




To most people, afterall, our posessions beyond the sea are vague 

and nebulous. Here was the symbol of what we had gained. We 

have a colony, which like the colonies of other mother countries, can 

furnish their own troops if the occasion ever demands it. 

A. Maurice Low, “Inaugurated With Pomp,” The Boston Globe, March 5, 1901. 



A group of people in uniform
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Josilda Acosta Figueras, “Grabaciones de Principios Del Siglo XX,” División de Música, Programa de Artes Escénicas, Instituto de Cultura Puertorriqueña, 2021, 

https://www.archivoicp.com/grabaciones-principios-siglo-xx.

https://www.archivoicp.com/grabaciones-principios-siglo-xx?rq=luis%20miranda
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx
https://www.archivoicp.com/grabaciones-principios-siglo-xx


A group of people in uniform
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“Miranda’s vocation for lyrical art manifested itself from childhood, as his 

parents, frequently noticing his absence at home, would go out to look for 

him and would always find him listening raptly to the town orchestra, 

either at a dance or rehearsing.”

https://www.archivoicp.com/grabaciones-principios-siglo-xx?rq=luis%20miranda




Luis R. Miranda, enlistment record, 1900, National Archives Catalog, NAID 486909318, image 85.



Plaza de Armas

“De Armas street, Old San 
Juan.” CA. 1901

Fundación Luis Muñoz Marín 
PRAHA Digital Archive



Retreta programs containing two-steps performed by the Banda del Regimiento in 1904 

(left), 1911 (center), 1914 (right)





La Democracia, March 21, 1904



As for the two-step he has 

composed, we have heard 

a knowledgeable person 

say that it is in no way 

inferior to genuine 

American two-steps 

La Democracia, March 21, 1904



Juan Morel Campos (16 May 1857 – 12 May 1896) Manuel Gregorio Tavárez Ropero

(November 16, 1843 – July 1, 1883)





Miranda, Luis Rodríguez. “Impromptu”. Gonzalez Padin Hermanos San Juan, Puerto Rico, 1930.





TRESILLO CINQUILLO



Peter Manuel, Creolizing Contradance in the Caribbean 
(Philadelphia: Temple University Press, 2009), 123.



Miranda Luis, “Impromptu,” Handwritten, San Juan, Puerto Rico, n.d., Archivo de Música y Sonido, Archivo 

General de Puerto Rico.



Miranda, Luis Rodríguez. “Impromptu”. Gonzalez Padin Hermanos San Juan, Puerto Rico, 1930.

Obbligato line 

on the lower 

staff 

demonstrates 

“elastic” 

tresillo 



Miranda Luis, “Impromptu,” Handwritten, San Juan, Puerto Rico, n.d., Archivo de Música y Sonido, 

Archivo General de Puerto Rico.





Miranda Luis, “Impromptu,” Handwritten, San Juan, Puerto Rico, n.d., Archivo de Música y Sonido, 

Archivo General de Puerto Rico.



Program for a 1920 
retreta featuring 

“Impromptu” and a 
Pasillo 

“La Retreta de Mañana,” El Imparcial, September 2, 1920, 



“Mundo social,” Diario de panamá (panama 
city, panama), september 6, 1917, 

“Various Spanish pieces 
were executed and they 
called our attention to having 
heard the airs of one of our 
pasillos, played in a 
manner that left nothing to 
be desired.” 



“Los Muchachos,” Printed Score, San Juan, P.R, 1932, Archivo de 

Música y Sonido, Archivo General de Puerto Rico.

Luis Rodríguez Miranda, “Bibelot,” Printed Score, San Juan, Puerto Rico, 

1933, Archivo de Música y Sonido, Archivo General de Puerto Rico.



“Los Muchachos,” Printed Score, San Juan, P.R, 1932, Archivo de Música y Sonido, Archivo General de 

Puerto Rico.



Alton Adams

U.S. Navy 

Bandmaster, Virgin 

Islands



Alton Adams

U.S. Navy 

Bandmaster, Virgin 

Islands

“I wish to tell you that the people of San Juan received a very 

good impression of your fine organization and particularly of 

you as its Master. I congratulate you for your success in San 

Juan, and expect that you will continue receiving constantly 

the reward of your great efforts in having the best Band of 

the U.S. Navy. With kindest regards and very best wishes for 

everybody of your Band.”

Adams, The Memoirs of Alton Augustus Adams, 102.



St. Croix Avis, June 17, 1927 (left) and January 15, 1921 (right)



Evening Star, July 18, 1924. Washington D.C.



Evening Star, July 18, 1924. Washington D.C.

“the tour… can be looked upon as a minor, 

albeit significant event in the history of 

American race relations.”
 

Adams, The Memoirs of Alton Augustus Adams, 124



“Ugolina,” Archivo de Música y Sonido, Archivo General de Puerto Rico.



St. Croix Avis, December 3, 1930



Boletín Mercantil De Puerto Rico, October 24, 1905



“La Borinqueña”
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