Our Directory and Conference Program
carry advertisements of interest o mem-
b 6F e Saclen

AD DMNSIDNS
Full page

75" mghhyats'

DEADLINE:
February 1, 2002

PRICES:
Conference Program
$75 last page

$30 insicle page

DIRECTORY:
$150 lase page
$100 inside page

Advance reservations suggested if st
page is desired.

CONTACT:

Kare Van Winkle Keller
13125 Scarler Cak Drrive
Darnestown, MD 20878
301-990-1933
kvkeller@erols.com
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NEWS

OF

THE SOCIETY

Letter from the President

Dear Colleagues,

Greetings! It is with tremendous pleasure
theat 1 offer my first communication as presi-
dent of the Sociery for American Music—
though | mighe have hoped for more seable,
less fearful dmes in which 1o do so. The hor-
rific events of Seprember 11 will be with us
always and | know thar we all are grappling
with the problem of how to continue with
our lives in the aftermath. While T have yet
to learn of any Society members who were
directly affected by the terrorist scts, they
involved so many people thae nearly every-
one cn point to a friend or relative, or friend
of & friend, or neighbor, or someone who
knew someone, who was killed ar injured, or
who narrowly missed being so.

It was heartening w read that some of
thie first acts of healing thar rook place after
the disasters involved music. News broad-
casts and e-mail lists were filled with stories
of spontmneous performances, or of people
who were determined o try to restore some
sanity to their worlds through music. 1 do
not think that | speak only for myself when
1 say thar these accounts reminded me of the
necessity of music to peoples’ lives and souls,
and reinforced my belief thar the study of
music is central to our understanding of
human existence.

People have also tumned 1o music in a big
way a5 a vehicle through which 1o express
their feelings of patriotism and pride. In the
process we seem to have established ar Jeast
ane new American musical tradition, as
Irving Berdins “God Bless America’ has
replaced Alberr Von Tilzer and  Jack
MNorworths “Take Me Our w the Ball
Game” as the song of choice during the sev-
enth-inning stretch ar Major  League
Baseball games!

| take over as president of the Society at
a crucial time in our own existence as an
organization. My predecessor, Rae Linda
Brown, oversaw some major changes and
accomplishments—the change of our name,
the implementation of a new long-range
plan, the ]'IIILH.E of a new Executive Director,
and the appointment of new editors for the
Socictys publicasions, Coming in as the
new kid on the block myself ic will be one of
my challenges 1o keep us moving forward
into the new era.

You have in your hands angible evidence
of contnued change in a new, mmmed-
down version of the Bulferin. Over the years
and under the guidance of editors Bill
Kearns, Susan Porter, George Keck, Lamry
Worster, and Phil Todd, the Bulletin grew
from a modest vehicle through which Society
members communicated with one another

BULLETIN BOARD

and broughr news of their activiries 1o the
world ar large, 10 a substandal publication
containing shorr articles, reviews and other
{eatures, Growth is not without its problems,
however, and for a vanery of reasons the
Board decided ar its fall meeting to re-vamp
the Bullerin and restore it w its oniginal func-
tion as a newsletter for the Sodety. The new,
streamlined Brallesin will be pubiishnd out of
the Executive Directors office, and members
cn look forward o imely publicaon of
news rr]'tting to the Society’s conferences and
other activities. We thank Phil Todd for his
work in producing the Spring 2001 issue,

In closing, | want to mke this opporuni-
ty o thank Rae Linda Brown for her excedlent
waork in leading the Sodiety over the course of
the past two years. As already noted, she
shepherded us through a peniod of grear acuv-
ity and accomplishment. She lefr a legacy
thar will be a tough acr o follow; bur thisisa
challenge thar 1 am eager o underrake!

Best regards,

e\ 2—

Paul E Wells

Dworak in America

A special festival entided, “Dvomk in
America” will be presented by the Dadfic
Symphony Orchestea April 17 10 25, 2002,
The festival will include some notable West
Coast premieres. Michael Beckerman of the
University of California, Santa Barbara, has
constructad a March and Aria from Dvorak's
sketches for a Miawarha opera which will be
presented, along with his " Hiawatha
Melodrama,” combining Longfellow with
Dvorak by way of exploring programmaric
content of the New World Symphony. The
New Warld Symphony will also be performed
with a visual presentation created by Joseph
Horowite with Peter Bogdanoff and Robert
Winter (text from Longfellow, paintings by
Catlin, Bierstad, Remington, etc).

Additional Dvorak repertoire for the fes-
tival includes the Cello Concerto with
Rostropovich, the American Suite (both

piano and orchestral versions), and shorter
works. The orchestra will alse perform
Chadwick’s fubilee and Scherzo in F and the
Vicior Herbert Second Cello Concerro.

The two archestral programs, both con-
ducted by Carl St. Clair, are April 17 and
April 24-25. There are owo ancillary events.
"Divarak and Nartive Americans” (April 20)
includes Indianist music by Dwvorak,
Cadman, Farwell (terrific piano and choral
pieces); and Busoni, as well as chamber
music by an amazing contemporary Native
Americin; Barbara Croall of Canada.
“Dvorak and PMlanaon Song” (Apnl 21)
features music by Burleigh, Joplin, Dvorak,
and Chadwick.

The Pacific Symphony, in Oringe County,
California, is an excellent group including
lots of top free lancers based in Los Angeles.
For more information, please contacr Joseph
Horowitz at horowied@juno.com.

SAM Mentor Program

Arention all eurrent members! As you
know, SAM takes great pride in welcoming
new members, especially new student mem-
bers, into the fold. In arder o further foster
otr wc!mming spirit, the SAM Student
Interest Group is in the process of organizing
a mentoring program for the Lexingron con-
ference.  If you would like to sign up tw
mentor a first-time conference attendee, or i
you would like more information about
h:mming a4 menton plr;i:.:: email Felica
Miyakawa ar fmivakaw@indiana.cdu or call
812-331-1295, Please imcude your full
name, email address, phone number, and a
brief description of your scholarly interests.
Many thanks in advance for sharing your
time and energy with a new member!
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SOME RECENT ARTICLES AND REVIEWS

Compiled By Joice Waterhouse Gibson, University of Colorado ar Boulder

AMERICAN MUSIC RESEARCH
CENTER JOURNAL

(2000/10); Thomas L. Riis, ed., “Composer
Meets Critic: Selected Excerpts of the Jean
Berger/Henry Pleasants Correspondence,
1962-1971," 1; Laurie ]. Sampsel and
Marcelyn H. D’Avis, "Music ar the
Colorado Chaurauqua: A Century-Long
Tradition,” 43; David M. Wrobel, “Western
Themes in Contemporary Rock Music,
1970-2000; A Lyric Analysis,” 83; Howard
B. Wale, “Music Library Landmarks in
Colorado,” 101; Cassandra M. Volpe, “Brief
Collecrion Descripions of the American
Music Research Center Archives,” 107,

AMERICAN MUSIC TEACHER
(Aug/Sep 00): Rev. of Martha Braden, The
Collected Works for Selo Piane |[David
Krachenbuehl], by Jerome Reed, 81,

AMERICAN RECORD GUIDE
(Sep/Oct 00): Rev. of CD, Martha Braden,
Krehenbuehl: Piane Music, by Lehman,
160, (Mar/Apr 01): David Stevens, “Adam’s
£l Nifip—the Nativity, up-to-dare,” 25.

ASSOCIATION FOR RECORDED
SOUND COLLECTIONS JOURNAL
(Fall 00): James Fisher, “The Depression
Kid: The Recorded Legacy of Eddic
Cantor,” 191, Discography, 209; Dick
Spottswood, “We Aint 'Fraid Nobody:
Decca Calypsos in the 1930s." 224; rev. of
Tim Gracyk, with Frank Hoffman, Papular
American Recording Pioneers, 1895-1925, by
Timothy C. Fabrizio, 299; rev. of Howard
Hazelcorn, Columbia  Phonograph
Campanion, Vol. I: Hazelcorn's Guide ro the
Columbia Cylinder Graphophone, by Tim
Brooks, 300; rcv. of Tim Brooks, Link
Wonder Records: A History and Discograplyy,
by Tim Gracyk, 302; rev. of Swephen A
Kallis, Jr, Radios Caprain Midnighe: The
Wiartime Bi by, by Ronald Kolmow,
307; rev. of William Howland Kenney,
Recorded  Music in American  Life: The
Phonograph and  Popular Memory, 1890-
1945, by Tim Brooks, 308,

BASS PLAYER
{Mar 01): Chris Jisi and Richard Johnston,
“Milr Hinton: 1910-2000, Remembering a
Life in Jizz,” 54.

BASS WORLD
(24/3); Gene Lees, "A Tobuore w Mile
Hinron—1910-2000," 5.

BBC MUSIC MAGAZINE
(Jan 01): Heidi Waleson, “A ‘Messiah' for
Modern Times [Adamss B Niia],” 16.

BLUES ACCESS

(Win 01): John Sinclair and Bill Taylor, "A
Conversation with the Legends of the Dela
Blues [David “Honeyboy" Edwards,
Homesick James, Robert Lockwood, Jr,
Henry Townsend],” 44.

CAMNADIAN UNIVERSITY MUSIC
REVIEW

(20/2, 00): Bev. of Judith Tick, Kurh
Crawford Seeger: A Composers. Searcls for
American Music, and Joseph N. Straus, The
Miwic of Ruth Crawford Seeger, both by Lori
Bums, 141; rev. of Ralph P Locke and
Cyrilla Bam, eds,, Cultvating Music in
America: Women Pasrors and Activises since
1860, and Mona Mender, Evmordinary
Women in Support of Music, bath by Caryl
Clark, 148.

CHORAL JOURNAL

(Mar 01): Marvin V. Curs, “African-
American Spirituals and Gaospel  Music:
Historicil Similarioes and Differences, 9.

THE CLARINET
(Mar 01): F. Vincent Mannino, "Clarinetists’
Tributes to Benny Goodman,” 70,

CLAVIER

(Sep 00): Rev. of Martha Braden, The
Collected Works for Selp Piane [David
Krachenbuehl]. (Jan 01): Suzanne Guy,
“Pranos At an Exhibivon [Smithsonian),”
10; Carl Moneparker, “The Paintings and
Drawings That Inspired Aaron Copland,”
65. (Feb 01): Elyse Mach, “Bevond
Strayhom’s A Tham o a Treasure of Plano

Works,™ 12

ETHNOMUSICOLOGY

(Fall 00): Rev. of Bruno Mettd and Melinda
Russell, eds., fn the Course of Performance:
Stadres in the World of Musical Improvisation,
by Hafez Medirzadeh, 517; rev. of Cardo
Bonfiglioli, Feriseas y Matachines en b Sierm
Tarahumara: Entre by Pasidn de Criveo, I
Transgresidn comico-sexual y ks Dansas de
Conguista, by Brenda Romero, 527, (Win
01} Chris Goerrzen, “Powwows and
Identiry on the Piedmont and Coasal Plains
of North Carolina,” 58; rev, of Luke E
Lassiter, The Power of Kiowa Song, by Tara

Browner, 170.

FANFARE

{Mov/Dec 00): Rev. of CD, Mantha Braden,
Krachenbuehl: Piang Muwsic, by Peter
Burwasser, 297, (Jan/Feb 01): Peter ]
Rabinowitz, “Bernstein Remembered,” 104

FILM SCORE MONTHLY
(Jan 01): Mark Lencker, "Small Town
Sounds: An analysis of Aaron Coplands

score o Our Towen,” 18,

FLUTE TALK
(Nov 00): David and Denise Thompson,
“Edward Riley’s Flute Melodies; An Early

Amencn Treasure,” 16,

THE FORWARD

{Dec 8, 00): Rev, of CD, Let Ll Break Bread
Together: Further Explovations of the Afro-
Semitic Expevience, by Martin Goldsmith.

INDIANA THEORY REVIEW
(Sp/Fall98): Ronald Rodman, ““Theres No
Place Like Home: Tonal Closure and
Design in The Wezard of Oz, 125.

INSTITUTE FOR STUDIES IN
AMERICAN MUSIC NEWSLETTER
(Fall 00): Jeff Taylor, “Lifc with Fatha [Earl
Hines],” 1; H. Wiley Hircheodl, “Mark
Tucker [memoriam],” 3; Mark Tucker,
“Seven Seeps to IMiano Heaven: The Artistry
of Sir Roland Hanna,” 4; Gail Levin,
“Visualizing Modernity and Tradition in
Copland’s America,” 6 Douglas Ao Lee,
“Rediscovering The Sylviad [Anthony Philip
Henrich)," 10; Marc E. Johnson, “Secger
Scholarship,” 12.
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REVIEWS OF BOOKS

Jazz of the Southwest: An Oral History of

Western Swing. By Jean Boyd. Austin:
University of Texas Press, 1998, ISBN: 0-
292-70860-2. P'p 269,

Following a summary overview of west-
ern swing, each of the seven chaprers of fz=
of the Southwest presents a discussion focused
on one component of the ypical western
swing ensemble: fiddlers, guiranists, sreel
guitarists, banjo and bass players, pianises
and drummess, and homn players and vocal-
ists. Boyd's thesis is that western swing was
jarz. Thus each chapter opens with a brief
discussion of the given instruments use in
standard jazz history, then segues o its use in
western swing, and culminares with a num-
ber (one o seven) of personal interviews
with pcrfmmcrs of that instrument.

Though a native Texan, Boyd s
m:lmit:cd.l}r 4 newcomer fo western swing,
producing bath strengths and weaknesses.
Her wrining exhibits enthusiasm, and there
arc many unjaded insighrs. For example, as
a steel guitanist, | was gratified o read Boyds
assessment  of  this  insument: “few
ohservers grasp the enormity of the task of
mastering the instrument, both technically
and in terms of its potential for effecis.” On
the other hand, there are also a number of
naive misunderstandings and redisctionist
misrepresentations. For cxample, as part of
her thesis she suggests western swing was
100% jaze, not country and not pop. Yet
the reality is more complex: western swing
was {and is) part of country music, as it
evolved away from the hillbilly stereotype,
and also mainstream popular music.

Boyds methodology comes from tra-
ditional musicology, again producing both
strengths and weaknesses. She has done her
homeworl, and there is a wealth of infor-
mation here, primarily biographical and sec-
ondarily on various evenes, (I am now con-
vinced that every western swing musician
did, in fact, work for Bob Wills ar one time
or another, and that “Pappy” O'Daniel,
recently portrayed in O Brothen, Where Art
Thew?, really was a scoundrel.) Boyd's efforts
10 promote western swing as a significant
American music are to be applauded.
However, she also falls into the trap of acad-
emie elifism in supporting her point. Her

stated goal is to bring western swing to the
attention of jazz scholars, as chough this
would legitimize it.  For years, country
music scholars have recognized the depth of
western swing, Moreover, “country” music
is stigmatized here, both as Jowly folk music
and as commercial pabulum from Nashwille,

Despite these shortcomings, Jezz of

the Sowthwest is a valuable additon o the
study of western swing, particularly in its
gathering and presentation of information
from personal accounts of several unsung
heroes who created ir.

— Daniel C. Jones,
University of Colormdo — Boulder

Goin' Back to Memplis. By James L.
Dickersan. New York: Cooper Square Press,
2000. ISBN 0-8154-1049-2. Pp 274.
516.95.

With no eredible research and dubious
powers of assumption, James Dickerson has
written a book thar makes remarkable
claims regarding the history of music in
Memphis. The only thing more puzeling
than some of the fantasics presented as fact
is how this work ever gor published. It is a
sad state of affairs that allows for the mar-
ketability of any boak including discussions
of Al Green, B.B. King and Elvis Presley,
regarclless of content,

In a fanmstical surprise o those living in
and/or studying Memphis music and poli-
tics, Dickerson claims, with absolutely no
documentation provided, that a “Hoodoo
Cartel” (18) of underworld figures was
established around the mm of the century in
Memphis. Dickerson assumes this is wide-
spread knowledge and fact. Indeed, accord-
ing to the author, the descendents of these
same shady figures (none of whom are actu-
ally named) stll contel most actvites in
the city. In Dickerson’s scenario, only The
Commercial Appea! newspaper, Dickerson's
former employer, had the courage and
integrity to fight this group of crime fami-
lies. If this were even remotely true, it would

be astonishing, ground-breaking news in
both social and musical studies of Memphis.
As such, it would ar least warrant some sum-
marial proof where none is given.

Dickerson makes several similarly
absurd claims and assumptions.. Some of
the more elaborare include the implication
that former Supreme Courr Judge Abe
Fortas had sexual relations with blues singer
Memphis Minnie (intuited by Dickerson,
apparently, because they lived on the same
side of rown). No record of their ever having
met exists and this is a wildly unfounded,
smarmy sugpestion. Dickerson even theo-
rizes that the reason Sam Phillips sold Elvis
Presley’s recording contract o RCA was 1o
protect him from the Memphis mobsters,
the same ones from above thar seem 1o exist
only in the author’s mind.

The problems with this book exend far
beyond its wildly imaginarive nature. Many
situations presented as fact are wrong,
Dickerson claims Memphis Slim “was in the
minority on Beale Streer because he played
the piano ar a time when most blues per-
formers played guitar (83)". He is confusing
the country blues and jugband musicians
who only played on the street corners with
the more urban blues players who per-
formed indoors on Beale. In facr, there isa
strong legacy of pianists from Beale thar
never recorded because they played in the
joints and gambling halls.

Unfortunately I had to read this book in
order o review it. If you are ever rempred ©
do the same, [ suggest X-Men or Superman
comics instead. Either would be more factu-
al and the illustrations are more interesting,

—Diavid Less
Memphis, Tennessee
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Articles and Reviews, continued from page 7

OPERNWELT

{Feb 01); Bernd Feuchimer, “Jesus und die
Drachen: Das Weihnachrsoratoriom ‘El
Mific von John Adams am DPariser
Chateler,” 13.

ORCHESTER
{2000/10): Alexandra Scheibler, “Ein gmﬂur
Musiker und Mensch: Leonard Bemstein

zum 10. Todesmag,” 12.

PANPIPES

(Win 01): Liana Valente, “Violer Archer
‘Oh, Canada, Her Canada,” 3 Jeanette
Drone, “Born at the Tum of an Earlier
Century!—Ruth Crawford Seeger and
Colin McPhee," 5; rev. of Aaron Copland,
What e Listen for in Music, and Gail Smith,
ed., The Life and Music of Amy Beach: 'The
First Woran Composer of America, " both by
Adrienne Provenzano, 8.

PERCUSSIVE NOTES

(Dec C0): Jan Willioms, “Elliorr Carers
‘Eight Pieces for Timpani'—The 1966
Revisions,” 8. (Apr 01): Terry O'Mahoney,
“Cuban Camaval and Conga de
Comparsa,” 8.

THE PERFORMING SONGWRITER
{Dec 00): Paul Zollo, "A Tribure w Steve
Allen,” 87; Paul anla. “Legends of
Songwniting: Irving Berlin,” 89. (Jan/Feb
01): Paul Zollo, “Legends of Songwriting:
Woody Guthrie," 89. (Mar/Apr 01): Paul
Zollo, “Legends of Songwriting: Johnny
Mercer," 89.

PIANO TODAY
(Win 01): Ricardo Scivales, “MNat ‘King'
Cole; Master of Swing," 39,

POPULAR MUSIC
(Oct 00): Kenneth Bilby, “Making
Modermity in the Hinterlands: New

Maroon Musics in the Black Adande,” 265;

Alpeander Seeward, “‘Funky Drummer':
New Orleans, James Brown and the
Rhythmic Transformartion of American
Popular Music,” 293; Robert Wright, “I'd
Sell You Suicide: Pop Music and Moral
Panic in the Age of Marilyn Manson,” 365;
rev. of Sheila Whitdey, ed., Seang she
Groove: Popular Music and Gender, by Jil
Halstead, 397,

POPULAR MUSIC AND SOCIETY
(Win 99): George O, Camey, "Cowabunga!
Surfer Rock and the Five Themes of
Geography,” 3; B. Lee Cooper, “Women's
Studies and Popular Music Stereorypes,” 31;
S. Renee Decherr, “'Some Things Never Go
Our of Style: Recorded Music and the
Rherorical Analysis,” 45; George H. Lewis,
“Traps, Troubles, and Social Issues: Country
Music in the Socal Science Classroom,” 61;
David R. Pichaske, “Poetry, Pedagogy, and
Popular Music: Renegade Reflections,” 83;
Jerome L. Rodnizzky, “The Sixties becween
the Microgrooves: Using Folk and Protest
Music w0 Undestnd American Hiswory,
1963-1973," 105; B. Lee Cooper,
“Bibliography of Popular Music Teaching
Resources,” 123.

PULSE!

{(Nov 00): Kyle Gann, “The Copland
Centenary: Other works by the man who
created American classical music,” 47

SHOW MUSIC
(Win 01): Lee Davis, “The Indestructble
Tcon [Gueys and Dolli),” 17.

SING OUT!

(Spr 01): Roger Dei, “Tom Lehrer: The
Elements,” 48; Scow Alarik, “Chris
Serachwitz: Mining America’s Roats,” 60.

STRINGS

(Apr 01): Smcy Phillips, “Instruction in
American Fiddling: The Best Books and
Videos for Every Syle,” 57.

SYMPHONY
{Nov/Dec 00): Christopher Rouse, “An
American Original [Aaron Copland),” 32.

T.U.BA. JOURNAL
(Win 01): Manty Erickson, “The Tuba in
Jazz: A Brief Discography,” 59.

THE TRACKER

(44/2): Jason Alden, “The Organs of Costa
Rica,” 16. (44/3); Allison Alcom-Oppedahl,
“A History of the Hinners Organ Company
of Pekin, lllinois,” 13.

WOMEN OF NOTE QUARTERLY
{May 00): Thomas R. Erdmann, “Jaz

Soprano Saxophonist/Composer Jane [ra
Bloom: A Profile,” 5.

THE WORLD OF MUSIC

(42/1-00): Ansgar Jerrentrup, “Gothic:
Forms and Backgrounds,” 25; Friedrich
Neumann, “Hip hop:  Ongins,
Charactenstics and Creadve Processes,” 51;
Ansgar Jerrentrup, “Techne Music: [ts
Special Characreristics and Didactic
Perspectives,” 65; Bettina Roccor, "Heavy
Metal: Forces of Unificacion and
Fragmenation within a2  Musical
Subculture,” 83; Stefanic Rhein, ““Being a
Fan is More Than That': Fan-Specific
Involvement with Music,” 95 Gunther
Diehl, *...the fleeting association is a flash of
inspiration...; One Dimension of Asstheric
Intensity in Music-Related Expressive
Forms of Youth Culture”™ 111; Susanne
Binas, “Youth Subcultures are Dead'* On
the Culrural Logic of ‘Generation Z' and the
Consequences for Music Educational
Conceprs,” 125; rev. of Peter Manuel, with
Kenneth Bilby and Michael Largey,
Carribean Curvents: Carvibean Music from
Rumba 1o Reggae, by Elizabeth Mackinlay,
155. (42/2-00): Katherine ). Hagedom,
“Bringing Down the Santo: An Analysis of
I‘nﬁ;’ﬁn Performance in Afro-Cuban
Santerfa,” 99; rev. of Paul Austericz,
Merengue: Dominican Music  and
Dominican Identity, by Mareia Q. Rivera,
153,
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INTERNATIONAL TRUMPET
GUILD JOURNAL

(Jan 01): Rev. of Nick Caralano, Cliffond
Jazz Trumperer, by Kurt Zemairaitis, 59 rev.
of Peter ]. Levinson, Trumper Blues: The Life
of Harry fames, by William Stowman, 60.
(Mar 01): Joel Treybig, “The Life of George
Edward Ives: Cornetist and Bandmaster,”
33; rev. of Harold Jones, Bobby Hacketi: A
Bio-Discograply, by Vern Sielert, 74; rev. of
Leon Merian and Bill Bridges, Leon Merian:
The Man Behind the Homn, by Janel M.
Reed, 75.

JAZZ EDUCATORS JOURNAL
(Jan 01): Paul de Barros, "A Love Lerer w
Jazz [Ken Bums's film]," C2

LISTEN TO NORWAY

(82 00): Randi Huldn, “Silver Mines,

Golden Jazz,” 36; Jostein Pedersen, “Master

of Strings [Chicago blues],” 42. (8/3 00):

Knut Borge, “The Norwegian Jazz Miracle,”
Dan QOuellette, "The Newborn Jaz

Scene,” 38,

LIVING BLUES

(Nov-Dec 00): Brert Bonner, “Willie

Cul:bs," 14; Scott Barretea, “Willie King,"
24; Jeff Hannusch, “Mel Brown,” 34; Bill

Da.lll "Mickey Baker," 40. (Jan-Feb UIJ

Sebastian Dandhin, "Shemekia

14; Scort Bock, “Toni Lynn Wmhmgmn

20; Bill Dahl, “Don Covay,” 26; Sehastian

Danchin, “Earl Hooker,” 34.

MUSIC AND LETTERS
(Nov 00): Rev. of William Howland
Kenney, Revorded Music in American Life:
the Phonagraph and Fopular Memory 1850
1945, by Timothy Day, 649; rev. of David
Nicholls, ed., The Cambridge History of
American Music, by Peter Dickinson, 604;
rev. of James B. Sinclain A Descriptive
of the Music of Charles lves, by
Amold Whieeall, 647; rev. of Jack Sullivan,
New World Symphonier: How American
Culture Changed European Music, by Peter
Dickinson, 632. (Feb 01): Rev. of Walcer
Everett, ed., Expression in Pop-Rock Music: a
Collection of Critical and Analytical Essays, by
Allan E Moore, 145.

MUSIC TEACHER

{Feb 01); Rev. of Howard Pollack, Aaron
Copland: The Life and Work of an
Uncomman Man, by Anthony Burton, 35.

THE MUSICAL QUARTERLY

(Sp 00): Vincent J. Panenta, “For Godsake
Swop!" I.mFruvm:d Music in the Swreets of
New Otleans, ca. 1890." 5; Anne C.
Shreffler, “The Myth of Empirical
Hisworiography: A Response 1o Joseph N.
Straus,” 30; Joseph N. Straus, “A Response
to Anne C. Shreffler,” 40. (Sum 00):
Howard Pollack, “Samuel Barber, Jean
Sibelius, and the Making of an American
Romantic,” 175; Marva Griffin Carter,
“Removing the ‘Minstrel Mask' in the
Musicals of Will Masion Cook,” 206; Gavin
James Campbell, “A Higher Mission Than
Merely to Please the Ear’s Music and Social
Reform in America, 1900-1925," 259. (Fall
00); Warren R. Pinckney, “Toward a
History of Jazz in Bermuda,” 333; Mickey
Thomas Terry, “An Interview with George
Walker,” 372.

MUSICWORKS

(Fall 00): Bonnie Barnew, “30 Years of
Listening:  Recollections of  Sonic
Medirations with Pauline Oliveros,” 36.

MUSIKTHEORIE

(15/3 00» Macthizss Drude, André
Engelbrecht, “Klassik analysiert Jam—und
umgekehrt,” 335,

NEUE ZEITSCHRIFT FUR MUSIK
(Jan/Feb 01}): Chnmph Wagner, “Sweet
Home Chicago," 64

NOTES: Y JOURNAL OF
THE MUSIC LIBRARY ASSOC.

{Dec 00): Rev. of Gary Giddons, Visions of
Jazz: The First Century, by David Homn,
352; rev. of John Covach, ed., and Graeme
M. Boone, Understanding Rock: Esays in
Mausical Analysis, by Robert Walser, 355; reve.
of Perry Meisel, The Cowbay and the Dandy:
Crossing Over from Romanticism to Rock and
Roll, by Peter Mercer-Taylor, 358; rev. of
Roberc Ford, A Blues Bibliography: The
International Lisevature of an Afro-American
Misic Genre, by Ed Komara, 373; rev.
of N. Lee Orr and W. Dan Hardin, Chonal
Misic in Nineweenth-Century America: A
Guitde to the Sources, by Anne Harrington
Heider, 376; rev. of Judith Vander, Shashone
Gihost Dance Religian: Poerry Songs and Grear
Basin Contexs, by Vicroria Lindsay Levine,
409; rev. of Kip Lomell and Anne K.
Rasmussen, ed., Musics of Multiculiunal
America: A Study of Tivelve Musical
Communities, by Melinda Russell, 410; rev.

of Bonnie J. Morris, Eder Buile by Fves: The
Culture of Wornen’s Music Festivals, by Renée
McBride, 414; rev. of John L. Fell and
Terkild Vinding (Studies in Jazz, 31), Stride!
Fats, Jimmy, Lion, Lamb, and All the Other
Tichlers, and Edward Meyer (Studies in Jazz,
32), Giant Strides: The of Dick
Wellstood, both by Gene Anderson, 415; rev.
of Joshua Berretr and Louis G.Bourpois [1I
(Studies in Jazz, 35), The Misical World of
. Jobmson, by James Wheat, 417; rev. of
Sveve Waksman, nstruments of Desire: The
Electric Guitar and the Shaping of Musical
Experience, by Burton W. Peretri, 418; rev. of
Kevin . H. Dettmar and William Richey,
ed., Reading Rock and Rell Asuthensicio
Appropriasion, Aesthetics, 420. (Mar m}
Rev, of Philip F. Gura and James E Bollman,
Americas Instrumene: The Banjo in the
Nineteenth Century, by Ckms Gccrm:n.
604; rev. of Paul Vernon,

Blues, Rhythm and Blues, and Zydeco
on Film and Video, 1926-1977, and Mikch
and Doo-Wop Voeal . by Suzanne
Flandreau, 613% rev. of Andrea Olmstead
(Music in American Life), fuilliard: A
Hisrory, by Sondra Wieland Howe, 662

NUOVO REVISTA MUSICALE
ITALIANA

(Jul 00): Adriano Mazolera, “Il Jazz tra
primo e secando dopoguerra,” 399.

OPERA
{Nov 00): Stephen Petrir,
Musical Heart,” 1311,

“Copland’s

OPERA NEWS

(Feb 01): Elise K. Kirk, “Hail ro the Chief
[Lincoln and operal,” 104, (Apr 01); Rev. of
Elise K. Kirk, American Opers, by Joan
Peyser, 103.

THE OPERA QUARTERLY

(Fall 00): Rev. of Leonard Bernstein, Trowble
in Takiei, by William Albright, 699%; rev. of
Philip Glass, the CIVIL warS: a tree is best
measured when it is down, by David McKee,
706; rev. of Stewart Wallace, Harvey Milk,
by Joe K. Law, 711; rev. of Michael
Daugherty, Jackie O, by Marion Lignana
Rosenberg, 715; rev. of André Previn, A
Streetcar Named Desire, by David McKee,
718.

continued on page 8
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Dick Cary’s Tuesday Night Friends

—Fdward A. Berlin

On a memorable evening in November
1997, stride pianist Jim Tumer honored me
with an invitarion 1o 4 session of Dick Cary’s
Tuesday Night Friends, Performing were
deven crackerjack studio and jam musi-
clans—playing reeds, brass, guitar, piano,
bass, and percussion—reading through
armangements and orginal compositions by

Cary, (Tumer, assuming here the role of

recording engineer, was not part of the per-
lorming group.) The music spanned jaes
stvles from waditional jaee panes and 32-bar
standards 1o original, extended jarz composi-
tions, But the original compositions were
not alone in displaying Cary’s creativity; even
I!:||11i.ti.|r wnes long associated with the hikes

I Armstrong, E llington, or Goodmin
kpurml new instrumental refationships and
fresh harmonic underpinnings,

Dick Cary, the consummase sidenman,
had 2 long career working with leading tradi-
tional fazz and swing ensembles. Whether on
plano, (rumpet, or E-tlat alro horn, he
excelled as 0 knowledgeable and expert musi-
cian with notable grougs, among others, those
headed by Eddie Condon, Bud Freeman,
Bobby Hackerr, Muggsy Spanier, Jimmy
MePartland, Dorsey Brothers, Bob Croshy,
and Louis Armstrong,  Most leaders quickly
lesrnee] of Cary'’s abilities as an armngee

Arranging became Cary's most fulfilling
and lasting expression,  The needs of the
groups with which he performed natrally
limired the scope af his arrnging sovles, bu
he sought and found other outles for a
more modern language. In New York in the
1940s, he paid keen artention o the bebop
revoluion then in progress, though he
viewed it only as an oursider. Another New
York institution, composer Stefan Wolpe's
Contemporary Music Schoal (1948-52),
provided the opening he needed for further

development. While Wolpe had established
himself as an expressionist atonal and serial
composer, he made no secret of his interest
in the musical vernacular, especially folk and
jazz; this receprive artitude atracred 1o his
insttution significant young musicians of
bath the concert tradition (such as Ralph
Shapey and Morton Feldin: ||1:I and the jaz
world—Cary, Tony Scow, George Russell,
Bill Fi inegan, and Eddie Sauter among them,

By the tme Cary moved to Los Angeles
in 1939, he had 2 trunk full of arange-
ments, 1o which he added weekly. To hear
them, he formed a “rehearsal band” of studio
and ez musicians who had  Geor- \Imp
e u.lmi__ skills and soylistic Qexibilivies. The

“rehearsal band” tradition, already common
in New York and Los Angeles, was o mis-
nomer to the extent thar such bands did noe
usually rehearse for public performance.
Rather, they played only for themselves, for
their own enjoyment and 1o sharpen their
skills with interesting and challenging music
unlike their normal evervday studio fare.
Cary imposed one other rule 1o his sessions,
again underlining that they were not e
rehearsals: each picce was 1o be played only
once, The purpose was not 1o produce flaw-
less renditions, but o hone  reading skills
and give each piece a hearing.  The reading
sessions were a success, became a weekly
affair, on Tuesday evenings, with a core
group of reguubars and a list of er-call substi-
[utes growing o absour a hundred.

With the oppormunitics o hear his
armngements soon after writing them, Cary
fine-tuned his skills. Except for the times
when he was on tour as a jaze musician, the
sessions continued unabared for decades.

Jim Turner entered the scene in 1987,
An austanding pianise specialiving in stride,
Turner became aware of shorrecomings in his

ensemble plaving. On recommendation, he
sought out Cary for instruction o remedy
this deficiency.  The student-teacher. rela-
tionship between them blossomed into close
friendship and mutwal respect.  Tumer,
experienced also as 2 sound engineer, began
recording the Tuesday Nighe sessions,

Cary died in 1994, bur the sessions out-
lived him. Now under the guidance of Dick
Hamilton, a muldficeted studio musician
who excels on trombone, rrumpet, alto hom,
and piano, the weekly sessions continue as
they had under Cary’s direction, The scores,
the Cary house (the site of the Tuesday Night
hL'L'\'j.ﬂl'L"r}.. :!!'id ll'u.: rl:r;:miillgl. remiin in the
care of Jim Tumer. Several sessions have been
released on Arbors Records, and Turner has
refeased a CD on Klavier Recordings thar is
comprised mosty of his piano rendlitions af
Cary compositions.  For details and sample
soundiracks and scores, check out the Cary
website at <hitpa/fhome pachell.net/ingl/
dickeany/>. (Click on Recordings, and then,
under the album Dick Caryé Tiuesdiay Night
Friends - Catching Up, click on *Track List
with sound files.”)

The immense collection of chans—
abour thiry-two hundred—are composed
of abour a thousand for big band, a thousand
for medium-sized ensembles (10-11 picees),
the balance for brass quarters and quintets,
woodwind quinters and other ensemble
groupings.  Srylistically, the arrngements
mity be divided inro five categories:
Arrangements
1. Early jazr tunes.

2, Standard tunes by such jazz-oriented
songwriters as Gershwin and Ellingon,

Original Composinans by Cary

3. 32-bar songs.

Jazz waltees,

5. Extended compaositons in a vanety of
styles, ranging from diatonic 1o highly
dissonant.

T've spoken to several longtime members
of the Tuesday Night Friends, and their com-
ments-are so revealing thar it is best o allow
them to speak for themselves. While editing
the interviews for brevity, P've tried o remain
Frithful to each musicians expressions.

Dick Hamilton, trombone, trumpet,
alto horn, piano; composer and arranger
of soundiracks, commercials; currently
leads the Tuesday Night Friends.

"f'\'r_ been playing with Dick’s rehearsal
band sinee 1966, 1 had lefe playi ing 1w con-
centrate on composing and amanging, Then,
alter many years, | realized | had an emotional
need to get hack to playing, It took me onlya
matter of weeks o gan strength o play for
long strevches, but 1 couldnt nead avall. Dick
suggested | come 1o the rehearsal band ses-

cantinieed on page 2
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Dick Carys Tiesdlay Night Friewds,
m!.rrfnu:.ﬁ‘jl"nm page |

sions, and thar's where | got my reading chops
back. There were many rehearsal bands in
those days, but I gravitated to Dick because he
was the best writer, giving us the most inter-
esting and challenging music. Cary's sessions
helped us maintain our skills.

“I's difficulr 1o characienize Cary's
music. His roots were equally classical and
jazz oriented. Asakid he played violin inan
orchestra [he plived in the Hardord
Symphony Orchestra ar age 11], and chen
he learmied all those other instruments. Then
he got to know all the old jazz musicans—
Barney Bigard, Rex Swewart, Benny
Goodman. . . —they wene all his friends.

“Every once in awhile you read through
something he wrote and ask “Where did dhae
come from?'  He picked up everything he
heard, Ifhe heard something on the radio, he
would go home and copy the style. He could
analyze anything by car. Some ol the exercis-
e he did while studying with Wolpe led w
something he would do for the band. He
would get interested in intervals. Sometimes
he would use someone’s name 1o dictate the
intervals, The mune 'B-E-T-TY O-'H-A-R-
A was one, but | dont remember how he
worked that our. Sometimes a leaer would
refer 1o an interval, sometimes a register. It is
serial music. He would start with a ground

rule and have the choice of notes wken our of

his hands just o see what he could do.

“The thing is, no maner whar sole he
copied—it could be Bartok, Prokofiev—it
always ended up sounding like Cary. He
could seant with a random series of notes,
but his own aste would always take aver.
His ‘Sgr. Pee Wee' is a good example. Itsa
militaristic thing, modeled after Prokofiey,
It's so involved, so complex; we really had w

concentrate w play cthat. He made several
sertings of that, from big band down 1o brass
quartet. We reconded a ten-piece version,
and our jaws dropped when we heard that
recording. In malang recordings after Cary
died, we broke his rule and would rehearse;
“Sge. Pee Wee' we pracriced muany times. [A
sample of “Sgt. Pee Wee' is on the welssire.)

“When Dick passed away, we knew we
warnted o continue playing his music. Berry
O'Hara [a long-time member of the Friends,
on trumpet and trombone| and I were talk-
ing about how we would do . Would we
have 1o get new players o replace Dick on
trumpet and piano? Betty saud 1 should do
it: I play those instruments.

“The way Cary wrote the music was 10
think of the players, not the instrument, For
himself, he would write both the mrumper
and prano parts on the same paper. So | sar
at the piano while playing the rumpet, and
I noticed everyone looked ar me to set the
wempa and signal the cutoll. Thats how |
became the leader.”

Dave Koonse, juzz guitarist, played
with Benny Goodman, Harry James, Red
Norvo, George Shearing.

“I first met Cary many years ago, [ was
working with George Shearng and he liked
the way 1 played and introduced himself. A
few weeks Farer he got me a record date with
Barney Bigard. Then 1 started playing with
his Tuesday Night rehearsal band. This is
not the kind of music that is usually avail-
able; its just so rewanding o play. You don't
find this kind of quality often.

“It’s really impossible to charactenize his
music because he loved so many sovles. He
loved the Sauter-Finegan orchestri.  He
would hear Stravinsky, and be influenced by
him, He wok in cverything, That’s whar
made his music so interesting,”

The Bulletin of the Saﬁegﬂﬁnimmmn Music

The Bulletin is published in the Spring

(March), Summer []uly}.uml Fall (November)

by: the Society for American Music, Copmghrlmz by the Society for American Music,

ISSN 0196-7967.

Editorial Board
Imiterimn Ediwor ...
Book Review Editor <...oovveyan..

T R R

Bﬂlhugmpber
Indexer ..

IR R R R N LA wcmwm}

R IR LT B S R SR hm'"m%tm - _. - _

ltems for submission shauld be addressed 10 Mariana Whitmer, Society for American
Mumdﬂﬁﬂdldiﬂldﬂdhlh:mrynfhmhurglhmuﬂnﬁi PA 15260. All marerials
should be submitted in printed copy. on floppy disk, or as atachment o
e-mail. Microsoft Word 3.1 or ASCIT rext are the recommended file formas. P
ar other graphical macerials should be accompanied by captions and desired locagion in the
text. Deadlings for submission of materials are February 13, June 15, and Ocrober 15,

Ermie Tack, bass trombonist; worked
with Ray Conniff for almest forty years,
with Doc Severinsen for more than 20
years; still tours with both,

“Cary’s sessions are an institation. [ve
been doing it for 30 years. [ used 1o do the
Johnny Carson Show and immediaely
afterwards head over 1o Cary’s. Somenmies |
would have a Tuesday moming rehearsal
with Doc and nothing else to do the rest of
the day. My home is 80 miles from LA, so
I'd wait around, maybe go 10 a couple of
movies, so | could get to Cary's that nighe. |
wouldn't miss those sessions for anything,
I'm 70, and I'miseill going; it keeps my chops
up. The music is very special.

“T first played his big band books, then
the smaller band books. My favorite is the
Lower Book, for bass mombone, two tenor
trambones, rwo baritone saxes, and Cary on
alto hom. Youd think that with all ehar bass
it would be muddy, but it sz Dick jus
knew how 1o make everything dear. Its
hard w say il he had a particular sode
becanse everyrhing 5 so vaned,  Bur he
abways has a lor of notes, very busy. He loved
the bass trombone and thar made me feel
important, Many bands had me pounding
away doing nothing special, but Cary always
had good music for me, kept my chaps up.

“He also had a classical approach; some
day we should do an album of his dassical
things. My Fvorite is “Sea of Corez.” | have
a howse in Mexico, on the beach in Baja. |
once described it to Dick, and the nex week
he had the music. He murned my descrip-
tion into music and irs perfect. ['Sea of
Cortez’ is sampled on the website.)

“When Dicle died, the firse rehearsal was
like a wake, bur we played some things, Then
Dick Hamilron sugpested we start doing the
books chronalogically. He could play all of
Carys parts, so he was the namrl leader,
Every week we would do things chronologi-
cally and discover new works of arr. Various
segments showed his development, some
dark, some brighter.  There were so many
things we hadn’t known abour Cary.”

Its understandable that the Tuesday
Night Friends speak of Cary’s music with such
contagious enthusiasm. Listening o only the
miniscule amount currenty available s
ones desire to hear more. Jim Tumer has ded-
icated himself to provide the solution, w pro-
mote Cary’s music, w0 broaden the audience
recognition and apprediation of Cary's legacy:
To this end, he has preserved the chares and
makes them available to interested perform-
ing groups.  For more information, consult
the above website or conta Tumer ar
<ni2@pache]lnees: 818-353-6595; or 9828
Wornom Avenue, Shadow Hills, CA 91040

=)
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New Light on
George Whitefield
Chadwick

Recent discoveries of
unknown material

From Marianne Bewz, Augusr 2001

In the kst years the American composer
George Whitefield Chadwick (1834-1931)
has been rediscovered and subsequently his
nearly forgotten music has found an increas-
ing interest, In consequence, scholarly stud-
ies focussed an various pares of his oeuvre,
for instance on the symphonies, his sym-
phonic pocms, bur also on his ortorio
Judith and the nearly unknown opera The
Paclrome' also: Faneiulle del Wese, Fancinlle
dell’ Eir - Frauenfiguren im Verismo, In: 5.
Gienger. M. Peter-Bolaender (ed.), Fromen
Keirper Kunse. Vol, 3, Kassel: Furore-Verlag
2001, 283-293. Vicor Fell Yellins impar-
tant studies on the composer’s life and work
have helped ro esmblish the idea thar
Chadwick, the German trainesd compaser,
conservatory director and kater influential
teacher, was a leading, if not the key figure of
the so called Second New England School
The recent writings have emphasized ancw
Chadwick’s rank. His music, a revelation to
listeners: whenever played, proved w be
undeservedly forgotten, but difficult to
acces. Already during his lifetime one pare
of the compaositions was donated 1o the
Libwary of Congress, which now possesses a
considerable number of holographs and
printed music. Another part of the music
went to the library of the New England
Conservatory of Music in Boston, the very
one musical insticution Chadwick had mod-
elled and guided as a direcror for more chan

30 years, Orher libranes and archives of

course collected Chadwick’s music. The dis-
tribution of musical and biographical
sources, including documents of receprion
Ias been worked up by the detailed surveys
of Steven Ledberter and Bill Fapcerr™ (Bill E
Faucett, Gearge Wikitefield Chadiwick. A Bio-
Bilslngraply [Westport, Conn.: Greenwoaod
Press 19981,

Furthermare, publications of Chadwick
researchers had always indicaed thar the
composer himself obwiously was an anentive
“Levcuge, a tstumony of his perind. He
kept daybooks and compiled memories,

which were meant as a gift for his sons and
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November is AMERICAN MUSIC MONTH

their offspring. These notes summarize not
only personal dwcluplm-n: ane expericnees,
hu'r also convey a vigorous impression of
musical life in Boston and surroundings.
Chadwick’s particular style, witty and often
deliberarely “jolly”, made his writings even
muore fscinating, as his individual character
seemed to reveal iself in berween the lines,
Thanks 1w rthe soccessors of the
Chadwick fuu'.il}'.. wie can now, i 2001,
prabably update our knowledge abouir the
composer and his music. Only a couple of
months ago, thus far unknown material was
discovered.  This includes  holographs,
sketches, texthooks, articles and speeches as
well as aurobiographical documents, icono-
graphic material, and his musical library. Ie

was an overwhelming experience to discover
writings, which very probably have nor been
touiched since they were fixed onto paper by
the compaoser himsell.

Chadwick himself worked out his com-
pusitions very accurately. Often he noted
down the various steps in his agendas, He
used small skerchbooks w write down his
ideas and themes, or to work out phrses,
usually annorating the musical note by the
date and sinuanon, in which it was wroten,
Very often he fixed something while tavel-
ling somewhere in a train, and, of course,
during his summer vacations spent in West
Chop (Marthas Vineyard). Somenmes he

i |lfJ'.fJ..l'JHrFII iy P.-'__l,:l‘ L
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New Light, continied from page 3

reworked or armanged already finished com-
pasitions,

The most enigmatic work in
Chadwick’s output is probably his npcrn
The Paclrone, whmumdm:h:
UpmmDmunbﬁl‘JlI.hu:rqmu[md
never premiered during the composer’ life-
time. Chadwick, ar the height of his com-

career, was convineed of the dra-
matic effect of both the scenario, which he
himself outlined, and his music. The filure
of the project marks a painful cacsurae in his
hitherto successful professional life, fore-
shadowing a change of musical taste, a
change of reception caregories and, a change
of generation, which definitely rook place
after WW L.

Ir is now possible o roonstruct the

process of development of Chadwick’s only

The emries in Chadwick’s
memories, partly published already by
Victor Fell Yellin in 1957, have now corre-
spondences in the sketches. Furthermore,
the s inital idea of a bili
H:emumpm tltamunmnrflnmlﬂﬁ
in and Americans in the plot, cn
meﬂbyﬂmmﬁumwﬁumd'thn
mﬂ

In light of the new findings we actually
mwﬁahﬂnrundunnd’ninm which will
make the music more esily accessible o
many performers. Hopefully also  7he

me as an impormant example of
American opera before 1915, for the first
time prodisced in 1996 by the opera schoal
of the New England Conservatory, can now
find its way onto an opera stge. As it is
intended that the material, thar thus far
belongs 10 the Chadwick family, will be
transferred 1o the archive of a music library,
where it can be preserved, we look forward
to the reactions these Chadwickiana may
have. Hng:cﬂlllrtl.uymr!ﬂﬂ-iwuhmr
compaoser’s 150ch birthday will be an occa-
sion 0 celebrate this event with many per-
formances of his music.

Noses:

1 swonld like to thank Theodore Cladysck
sind B fumily for eheir i suppore ind. e
prevmisiion to podelish abose the recens fiwdings.

‘Sweven Ledbeuer, Tioo Seductressess Saine-
Sainss Delilah and Chadroicks Judith, in: A
Celebration of American Musie. Words and
Music i Honor of H. Wiley Hitcheock, ed.
by R. Crawford, R.A. Lo, C. J. Oja, (Ann
Arbor: Univ. of Michigan Press 1990),
Bill F Faucers, The Symphonic Works
Gearge Whitefield Chadwwick, Diss.

State Univ, Tallahassee/Fla 1992 (Lanham,

Md.: Scarcerow ¢1996).

Charles S. Freeman, American Realinn and

m Comrterses Trmigranes”™ D.
Diss. Florida Sware Unive Tallahassee/Flu
1999);
H.-L Yang, A Study of the Overtures m::r
Symnphonic oems by American Consposers
the Secondd New Englind School (A, Foors, ]
LPaine, G W O E MacDowell, H.
Pavker) (Diss. Wash, Univ. 1998, UMI
9015228)
Marmm: Bew, Ameribanische Studierende
ant Leipziger Konservatorinm. Mendelsolm-
R:qmmrnmﬂn.qm" George W, Chaduwicks,
its Missibbanscpe - Kanzepte der Missikneis
senschaft. Kongreflbericht der Gesellschaft
fur Musikforschung Halle 1998, vol. 2,
Kassel: Baerenreiter 2000, 531-536; also:
Crearge W Chadheick 1ny Die Mok in
Geschichte unedl Gegemparr.  Allgemeine
Enryklopidie der Musik, founded by E
Blume. Second, rev. edition, ed. L.
m Personenteil  vol. :L
Baerenrener 2000,
Y Stuttgart:

“Victor E Yellin, The Life and tic Wiorks
of George Whitefie hwick (Diss.
Harvard  Univ, ridge/Mass, 1957}

abio: Chadwick, American Realigt, in: MQ
61, 1975, 77-97; and: Clhadiick, Yarnkee
Composer, Wash, D.C. 1990; 5. Ledberer/
V. Yellin, Geonge Whitefield Chadwick, in:
NGroveZ, vol. 5, 419422,

“Steve Ledbener, Gearge W Chadewick: A
Sawercehook (New England Cons.[/Boston]
1984, Ms.).

“Marianne Betz, American Wamen as Opent

Pu.:'rrms FEanciulla del Wese versus
i Marieeta in The Padrone (forth-
coming).
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From the Executive Director...

It recently occurred to me thae the Seciety, incorporited in 1975,
seems 1o have passed its 25th year of existence with very little fanfare.
We acknowledged the historical benchmark by reaffirming its course,
including the imporaant name change, bur without a proper celebra-
tion. Perhaps we were so much in awe of the possibilities of the future
that we forgot o look back. As historians I'm sure we all recognize
that retrospection is just as important {if not more o) as looking
ahead. I would like to assemble a scriphook of the Society (although
I like to chink iv will include more imporrant things than the ‘scrap”
the name implies) which will include photographs, memories, and
amy other mementos vou may want o share. While this will noc con-
stitute a formal history of the Society (this figures in other plans), 1
hope it will come dose o documenting some of the many, finer
moments of the group from its inception to the present,

By way of example, | recall thar when Kirry Keller passed 1o me the

important documents and records of the Society (incduding a dozen or
mare boxes with copics of all the Bellering ever published!), she pointed
out a tab within one of the nowchooks entitled “Imporane Sl
There exists only one item behind it; the recipe for something called
Shrub. (I'm hoping some of our members will recall this with a smile.)
I like 1o think thar there & a quandty of “important stulf™ our there
related 1o the history of the Society and I'm hopeful that those of you
who have been keeping it, deverly realizing its importance, will want o
share it with other members. S0 if you have items which in some way
relate 1o the history of the Sociery. please ler me know.

In the meantme, please remember thar the Bullerin is in is own
way a documenary of the Society as it reflects important events as
well as the intereses of our members. Please contribure o it in any
way you feel is important so that it will continue to do so. 1 look for-
ward to secing everyone in Lexingron!

CONFERENCE ANNOUNCEMENTS

Southern American Music and Shreveport
April 4-7, 2002

A conlference to be held at Louisiana State University, Shreveport
This conference is co-sponsored by the EAM.E, Louistana
Endowment for the Humanitieis, and Louisiana State University —

Shreveport.

For more information contact Kip Lomell (omell@de.net)

The preliminary conference agenda includes a keynote alk enn-
tled “Elvis Presley and the Hayride”™ by Peter Guralnick (author of
seven books abour Southern music). Other sessions will include:
=*On the Road with Gov, Jimimie Dhavis” with Ted Jones, Fox

McLeithen, Vieginia Sheehey, [Scholar: Dr, Kevin Fotenor, Tulane

University|

“Shreveport Record Companies—Jewel Reconds, Ram Reconds,

and Ace Records” with Alton Warrick, Dan Gamer, Ray Topping,

aned Stan Lewis,  [Scholar  Dr Nick Spirzer, University of Mew

Orleans|

“Women on the Louisiana Hayride” with Maxine Brown, Beuy

Amaos, Janet Hicks, Goldie Hill, |Scholar: D Tracey Laind, Agnes

Seott College]

“KWEKH on the Air” with Bob Sullivan, Joey Kent, Frank Paige,

Norm Baile. [Scholan Dr George Camey, Oklahoma Swre

Ulniversity]

* Panel and Performance  “Performing in Clubs on Texas Avenue:
Shreveport’s Jazz Scene—The 19505" [Scholar: Dr Emnest
Lampkin, rer. Caddo Parish Schools].

= "EAMLES plan to document and revitalize Shreveport’s Historical
Music Districr.”

* Reunion of Musicians at the Stand Theater

* Panel and Performance “Shrevepon’s Gospel Quartet “Tradition”
with the Ever Ready Gospel Sinpers. [Scholar: D Kip Loemnell, The
George Washingron University]

National Conference on Music of the Civil War Em

April 12 -13, 2002
Shepherd College
Shephendstown, West Virginia
The conference wall rake place ar Shepherd College in historic

Shepherdstown, West Virginia, 54 miles from both Balimore,
Maryland and Washington, DC. Shepherdstown lies just across the
Poromac River from the Anretam National Bandeficld and is the site
af Lee’s retreat and the last battle of that campaign. The conference
provides an academic outlet for rescarch on music and musicians of
the Civil War era, induding the Antebellum and Reconstruction
periods. In this respect, the conference serves as an academic forum
(as opposed to the many musical festivals) devored o this subject.
Events will include paper presentations, workshops, concerts, and a
display of period instruments. Details for submitting proposals can
be found at the wehsite wwwshe a/seminars or by
contacting Dr. Bruce Kelley ar 304-876-5290,

Special Concerts:  Philadelphia Ambassadors Chorale and
Ensemble (Evelyn Simpson Curenton, Director).  Soloise David
Neal, accompanied by Rachel Franklin

Keynote speaker: S, Frederick Starr (author of “Bamboula! The
Life and Times of Louis Moreau Gouschalk")

Call for Papers: Association for Recorded Sound
Collections (ARSC)

The associatien for Recorded Sound Coallections (ARSC) invites
submissions of program proposals for its annual meeting in Santa
Barbara, California, May 8-11, 2002. Founded in 1966, ARSC is a
non-profit organization dedicared 1o research, study, publication, and
information exchange surrounding all aspects of recordings and
recorded sound. With over one thousand members from twenty-
three countries the organization is comprehensive in scope and
reflects the interests and concems of is members, including collectars
and dealers, archivisis, and librarians, historians and discographers,
musicians and more, The three-day annual conference, held each
spring, fearures dozens of papers, presentations, and workshops on
topics af inrerest sot the membership.

A form  for submining proposals &5 available ar
hurpe/{nico Jibraryv.ucsh.edw/arsel under the sesston proposals. Furcher
information on the conference is also avallable ar this siie. This is the
first ARSC annual conference to take place on the west coast for many

contimued on page &
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Canferences, consinued from page 5

years, Presentations ﬁn:usirlg on recording in California and the west
are encouraged and will be given special consideration.
Further information is available ar heepe!/n

edulars

Society for Ethnomusicology. 2002 Annual Meeting,

Ociober 24-27, 2002, The YMCA of the Rockies Estes Park Center,
Colormdo,

The 2002 Conference theme is Ethnomusicological Vistas; the
Conference opics include: Applying Ethnomusicology, Diversifying
Ethnomusicology, Music in Mountain Cultures, Popular Music &
Sexuality, Music in Times of Crisis, and Circuits of Musical
Production and Consumption. The proposal deadline is March 15,
2002. A preconference on issues related ro world music ensembles
will be held on October 23. For information conmer: Su Zheng,
Chair, SEM 2002 Program Commitee, Music Department,
Wesleyan University, Middletown CT 06459,

E-mail: ssheng@wesleyan.edu.
Website: www.ethnomusicologyorg

Crafting Sounds, Creating Meaning:
Making Popular Music in the U.S.
Experience Music Project, Seattle, WA
April 11 1o 14, 2002

Experience Music Project is pleased ro announce the program for
its first conference on popular music studies. The conference will fea-
ture 100 people from a variery of professional worlds—scholars, musi-
cians, journalists, writers, and reachers—all coming wgether tor the
first time ar a single event 1o engage in a new public dialogue abou
the significance of popular music in American fife. The keynore will
be a debate berween Village Voice music crinc Robert Christgan and
Britich popular music scholar and crine Simon Frith on the ide of
American exceptionalism in popular music. An additional 32 panels
aver two days will fearure explorations of the conference theme, “mal-
ing popular music,” from a number of perspectives, induding: Jarz
writer Gary Giddins, Ralph Ellison scholar William Maxwell, and
UCLA musicologist Rob Walser on the history and current stase of
jazz studies, Literaure scholar Stephen Burt, English professor
Daphne Brooks, and British music writer Simon Wamer on the
complex connections between popular music, poetry, and lirerature.
Musician Sarah Dougher, Acrosmith roadie Julie Peterson, and Teen
People editor Barbara O'Dair on their expericnces i the culiure
indusire. Music professors Chris Waterman, Anthony  Killick,
Stephen Taylor, and Luke Howard on the “Strange Frequencies” of
popular music EMP Director Bob Santelli, Coltural eritic Lue Sante,
editor and writer RJ. Smith, and Library of America editor Geoffrey
O'Brien on the “Genaalogies of Pop.” Other panicipants inclade
Harris Berger, Rob Bowman, Erie Charry, Shannon Dudley, William
Echard, Susan Fast, Paul Fischer, Rechee Garafalo, David Gates, Kyra
Gaunt, Holly George-Warren, Chardie McGovern, Andre Millard,
Jon Pareles, Robert Polito, Ann Powers, Simon Reynolds, Kelefah
Sannch, David Sanjek, Joseph Schloss, Thomas Swiss, Jason Toynber,
Caral Vernallis, Steve Waksman, Deena Weinstein, and many more,

Go o wwwemplive.com/visit/education/pop_musicasp for a

full listing of conference participants and paper abstracts. A complete
schedule of panels will appear in mid-February.
To Artend

In keeping with the diversicy of the program participants, EMP
encourages people from different disciplines and professional affilia-
tions to artend the conference. The registration fee, which inclades
entrance o all conference panels and discussions, as well as free
admission to EMIs musewm exhibits, is a flar fee $45.00. Day poss-
es and panel passes are also available.

To  register, go o “_r\mgmp]in'.;nmf}"a't;,igdm.‘:;[ium'
pop_musicasp download, print, and complete the registration form;
and then mail i, with your payment, o EMIP ac:

Experience Music Project

Popular Music Education Conference
2901 3rd Avenue

Suite 400

Seartle, WA 98121

You may also fax the form o EMP ar (206) 770-2727.

EMP has arranged discounted rates for both aidine travel and
overnight stay at area hotels. For complere details on registration,

hotels, and travel, g0 o Wwwemp i‘r'!;.g‘umh'isi[hﬁg:&t'mlf
POp_musicasp :
For any additional questions or concerns you mighe have please

senel o message 1o popmusic conferepce@emplive.com

Cage 2002 - 90/10

Sheffield, UK

Saturday 21 September 2002

CALL FOR PAPERS

Submission deadline: Monday 15 April 2002

“Cage 2002-90/10" 1s a day to discuss, perform and listen to John
Cage’s music. It will take place on Saturday 21 Sepiember ar the music
department of the Univesity of Shefficld. The day aims o mark
Cage’s 90th birthday and the 10th anniversary of his death. Key-note
speaker will be David Nicholls (University of Southampton).

We welcome proposals for individual papers, themed sessions,
round tables, lecture recirls relating to and performances of any com-
positions of John Cage. We especully encourage performers and
speakers of all backgrounds to submit their proposals.

Mease note thar there will be no conference fee; we are also not
ahle to remunerate presenters or performers.

*Proposals for individual papers*

(masimum 20 minures) should include an abstacr (max. 300
words), indicaring any necessary audiovisual equipment.
*Proposals for themed sessions”

(60 or 0 minues: 2 or 3 speakers) should include one abstace
for the whole session (mase. G00/900 words), indicaring any necessary
audiovisual equipment and the names and contcr detils for all
speakers invalved in the session,

"Proposals for round ables

(max. 60 minutes) should indicate the issue ro be aired and list
names of participants. (abstracr: mae. 300 words)
*Proposals for lecture recitals®

(30 minwres) should include a lise of picces being performed
(partdy or hully), indicating any needed audiovisual equipment; and if
necessary any equipment required for the performance. (abstrace:
max. 300 words)
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*Proposals for performances®

(duration anything up to 90 minutes) should indicate the list of
compositions, and if necessary any equipment required for the per-
formance.

*Important notice for all submissions:

Any proposals should be sene via e-mail (text within the body of
the message only, please do not send any atrachmens) 1o
acape 2002 @@ 1'ahmau'uups com=

The programme will be announced before 20 May 2002,

The organisers are: Swephen Chase (Sheffield Universicy),
MUP99STC@shetheld aculks Clemens Gresser (University of
Southampton), cgresser @sotonacuk: Danae Stefanou (Royal
Holloway, University of London), Danae.stefanou@talk2 1 .com

Local arrangements are being co-ordinated by Stephen Chase

(Music Department,  Sheffield University,  MUP99STC@&
shefficld.ac.uk)
The "Cage 2002 - 90/10"-day web page can be found ar
wef 3 E ) ser/care 22 |

Audio Heritage Preservation:
The Survival of Recorded Sound in Folldore,
Music, and Oral History Collections

MNorth Caroling Preservation Consortum Annual Conference
Charlotte, North Carolina
Apil 18, 2002

The custodians of our audio heritage collections encounter many
challenges in their efforts w preserve music and spoken word record-
ings. Topics for this one day conference will include collection priar-
ities, media formars, audio m:lmn'l-;:g} engineering standards, guide-
lines and best practices, preserving the artifact, digitization, and rights
management, Please join us for an opportunity in audio preservation
education and networking:

Alan Lewis, Subject Area Expert for Audiovisual Preservation in
the Special Media Archives Services Division of the Natonal Archives
and Records Administration, will present an overview of audio
preservanon in the Naoonal Archives, An introduction o the funda-
mental nature of mechanical, magneric, and optical sound recording
media will follow. lssues in conservation, preservation, and restora-
tion of audio collections, including contracting for audio laborawory
services, will also be discussed.

Michacl Taft, Folklife Specialist in the Library of Congress
American Folklife Center, will provide an overview of Save Our
Sounds: America’s Recorded Sound Heritage Project. Part of the Save
America’s Treasures program, the Library of Congress and the

Smithsonian Institute are working collaborarively o preserve eol-
lections of historical recordings, This preservation project lor spoken
word and music collections includes restoring original recordings,
producing archival copies, and digitizing recordings for online access.

Sara Velez, Assistant Chief of the Rodgers and Hammerstein
Archives of Recorded Sound in the New York Public Library for the
]"ernrmmE, Arts, will address strategies for preserving sound collec-
tions. Media formars discugsed will include wax eylinders, acetate and
aluminum dises, magnetic wire recordings, 78rpm recordings, audio-
casserres, compact discs, and digital audio tapes. Methods of preser-
vation reformatting pioneered by the Archives' sound sudio engi-
neers will be presented,

Charles |. Haddix, Sound Recording Specialist, in the University
of Missouri-Kansas Cicy Libraries’ Marr Sound Archives, will give a
presentation on the Marr Archives' sound preservation studios equip-
ment, stalfing, and operations. Preservation issues for sound archives
in academic librines will be addressed. Topics include preserving the
artifact, digitization, and rights managemient.
Location

The conference will be hasted by the Public Library of Charlore

and Mecklenburg County in Charlotte, North  Carolina.
PPresentarions will be in the main library'’s Francis Auditorium on the
lower level, The library’s Robinson-Spangler Carolina Room is home
0 the Pledmont Music Archives: From the 1920s 1o the 19405,
Charlotte was one of the locations where major record companies
would seek out locil mlent. Todiay, many amists from across the coun-
try continue to record in some of Charlorie’s studios, The PMedmont
Music Archives has one of the largest collections of music from the
Carolinas; from gospel to country; blueprass to folk; bebap to pap o
hip-hap. Robert E. Cannon, Director of the Public Library of
Charorte and Mecklenburg County, will welcome the audience with
a few words abour the Piedmont Music Archives.

Lunch

Lunch is inclucled in the regiseradon fee and will be provided in
the Harris Hall of the Levine Museum of the New South, located one
block behind the Public Library of Charlote and Mecklenburg
County.

Diirections

Directions to the Public Library of Charlone and Mecklenburg
County are on the web. <hupu//www.plemeorg/libLoc/main
Librarghum=
Airport and Transportation

Information for the Charlote/ Douglas International Airport and
local transporation is on the Charome Convention and Visitors

Burcau web page. <hupe/fwwwicharloneorb org/irnspormion.cim>
NCI'C Information

For information about the Morth Carolina Preservation
Consorium, contact:

Robert James, NCPC Prosident

Bruce |. Howell Library

Wake Technical Community College

Phone (919) 662-3607

Email rmjamest@wakerech edu
Registration

The registration fee is $35.00 for employees of NCPC member
institutions and individual members and 545.00 for non-members.
Please make checks payable to the North Caroling Preservation
Consortium. No refunds will be given after April 1, 2002

For additional registration information, contact :

Roger Loyd, NCPC Treasurer

Divinity School Library

Druke University

Phone (919) 6G60-3452

E-Mail rogerloyd@duke edu
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Awards of the Society for American Music

Further infnmut:nn it :lmh'n_lf at the

website or by
contacting the SAM office.

H. Earle Johnson Bequest for Boole
Publication Subvention

“This fund is administered by the Book
Publications Committee and provides mwo
subventions up m  §2,500 u.mm:IIy.
Applicarions may be made at any tme, bur
applicants should andicipate a long waiting
perind. To receive consideration befure the
board meeting, applications should  be
received by November 15,

Nan-Print Publications Subvention

This fund is administered by the Non-
Print Publications Committee and provides
annual subventions of approximarely $700-

$900. The deadline for application is 1
December,

Irving Lowens Memorial Awards

The lrving Lowens Awsird is offered by
the Sociery for American Music each year for
a book and ardele that, in the judgment of
the awards commitree, makes an outstand-
ing contribution 1o the smdy of American

THE BULLETIN OF

THE

music or music in America. Dedline for
nomindtions is February 15, 2002,
Nominations for articles published in 2001
should be sent o Catherine Parsons Smith
(smithep@unredu). Boak nominations are
being accepted by Mary Wallace Davidson
(mdavidso@indiana.edu),

SelF-nominations

are accepted.
Wiley Housewright Dissertation Award

This award consists of a plaque and
cash award given annually for a dissermtion
that males 4n outstanding contribution to
Amenican music studies,  The Soclnl}r for
American Music announces it annual
competition for 4 dissertion on any topic
m]:mng 10 American music. The disserra-
tion must be in English, and must be com-
pleced  berween 1 January and 31
December, 2001, Applicants need not be
members of the Sociery: 2001 completions
should be submired w Karen Ahlquist
(ahlguistégwu.edu).
Student Travel Grants

Grants are available for student members
who wish o artend the annial conference of
the Society for Americin Music. These funids

FOR AMERICAN

SOCIETY

405 Bellefield Hall
University of Pitesburgh
Pitssburgh PA 15260

[-.'E'|,|.|:|.|jr Service Rl‘l'ill:'-li.'ii

Printed in USA

Music

Gipt

6A40530-27 /3-20021%
John Edward Hasse

29 Fendall Ave
r'ql.-'-H.-Hl dria,

VA 22304-6341

are inrended o help with the cost of travel,
Smdmts receiving funds must be members

of the Som:q.- and enmlled at 4 college or
university (with the exception of doconl
students who need not be formally enrolled),
Application should be submitted t0 Marva
Carter, Smudent Commitee Lizison to the
Sociery  for American Music  Board

{mgcarter@siedu).

Mark Tucker Award

Mark Tucker, Vice President of the
Sociery for American Music at the time of his
death in December 2000, is known to mast
SAM members as a leading jaze. scholar; his
Ellington: The Early Years and his Duke
Ellingron Reader ane indmarks in Ellingron
scholarship dnd models of E:unml bmgmphf
Rmuguzmg Mark’s gift for nurunng and
inspiring his mmmxl:nu anl the hlghE‘HIllu'
he placed on skillful and communicative
scholarly writing, and wishing ro honor his
memory, the Board of the Sodery for
Amerncan Music has established the Mark
Tiscker Award, to be presented at the Business
Meeting of the annual SAM conference © a
student presenver who has wotten an out-

standing paper for delivery ar that conference,

Nonprofic ong,
L1.5. Postajpe
PAITY
Pittsburgh, I'A

Permit Mo, 1715

Hy
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A Celebration for American
Music Month

In November, 2001, Vox Humana,
directed by lyle Brown, with Carl
Fernstrum as accompanist presented a con-
cert of American music in recognition of
American Music Month, The program enti-
tled A Celebration of American Music.”
From the Program Notes: “It is a wide and
diverse warld in which we live, with a wealch
of musical compaositions and rraditions from
which to draw. Tt is casy to forget thar we
hiave 2 tradition of Art Music thar is unique-
Iy American.  That is why November was
declared Amenican Music Month—io help
us explore our own oo,

The program  featured:  William
Hi”it!gs"'{:hum:r". “I am the Rose of
Sharon”, and “Davids Lamentation”:

Stephen Fosters "Ohl! Susanna”, “Come
Where My Love Lies Dreaming”, “Gentle
Lena Clare”™, "Willie Has Gone o the War”,
and "Hard Times Come Again No More”,
A collecton of African-American spirituals
followed, “Soon-ah Will Be Done” (am
William L. Dawson, 1934), “Steal Away”
(Harry T. Burlcigh, arr, Branton & Lukin,
2001 [sicl), and “Eljah Rock™ (arr, Moses
Haogan, 1994). More modern works includ-
ed Daniel Pinkham’s “Wedding Cantaa”
{1959), and John Conglianos “Fem Hill"
(1961). Daniel Pinkham is ene of the most
prolific composers of the late 20th century.
A Fulbright Fellow. a Ford Foundartion
Felloww and a Fellow of the American
Academy of Arts and Sciences, Pinkham is
well-known for his choral cintaras. Wedding
Cantata is a-setting of veres selected from
Song of Songs (as was Billingss Koew of
Sharoy) and s movernenis aleernare from
unrepressed joy and introspecrion.  John
Congliano won the Pulitzer Prize in Music
Compasiton in 2001 for his Symphony #2,
and s celebrated intermationally for his
expressive and compelling compositions.
Known o CONCETT-Z0ers for his 1987-90)
stint as Composer-in-Residence for the
Chicago Symphony Orchestra and his 1991
opera The Ghoits of Versailles, he is beter
known to the world at large for his film-
scores:  the Oscar-nominated score for
1981 Afrered Seaver and the more recent
The Red Vielin, Fern Hill is one of
Coriglianos early works, composed when he

was only twenry-three. It is a sening of the
Dylan Thomas poem of nostalgic longing.

More from the Program Nores: “Vox
Humam™ means “Human Voiee"  We
believe thar the Human Voice s a beautiful
instrument and with the addidon of texe, is
capable of expression beyond all other musi-
cal instruments, We are dedicated o explor-
ing vocal music from the Middle Ages to the
Avant Garde, from Bach w Beethoven 1o
Brahms to Barok and beyond. Vox
Humana s based in  Detroit, the
Remaizmince Ciry, in the beaunbul and his.
woric First Unignan Universalist Church,
Conveniently located in Detroits University
Culwral Center, we serve the entire Meto
Detroir Area through concerts and educa-
tional outreach, More information concern-
g Vox Humana may be found a
www.comnet.orgfvoxhumana, or by calling
them ar 313/964-2658.

Artention students!

Will the Lexingron conference be your
first SAM conference? Want 1o know how
to miake the most of the conference? The
SAM Seudent Interest Group invites you to
b pare of our mentoring program.  You will
be paired with a seasoned SAM conference
artendee, who will help guide vou through
the conference. Depending on participation
levels, we hope o be able o pair students
with scholars in similar research fields,

If you want 10 sign up for a mentor,
please  email  Felicia  Miyakawa
Imiyakaw@indianacdu or cll 812-331-
1295. Be sure o include your full name,
email address, phone number, and a brief
descripion of your scholarly interests. W
look lorward to meeting vou!

Summerwind Seminar 2002:
Voices Across Time

Summerwind Seminar 2002, an excir-
ing two-day summer workshop exploring
the teaching of American music in the class-
room, will be held this June ar Georgia Stare
University. This seminar for middle and sec-
ondary level techers will fearure Ve
Across Timse, a new classroom resource guide
supported by recordings of historic
American music. Led by Vodees Across Time
developers Deane Root (former President of
SAM).  Mariana Whitmer (Executive

Director of SAM), and Susan Donley, par-
ticipants will r:xp[u:l-n: the uses of Amencan
music in the raching of social smudies,
music, and language ans, Topics will include
the role of music in sodety, understanding
and teaching song as primary document,
developing  historical imagination, and
dl."..'u|npi|'|g standards-based interdisciplinary
lessons, Two Vodoes Agen Tiore units from
the twenticth century will be examined in
detail.

Summerwind will take place on June 20
and 21, 2002, from 8 a.m. to 4 p.m. in the
Student Center on the Georgia Smte cam-
pus. The cost is $180, with earlybird regis-
trarion of $150 by June 1. Limited funds
will be available w support mravel for out-of-
stare participants.  Each of the firse five
schoals that register two or more people for
the seminar will receve S100 toward the
purchase of recordings and other resoures
for the school. For informaron, cll 404-
651-2477 or visit the Summerwind website

at: heeps!librarygsuedulspeoll/musiclaw.

Summerwind b sponsosed by
The Special Collections Depariment of
CGienrpzia State University's Pullen Libeary
and the
Geotgia Srae University School of Music,
with generous suppors from
The Johnny Mercer Foundation,

[Editors Note: “Voices Across Time"
is a project of the Sodety for American
Music. For an overview;, atiend our
roundtable session in Lexington and/or

visit our display in the Exhibits arca.]
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REVIEWS OF BoOC

Morning Glory: A Biography of Mary
Low Williams. By Linda Dbl New York:
Pantheon Books, 1999, 1SBM 0-375-
40899-1. Pp.viii, 463, ill. $30.00.

Scholars have |u|1|gul acknowledged thar
men cxpress their identity and offer com-
mentary on their world experiences through
their music. Until recentdy there has been a
lack of scholarship addressing the issues sur-
rounding women, especially their participa-
ton in jaz. I those insmances where
women are addressed, the discussion has
focused primarily on vocalists. The excep-
tons arc the writings of D. Anmwinete
Handy, Sally Placksin and Linda Dahl
Dahl rerurns o music scholarship singe her
bandmark wext, Stormry Waather: The Lives of
a Century of Jazz Women (1984), 1o offer
unprecedented work on jazz pianist Mary
Lou Williams (1910-1981).

Although there have been numerous
articles, interviews, theses, and dissermaons
addressing the various dimensions of
Williamms and her compasitions, there had
vet to be a “definidve” biography. The pri-
mary focus of Marning Glory is a systemitic
recreation of the experiences of Williams,
The wexe offers reaclers an intimae and
sometimes  disturbing  perspective  of
Williams' experiences as one of the few
female instrumentalists in the carly years of
jiez: as a solo pedormer during the peak
years of Café Society in New York, as a jazz
musician consumed by the European juzz
scene and as a broken musician and woman
who leaves the jurz scene and seeks solace in
Catholicism. Dahl dewws her narmacive from
interviews, lemers, and Williams writings
about her music and experiences.  The
author’s ualimited access o materials mever
before viewed by the scholarly community
sets this text up to be one of considerable
merit, Unfortunately, the text often fails o
live up to irs full potental.

Dahls weamment of vanous aspects of
Williams' family and personal life are at their
best in ::[.ucstiun.lhlc taste.  The first rwo
chapters tocus on Mary's mother as an abu-
sive aleoholic. In the lamer chaprers the
mature of manager Peter O'Briens relation-
ship with Mary is brought into question, as
wiell as his actions in the Last days of her life,
With the limited number of endnotes, one is
not sure whar the author’s sources are for
such assertions.  Furthermare, the lack of
any real discussion of her musical ourpur
often leaves the reader wondering whether

Williams' musical repuration was built upon
the hype of her gender.  The discourse is
often flat, reading like a report of the histor-
ical “facrs” with Elll:: in-depth discussion of
cultural and hisworical relevance or how these
experiences are shaped by Americats concep-
tions of race and gender,

Despire these guestionable aspects of
Dahl's biographical work and interpretation
of information, this is a major contribution
to jazz scholarship. She offers a comprehen-
sive list of Williams' recordings and compo-
sitions in the appendix, @ valuable ol w
researchers,  Her bibliography consists of
recent sources written on Williams,  The
publication of Merwing Glory marks a new
chaprer in juzz scholarship and will hopetul-
ly inspire other works, ones which will more
carcfully address the contributions of Mary
Lou Willtarms to the development of jaz,

—Tammy Kemodle
W

Women Performing Music:  The
Emergence of American Women as
Instramentalists and Conductors by Beth
Abelson  Maclead  (Jefferson, NC:
MeFarland &¢ Company, 2001).

Wonen Perfiwming Mausic is a careful and
sympuathetic look into the lives and environ-
ments of female pcrfurrnrrs in the Unired
States. [t considers the experiences of solo
petformers, conductors, and women in
orchestras from the second half of the nine-
teenth century 1o the late twentieth century,

Chapiers ane through four — approxi-
muately half the book — provide social context
for several key issucs surrounding female
performers in the United States. Chaprer
one discusses pendered  expectations  for
instrument  choices,  There are several
remarkable quotes from contemparary
sources i this chapter, not the least ol which
5 a response o the 1932 debur of the
National Womens Symphony Orcheseea:
“Where, when, and why do women take up
horn? . . . [Where] do you gera female wiba
plaver? And Whence comes the lady m-
sanist? (17).  Chaprer two reviews prob-
,L'IEI'IS facing female virmuosi, such achieving
balance between flamboyance, power, and
femininity,  Chapter three considers the
expectation that virmosi would study in
Europe and the great personal sacrifices of
families to ensure their child prodigy secured
a pood education.  Chaprer four discusses

the rigors of touring North America during
the late nineteenth and early twenrtieth cen-
turies, focus on the frequentdy horrible
accommndations and brutal schedules.

Chaprers five through seven give more
demiled atrention o three women: pianist
Fannie Bloomficld-Zeiler, pianist and con-
ductor Ethel Leginska, and conducror
Antonia Brico. Each of these women nego-
oated differently the divide berween domes-
ricity and professionalism. Macleod illumi-
nares these differences beaurifully. A ropic
thar imbues these chaprers is contemporary
views of female versus male physiology, the
debates over women'’s abilities o perform,
and womens so-called “nervous break-
downs.” Although these chaprers focus on
the three women listed above, the book as a
whole provides biographical material on
ather figures, including  pianist Olga
Samaroff, wviolinist Camulla Urss, pianist
Leopold de Meyer, John Philip Sousa, and
pedagogue Theodor Leschenizky.

Chapter eight is devored 1o late rwen-
eth century performers, such as conducrors
JoAnn Falletra and Marin Alsop, and touch-
es on the “sex sells” approach o many female
performers of art music, such as that seen in
the marketing of violinist Anne-Sophie
Mutter. A helpful chare (143) demonstrates
that many of the gendered conceprions sur-
rounding instruments dunng the nincreenth
century (as presented in chapter one) are still
alive and well today. There are few scholarly
works that consider the experiences of so
many  American  women  musicians over
such a long dme period. Macleod pur o
good use the research of scholars such as
Carol Smith-Rosenberg, Judith Tick,
Josephine Wright, Adrienne Fried Block,
Katherine P'reston, and Douglas Bomberger.
The list of archives consulted is not exten-
sive, bur the collections are well chosen and
researched, and the wxt is rddled with
quotes from newspaper and magazine arti-
cles.  Macleod’s theorerical arguments are
sound, although 1 wonder why she did not
discuss suffrage in more detail. There are a
few unclear foomotes — regarding the
sources of quotes, for example — and the
boak’s binding fell apart almost immediate-
Iy as T began o read,. These problems do not
significantly detracr from Macleod’s excel-
lent work. and 1 recommend Women
Performing Music as enteraining and infor-
mative reading,

—Renee Lapp Norris
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